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KAipakag yia mv épsuva kar avadeidn e NikomoAng ota

mhaiowa twv Kowotikav [lMpoypappdtwv Zuvoyng kai pe
Oedouévo To yeyovog OTL 0L Ewg TOTE Epeuveg KAAUTITY Eva JIKPO
POAIC pEpoc TOU EKTETApEVOU gpetmava S NIKOMOANG,
TPOBANUATIOTKAUE WS TIPOC TOV MPOYPAUHATIONO Kal TV LEpapynan
TV ENEPPacewy, BEWPOYTAG TS 1Tav EUAOYO O£ OUVIOMO OXETIKA
XPOVIKO BlA0TMHA 0 apXaloAoYIKOS XWpog va YIVEL MPoOITog Kal
avayvoowog amd ToV HPEDO EemOKEMM, &ve mapakinha Ba
EUMAOUTICOTAV OTAdIAKA KAl TIOAUTIAEUPA Ol ETUOTNHOVIKES YVOOEIS
Twv EBIKAV ou Ba epmAékoviav aTo 0ho EYXEipnpa.

2T0UC OTOXOUC ouunepiAauBavotav agevos n (oopponn
dlaxpovikn avadelén Tou xwpou Kal ageTENOU 1 ETILAOYI] LVIUEIWY
mou Ba kdAumrav TIOIKIAES 0paaTnpIOTHTES TOU Onuoolou Kal
W0IwTkol Biou twv karoikwv ¢ noAng. H oikia tou Mdviou
Avtwviou, gv uEpel avaokauugvn oty dekagria tou 1970, og
KEVIPIKO Omueio Tou NMoAE000UKoU (0TOU TS PWUaikiC TOANS Kat
EKTOC TwWV MaAQLoXpLOTIQVIKWY TELXWY, arotelel éva efaipetiko
Oelyua OWKIOTIKIIG  APXITEKTOVIKIIC N ortoia, (eTd TV 0AoKATpwaon
TWV EPEUVAY KAl TWY EQYATLWY TUVITIPNONG Kal armokardotaanc, Ba
Lrtopouoe va kataotel ermokéguun. O epyaoieg rmou akoAouBnoav
empefaiwoay Tov MPOPANUATIONG LA Kal OTJUEPA TO UvpElo elval
EMOKEYILO.

Tov evroruopo me owkiag Tov ogeidoue otnv agiuvnotn louAia
Bokotortoudou, 6tav katd m didpkela  aypoTIKWV EpYACLOV 0TV
1dtoktnola twv adeAdwv Ntopapn, evromiomkav — onapdyuara
yndwtav damedwv. O apXaloAoykES avaokagdes owatikou
Xapakmpa nou akoAouBnoav £dsiéav 0Tl EMPOKEITO Y@ 10
ouykpomua (ag roAutedous karoikiag, Metd g amapalmreg
EQYQOIES OUVTNPNONS TWY YNLoWTWY Kal TwWy ToLXomouwy, &va
THua tou aypoteuayiou analdorpiwbnke unep tou EXAnvikoo
Anuoaiou, 0 XWPoS MEPLPPAXTNKE KAL TA YNPLOWTA KaAUGENKav L
TOIYKOUS.

Metra v évraén tou pvnueiov ora Epya avadel&ng tou
apXaioAoyIkoU XWPOU Kal TIC avaokageg mou akoAoubnoav,
dlarmotwanke 0Tt 1 olkia EKTEWVOTAV 08 MOAU peyaAutepn Ektaon,
onote  O0pouoAoynBnke 1 anaAdotpiwon oAokAnpou Tou
ayporteuayiov.

Mpénoyog 0 Tav mv dekaetia tou 1990 dpopoioynBnkav Ta £pya PEYAANG

and presentation of the archaeological site of Nikopolis within the

framework of the Furopean Communily Programs. Prior lo this
time, research on the site was limited to a small portion of the exten-
Sive ruins. The new profect presented us with the quandary of how to
deal best within a reasonable period of time with the selection, organ-
ization and hierarchization of interventions that would, at the same
time, provide access and information for the average visitor, while also
allowing specialists working on the project to continue fo enrich our
knowledge of this important site.

The aims of the project were twofold: a balanced diachronic pres-
entation of the site and the selection of particular monuments which
best illustrated the public and private lives of the inhabitants of the city.
One such monument was the Villa of Manius Antoninus, located at a
central point within the urban plan of the Roman city, ouiside the
Byzantine walls. Partially excavated in the 1970s, this villa represents
a good example of urban architecture which, following the program of
study and conservation, is now accessible to the public.

The identification of the building was first made by the late loulia
Vokotopoulou following agricultural work by the local landowners,
which brought to light fragments of a mosaic floor. The ensuing sal-
vage excavations revealed a well-appointed villa. Following some nec-
essary stabilization and conservation of the exposed mosaics and
walls, a portion of the plot of land in which the villa was located was
expropriated by the Greek State, the immediate area of the sife was
fenced and the mosaics were covered.

Once the monument was incorporated into the current project of
investigation and site presentation, excavations quickly revealed that
the building covered a much larger area, and it was subsequently
decided to expropriate the entire plot of fand.

A large number of distinguished specialists have contributed to the
success of this project. The archaeologists overseeing the excavations
included Thalia Kyrkou, loulia Katsadima, Konstantina Gerolimou,
Ermioni Beska, and Marina Noutsou. The topographical plans of the
site were prepared by Pantazis Adrimis and Konstantinos Siontis.
Plans and drawings of the architectural remains were done by Christos
Tsakoumnis, Stefania Berri, Georgia Tsanaka, Nikolaos Bagenas, Maria
Lytra, and Kamelia Petre. Work related fo the presentation of the site -

I n the 1990s large-scale activities were initiated for the investigation

Foreword




2TIC ApXAIOAOYIKEC QVAOKAPES kal OTIC Epyaoies avadeiéng Tou
Xwpou ouppeteixe evac altéAoyoC aptBlUos  EMIOTHUOVWV.
ZUYKEKDILIEVT, OTIC QVaoKaPeS ouppeTelxav ol apyatoAoyor: Odeta
Kupxou, louAia Katoadriua, Kevotavtiva fepoAutou, Epuiévn Boka,
Mapiva Nodtoou, OTI¢ TOrOypa@rioels oL TOMOYOAPOl LY avIKOL:
Mavradijc Adpiung kat Kwvataviiveg 216ving, aTi¢ anoturnioeLs twy
OLKOSOUIKWY AEWAVWY Ol QPXITEKTOVES LMYavIKol Kal OXE0LAOTES:
Xpnarog Taaxkouums, 2tegavia Mreppn, lewpyia Toavaka, NikoAaog
Bayevag, Mapia Avtpa, Kauéha Méipe, otiq epyaoieg avddeténg,
KaTaokeuns mpoapdaewy, OTEYAaTPOU TOU Yn@tdwTou ToU dwuatiou
11, ouvinpnong toxorou@y, YngudwT@v kai koviaudtwv: o
MOAITIKOG  (mxavikog, Tpoiotauevos Tou ypageiou omjpténs me
Emtporic NikomoAng [llavayiwms Kpokidag, ot QpXITEKTOVES
unxavikoi Kwvoravtivos lManafaatAeiou, Xprnotos Toakoduns, ot
ouvimpntés Mavog KAetdds, Kwvatavtivoc BAaxoyidwng, fewpyia
Tawwnou kat EAtodBetr Avapatepod, knpoownos me Aleubuvang
2uvtnpnons tov Yrnoupyeiou MoAmouou. Toug suxapiotw 0AOUS
Oepud kabwe kat ToU PIACTILOUC EPYATES, TEXVITES KAl APXITEXVITES
mou ye Tov 1dpwTa Toug Egepav oe mEPAg 10 0Ao Epyo. Erubuuw
ENioNG va euxaplotjow Ta uéAn s Emomuovikns Ertporie
NixoroAng  ouvadérpous k. Bpaykioka KepaAwvitou, Anuoo6évn
2BoAdnoudo, NikoAao Mivw, ABnvd Xpiotogidou, Euyevia Xakiad,
nou  guunapioravral pe TV EMOTHUOVIKY TOUC YvWon 010 0A0
eyxelpnua e MkoroAns. Eniong, embuuw va euxaplotiow 1a EAN
Tou Atokntikot ZupBouAfou Tou Tapeiou Aiaxeiptong Motwoswy ya
mv EkTéAeon ApxaioAoyikwv Epywv  kat mv Aigubovipia Tou
raueiou k. Pavia Manavaoraciou, 1 onoia pe v kaAn me npodeon,
ouvéBalde atn emiAuan nowiAwy MPofANUATWY yoapetokpariag mou
auxvd ouaxepalvouv T0 £pyo Lag.

0 rtadavrouxos  apxatoAdyos  Anuntenc  KaAmdkng,
eéeldikeupgvoe gty nAektpovikn duaxeipion Twv noAuoiKIAwY
dedougvay me gpeuvasg ot NikOrmoAn, OuveBEDE TIG EVILEPWTIKES
Mvakioss me otkiac kai 0AGKANPOU TOU apXaloAoylkol Xwpou,
KaBwe¢ kat my dou TOU MAPOVTOS apXaloAoytkou odnyou, Tou
0PEiAw BEOUES EUXAPLOTIES.

TéAog, embBupw va euxapotiow v apxatoAdyo k. OdAsta
Kupkou, ouyypapéa Tou napoviog noviuaros, 1 ornoia avéAafe 1o
EQY0 TS Qvaokadrs Kat e EMATIUOVIKIIG TEKUNPIWONS TS olkias
Tou Mdviou Avtwvivou, pe §iA0TiHo kat eruotnuoviko 1joog.

Ap. Kwvoravriveg A, Zayog
lpogdpoc mce Emmampovikns Ermrporms NikarnoAng

including the construction of paths, the covering of the mosaic in
Room 11, and the conservation of the exposed walls, mosaics, and
mortar- was carried out by Panagiotis Krokidas (civil engineer and
head of the Nikopolis Committee's local office), Konstantinos
Papavasileiou and Christos Tsakoumis (architects), Manos Kleidas,
Konstantinos Vlachogiannis, and Georgia Tsiotou (conservators), and
Elizabeth Anamaterou (representative of the Office of Conservation of
the Hellenic Ministry of Culture). | express my sincerest thanks to them
all, and to the many workmen whose skill and hard labor brought the
work to completion. | would also like to thank the members of the
Scientific Commiftee of Nikopolis, Mrs. Fragkiska Kefalonitou,
Dimosthenis Svolopoulos, Nikolaos Minos, Athina Christofidou, and
Eugenia Chalkia. Thanks are also due to the members of the
Administrative Council, the F.C.M.A.P., and the Director of the Fund,
Mrs. Rania Papanastasiou, whose good will resolved a number of
bureaucratic issues obstructing our work.

The versatile and ialented archaeologist Dimitrios Kalpakis, who
oversaw the digital management of the project, not only prepared the
various information plaques at the villa and the greater archaeological
sife, he also formatted and laid out the present guide: | owe him my
sincerest thanks.

Finally, | wish to thank the archaeologist, Thalia Kyrkou, author of
the present guide, who undertook the excavation and scientific doc-
umentation of the Villa of Manius Antoninus in a most admirable and
scholarly fashion.

Dr. Konstantinos L. Zachos
President of the Scientific Committee of Nikopolis
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View of the Early
Christian fortifica-
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atd tov¢ nahatoxpiotiaviko0¢ xpévoug n NikénoAn

neplopiotnke oto 1/6 tng apxikng 1ng éxkracng, He Tnv

Karackevn evog veou rteixovg. O oxvpopatikdg avidg
nepiBohog, pazi pe ta Bpnokevtikd kripia anotedodv ta nid
avTInpoo®wnevtikG xal kahltepa avaokappéva pvnpeia tou
X@pov, ta onoia xpovohoyolvial and ta péca tov Hov £wg 1a
1éAn tov 6ov al., evd vmdpxouv kai dAha Alydrepo yvwold,
HEPIKOS QVAOKAPUEVA Kal pehenpéva. L1o £0WIEPIKO 1ng
noing éxovv evioniotei téooepeig nahaioxpiatiavikés Baagihikég
(A, B, I, ET), ev®d Svo aképn avackdgnkav eK10¢ 1oV TEIXOV, h
koipntnpiakn Baoihikhd A, nAnogiov tng votiag noAng tov pouai-
ko0 teixoug ka1 n Baoimiki E apketd xidibperpa pakpid, omv
neptoxn tov Ay, Qapd, 6nov vnnpxe Kal éva and 1a AMpdvia tng
noang. [lepiopiopéva dpwg eival péxpt ouypng ta dedopéva
nov SiaBétovpe yia TIg olkieg Kal tov noAzobopiKd 1016 TNng
noAng. Le yevikég ypappés, dnwg paptupei kal n xwpobémon
tov Baoihikdv, paiverar 6u to npolindpxovv pwpaikd nodeobo-
pik6 obomnpa Siatnpifnke, e kAnola wotéoo nbKveon. Luxvd
01 POUATES OIKIEG, PE HETATPOMES KAl AVAKATAOKEVES, e§akohol-
fincav va katoikotvrar, énwg ovvébn otnv énavin tov Mdaviou
Aviavivov, 6mouv pe Bdon ta suphpara Kupi@g and 1oug XOPoug
tov Bahaveiov aving, katoikABnke péxpl ta té€An tov 5V ar., n

arly Christian Nikopolis occupies an area of about 70

acres, equivalent to approximately one-sixth of the

walled Roman city. Construction of the new fortification
enclosure, 2 kilometers in length, was the most significant
change contributing to the shape of the city during the peri-
od after its founding. Apart from the fortification enclosure,
the religious buildings, dated from the mid-5th to the late 6th
century, are almost the only remains of the Early Christian
city. Within the city there have been found four Early
Christian basilicas (A, B, T, £T), while two additional ones
have been excavated outside the walls: the cemetery
Basilica A near the southern gate of the Roman wall, and
basilica E in the area of Agios Thomas, where one of the
city's harbors was situated. The basilicas of Nikopolis, with
their marvelous mosaic floors, comprise the best-known
group of Christian monuments in Epirus. In contrast, we know
next to nothing of the residential dwellings and town plan of
the Early Christian city. Generally, as the location of the
basilicas testifies, it would seem that the preexisting Roman
orthogonal system was retained, though on a smaller scale.
In a number of instances existing dwellings continued in use
with alterations and repairs, as occurred at the villa of
Manius Antoninus, which on the basis of finds primarily com-
ing from the area of its baths was inhabited until the end of
the 5th century, or at the partially excavated Roman dwelling
located west of basilica A which is known as the “Roval
House” or “Episcopate”. Inside this complex, originally iden-
tified by A. Philadelpheus as the residence of the city's bish-
op, there was found a mosaic floor with a circular frame
bearing the inscription “+En{ lewpylov exdikov”, architectural
members, and traces of frescoes with crosses and the fig-
ures of what were probably saints, which confirm the use of
the building during the Early Christian period. Within the
eastern half of the early Christian fortification is situated the
“Nympaeum”, an originally roman building preserving two dif-
ferent phases of mosaics, one of which is suggested to date
to the early fifth century. Outside the city walls, at the site of
Ftelia, there was found another residence that constitutes
the sole example of a suburban villa from the same era.

The remains of dwellings found in connection with the inner
side of the southern Early Christian wall, as well as some cist
graves outside the western side of the walls, which were con-
structed from reused limestone slabs taken from Roman roads,
comprise the meager remains of the early Byzantine period (7th
- 8th ¢.) discovered to date. Finally, the remains of a three-
aisled basilica built in the area of “Analipsi”, on a height beside

Introduction




Kardyerg tov
Baadmaw I kar A”
¢ Nikénodng.

Floor plans of basili-
cas 'and A

010 HEPIKOC avaoKappévo, popaikd oikobopunpa nov Bpiokeral
ota Sutikd tng Baoihikng A kai eival yvwotd og «Baoiddonito»
n «Eniokoneio». E1o ovykpdtnpa avid, to onoio tavtiotnke
apxikeg and tov A, Piaadendéa pe tnv katolkia 1ov eniokdnov
ng noang, BpéBnke wnd16wid danedo nov Edepe KUKAIKO nhai-
gio pe v enypadn «+ Emi Dewpyiov exdivovs, kaBGOS ka1 ixvn
toixoypadi@v pe otavpols Kal popdég, mbavag, ayiov, mov
paptupolv tn Xpnon tov Krpiov Katd 1oug naAaloxpioTiavikong
xpovoug. Z1o avaroAlkd TUAPA NG Madaloxpiotiavikng nmoAng
éxel BpeBel éva enipnkeg, popaikd kripio (“Nepdaio”;) nov
Siacozel ynd1dwta daneda 6vo Siadopetikdv pacewv, n pia ek
tov onoiwv tonoBeteital mBavdg otig apxég tov Sov aldva.
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Exkt6¢ tov teix@v tng noAng, ot Béon Prehid, evioniotnke eni-
ong pia aképn oikia, n onoia anotehel povadiké Geiypa nepia-
otikAg énaving tng iBiag enoxng.

Ta katdhoina karoiki@v nov BpéBnkav o' enadh pe tn voua
nhevpd tov nahaloxpiotiavikol teixovg, kaBd¢ Kair pepikoi
kibendéoxnpor tdpor e§wtepikd ng SuUKAC NAEVPAC TV TEIXGY,
KaraoKevaopévol and acBeotoMiBikéc nAdKkes mov eixav agai-
pefei and tovg popaikots Spopovg, cuvioTolv Ta nevixpd péxp!
onypic Aeipava t@v npadipev Buzavivav xpdveov (795-89¢ ai).
Téhog, 1a epeimia piag tpikAitng BaoiAikAg, n onoia aveyépbnke
atnv neproxn ing «Avainyng», oe Gywopa dinda and m Aipvoba-
haooa tov Mazapatog kar xpovohoyhBnkav apxik@dg atoug
Buzavuivoig xpdvoug, tonoBetrodviar pe Bdon mio npdodareg
épevveg ato 17° ai.

the salt marsh at Mazoma and originally dated to the Byzantine
period, is now placed in the 17th century on the basis of recent
research.

he first excavations in basilica A were carried out dur-

ing the years 1915-1918 by Alexandros Philadelpheus

and were supported by the Archaeological Society.
Philadelpheus himself drew the finds and the marvelously
refined color plans found today in the archives of his descen-
dents. The excavator simultaneously created the first begin-
nings of a Museum, which was housed from 1921-24 on the
entry floor of the Municipal Building in Preveza, and then in
2 = s e T

= o

the Ottoman precinct (mosque) in the city.

The most important excavation finds were transported
there, including those of basilica A. Unfortunately, however,
the bombing of the building during World War Il resulted in
the destruction, looting, and scattering of the finds.
Beginning in 1926, Alexandros Philadelpheus and Georgios
Sotiriou, in collaboration with the architect Anastasios
Orlandos, carried out systematic excavation of the monu-
ment. Following a long interruption due to the war, excava-
tions began once again in the 1960s, carried out by
Demetrios Pallas and Anastasios Orlandos, who completed
excavation of the church and conducted consolidation works
on the excavated monuments of Nikopolis, including basilica
A. During the same period, roofs were constructed to protect
the mosaics of the church’s side chambers, replacing the old,
makeshift roofs from the period of Philadelpheus.

Excavation history

KiBbwudoxnpor tagor
npaipwy Buzavivov
xpovav (75 - 8¢
al.}, KaTAOKEUAOUEVOI
ano acbeorodiBikég
nAdkeg oe Gedtepn
xpnon.

Eraly Christian cist-
graves made of
limestone slabs in
second use.
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To aibpto tng
Baaiikri¢ A’ petd v
odoxAfRpwaon twv
NPV aVaoKapav
rov A. Priabedpéag
ro 1918 (. A.
PiAadedpéws).

The atrium of
Basliica A after the
first excavations by

A. Philadelpheus
(phtoo by A.
Philadelpheus)
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I npore¢ avaokagéc on Baoiikn A Gievepyhfnkav
katd ta étn 1915-1918 ané tov Ahéfavbpo Pihadeddéa

pe dandvn tng Apxalohoyikng Eraipeiag. Zrov Piraben-
déa odeidovpe ta e€aipetikd oxéSia pe ta onoia eikovoypadn-
0¢ 1a npepondyia twv avaokadav tov, kabmg kal tn dnypiovpyia
10U np@tov, oroixet®@bovg Movoeiov, 1o onoio and 10 1921 £ag
10 1924 oreydoinke oto 106yeio tov Anpapxeiov tng IpéBezag
kal apydrepa oto oBmpavikd téuevog (tzapi) tng noéAng, mou
BouBapbiotnke kard tov B’ [laykdopio [loAepo. And 1o érog
1926 o1 Ahé€avbpog Piradeddets kat Medpyrog Zatnpiov, pe
guvepyaoia tov apxitéktova Avaatdoiov Ophdvdov, gvornparo-
nototv tnv avackadn tov pvnpeiov.’Yotepa and pakpd Siaxonn
Aoye tov mohéuov, ol epyacies exkivodv ek véov tn Sekaetia
tov 1960 and tovg Anpnrpio [Tddha ka1 Avagtdoio Ophdvbo, o
onoiol ONOKANP®VOLV TNV aQVaGKAQIKh £pevva Tov vaol Kal
npayparonololv otepewtikés epyacieg ota punpeia tng Nikéno-
Ang nov éxovv avaokadei, perad tov onoiwv kal otn Baoihikn
A. Tnv i81a enoxh katackevdzovial oTéyacipa yia thv npoota-
oia tov Ynd1éetdv 1OV mALvpIKGOV ToL 1epol Siapepiopdrev,
Npog avIIKaraoracn 1e@v nahai@v, npoxelpmv oreyaoipav tng
enoxng tov dihadehdéime.

And to 1970 £wg 10 1980 n 8" E¢opeia Buzaviivaov Apxaio-
Atwv npaypatonolel pepovepéves otepennikés enepBdaceig oto
pvnpeio, evé 1a étn 1982-1984 kabapizovial ta ynd18wid Sdne-
6a kar kaBaipodvial ta nadaid oréyacipa. To Sidotnpa 1991-

Between 1970 and 1980, the 8th Ephoreia of Byzantine
Antiquities carried out individual consolidation interventions
on the monument; between 1982-1983 the basilica's mosaic
floors were cleaned, and the old covering roofs were demol-
ished. In 1991-1992, the 8th EBA conducted excavations in
the surrounding area south and west of the basilica. At the
same time, there was selective consolidation of the monu-
ment's frescos, restoration of all the mosaic floors that had
been previously conserved, and new conservation of the
mosaic floors in the church’s transepts (“pastophoria”).

Excavations in the area surrounding the basilica, as well
as along the ancient road that passes by its western side
were continued from 2002-2006, with the inclusion of
Nikopolis in the Greek Ministry of Culture's Fund of Credits
Management for Archaeological Work, and the creation of the
Scientific Committee of Nikopolis. Among the works carried
out in recent years were also the construction of new cover-
ings for the church’s transepts and the diaconicon, conserva-
tion of the nave's mosaic floor and a detailed photographic
documentation of the basilica's preserved mosaic floors.

he basilica comprises the most characteristic architec-

tural type of Christian church from the 4th to the 6th

century. It was an elongated building divided length-
wise into three or more parts, of which the central one was
always wider and higher than the others, and which conclud-
ed on one of its narrow sides in a semicircular apse. The ori-
entation of the Christian basilica as a rule had the apse fac-
ing East, though there are numerous exceptions.

Location-Name-Date

Basilica A of Doumetios is centrally located in the Early
Christian city, west of the old archaeological museum and
east of the complex of the “Episcopate”. It is 32 m. from the
southern side of the Early Christian wall, and is oriented SE
- NW. The church was dedicated to S5t. Demetrius, as we are
informed by an inscription preserved in the mosaic floor of
the western portico of the atrium, in front of the basilica's
main entrance. It was the first basilica to come to light in A.
Philadelpheus' excavations, and it is known as the basilica of
the Bishop Doumetios, from the name of the two homony-
mous bishops recorded in the inscriptions of its mosaic
floors: they were the founder and the dedicator of a part of
the basilica’s mosaic flooring, respectively. The names of
these two bishops are not mentioned in the catalogues of

Architectural
description




ApXITEKTOVIKA
nepiypadpn

1992 avaokdntetral o xdpog, vétia Kal dutikd tng Baoiilkng Kal
napaiinia guvexizovial o1 avaykaieg epyacieg OTEPEWONG TV
10IXONOIAOV Kal guviApnong pépovg 1oV pndldatav Sanédmv
tn¢ Baoihikicg.

01 avaoxadég otov nepifdndovia x@po tng Baoihikng,
kaBdg kar omnv apxaia 086 nov Siépxerar ora Sunikd aurng
guvexiomkay and to 2002 éwg to 2006, pe tnv évtaln g Niko-
noing oto Tapeio Awaxeipiong [liot@oewv yia v Extédeon
ApxaiohoyikdvEpyav tov Y.IT.I1.0. ka1 tn obotaon tng Eniotn-
povikig Emitponng NikdénoAng. Zta ndaioia tov épywv nou
npayparonoinBnkav ta tehevtaia xpévia ovykararéyovral eni-
ON¢ N KATAOKELN VEWV OTEVACTp@V ota nAdyia tov 1gpal Siaje-
piopara kar oto Siakovik6, n guvtnpnan tov Yyndp1bwrod dané-
Sov tov KevipikoO Khitovg Tov vaod, n Aemtopepnc paotoypadi-
KN anotdénwon 1oV oozOopevay ynoidetdv danédwv g aoihl-
kg kai n Siapdpdwon tov nepiBaitoviog x@pov.

BaociAikA anotehel TOV M10 XAPAKTINPIOTIKG APXITEKTOVIKG

10no xpiotiaviko® vao® ané tov 4° péxpr kar tov 6°

ardva. [Mpékeital yia éva enipnkes ktipio nov Siaipeital
kard 1o pAKog tov o Tpia A nepioobrepa pépn (khitn), and ta
ornoia 10 Kevipikd, nov eival ndviote nAardtepo kal vynAdiepo
and ta GAha, anoAAyEl 08 NPIKUKAIKA apiba.

Oégn-ovouagia-xpovohdynon

H Baocihikn A - Aovpetiov Bpiokeral oe kevipikd onpeio 1ng
nahaloxpiotiavikng néAng, SuUKA tou nahdiod apxailohoyikol
Mouvoeiov kai avarodikd tov guykpotapatog rov «Eniokoneiovs.
Anéxer 32 pérpa and tn votia nAevpd TOoU NAAAIOXPIOTIAVIKOT
teixoug kal éxel npooavatohiopd and NA npo¢ BA. O vadég nrav
aplepwpévog otov dyro Anpntplo, dnwg nAnpodopodpacte and
v emypadn nov owzetar oto Ppnpi1bwtd Sanebo tng Butikng
atodg rov aifpiov. Hrav n npdin Baoitikh nov Apbe oto dwe pe
115 avackadég ov A Pidabeddéwg kar eival yveorh g Baaidi-
ki Tov emok6nov Aovpetiov, and 10 dvopa tov Huo opdVLPOY
enokbénwv, 10 onoio avaypdgetal otig emypages 1ov yneidw-
1ov Ganébwv, kal vnap§av o ktntopag kai o avaBéing pépoug
¢ yndobétnong tou vaod aviigtoixa. ZToLg eMIOKOMIKOVG
karahdyovg Sev avadéperal 1o dvopad tov GLo AUTOV ENIOKON®Y
ka1 kard ovvénela to xpovikd Sidotnpa ng apxiepariag rouvg
efdyetal pe tn BonBeia dAR@v otoixeiov. Zinv exkAnoiaouki
10topia tng moANg 10 6vopa evdg emokonov Aovpetiov guvdée-
1al pe emokevég nov npaypatonomBnkav otn Bacihikh B Ahki-
owvog, 6nov BpéOnke avayivpo Bpadopa pappdpivoy tofwtod
unepBopov pe v enypadn «kal roiTo 7o kadov Aovperiovs, pe

bishops, and in consequence their prelacies are inferred with
the help of other evidence. In the ecclesiastical history of the
city, the name of a bishop Doumetios is connected with
repairs carried out on basilica B (that of Alkison), where
there was found a relief fragment of an arched marble door
lintel with the inscription “xai 7oiito 76 kadov Aovperiov”, with
the name of the bishop rendered in a cruciform monogram.
This alteration to basilica B is dated, in accordance with the
prevailing view, after the prelacy of the Bishop Alkison, who
died in 516. We therefore deduce that the first Bishop
Doumetios, who was most probably the founder of basilica A,
lived in the early 6th century. Beyond the mention of his
name in the mosaics of basilica A, the form of the transepts
and mainly the artistic analysis of the mosaics leaded to a
dating of the monument's initial phase between 525-550.
Later -probably between 550-575- there was some rebuild-

Karaokevn
aTeyacTpou
npoaraciag
wngibwiov dangdov.

Construction of a
shelter for the pro-
tection of a mosaic
floor.

Zvvinpnon yngidaw-
ol anéSou oro
KEVIPIKG KAITOG Tov
vaou.

Conservation of a
mosaic floor in the
main aisle of the
basilica.
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10 dvopa rou eniokénov v’ anobiferal oe oravpdoxnpo povo-
ypappa. H Siapdépdwon avti nov npaypatonoinBnke otn Baoi-
AMkn B xpovodoyeital, ovpd@va pe tnv enikparéctepn anown,
petd tnv nepiobo 1ng apxiepatiag tov gnickénov AAkicwvog, o
onoiog néBave 1o 516, kal enopévag ovvdyetal, 61l o nNpdIOS
eniokonog Aovpériog, o onoiog vnipfe mBavérata kar o KiAto-
pac tng Baoihikig A, éznoe oug apxéc tov 6°° argva. [Mépa and
v avadopd tov ovopardg tov ota yndiderd tng Baohikig A,
n Siapdpdwon tav nAevpikdv tou tepod Siapepiopdiev (nacto-
popiwv), Kal kupiwg n peAétn tov Yng1dwrdv odnynoe otn xpo-
vohdynon g npding ¢pdaong tov pvnpeiov yipw oto 525-550.
Apyotepa, mbBavig katd to Sidotnpa 550-575, npaypatononi-
Onke kdnola avakaraokevn, katd tnv omoia mpootéfnke to
aifpio ka1 karaokevdotnkav 1a yndpi1bwrd avrod, and tov Sedre-
po emiokomo Aouvpério, ON®C UAPTUPEI N KINTOPIKA EMlypadn
tov aifipiov.

0 vaée
H Baoihikn A Aovpetiov avhker atov t0no tng tpikdiing, EuAd-

ing, during which the atrium and its mosaic floors were added
by the second bishop Doumetios, as the atrium’s founding
inscription testifies.

The Church

Basilica A of Doumetios belongs to the type of three-aisled
basilicas with wooden roof and with the nave and the aisles
finished in a tripartite transept. This shape characterizes
most of the Nikopolis basilicas (B, A, E), and is the common-
est among basilicas in the wider region of eastern lllyricum,
perhaps under the influence of the architecture of Nikopolis,
or of the older churches of Rome, according to a number of
recent theories.

Basilica A (together with its western propylon) has a total
length of 54 m. and width of 37.15 m_, including the narthex
with its annexes. The church’'s original walls are preserved
up to a low height ranging between 0.45 and 0.60 m., with
the exception of parts of the sanctuary apse, where the orig-
inal preserved wall reach a height of 4.10 m., and the diacon-
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Anoyn g Baoikrig
A'peta
NPOOKTIard g Kar
10 SpOUO OT0 SUTIKO
g GKpo (par.
apxeio Al ETTKA).

View of theBasilica A
with its annexes as
well as the road by
its west edge (photo:
334 Ephorate of
Prehistoric and
Classical

Antiguities ).



Gpadopa tofwrol
Hapudpivou
APXITEKTOVIKOU
LEAOUS LIE TO
poveypapua rov
ApXIEMOKONoU
Aouvpetiov (por. AI”
ETIKA).

Fragment of a mar-
ble architectural
member with the
monogram of bishop
Doumetios (photo:
334 Ephorate of
Prehistoric and
Classical

Antiquities ).

22

oteyng BaciAikAg pe nAevpikd, e§éxovia tov 1epol Siapepiopa-
10 (yvwotd eg «nactodopia» h «eykdpoia niepdyiar), H Siapdp-
dwon avth xapakinpizer ug nepiogdrepeg Baoihikég tng Niko-
noing (B, A, E) ka1 emxmpidzer otig BaoiAikég tng evpltepng
neploxng tov avarohikot lAAvpikoy, iowg kat' emibpaon tng
apxitekrovikng tng NikénoAng, A twv nadaidtepwv vadv tng
Poung, obpdava pe kanoleg veodtepes Bewpieg.

H Baoidika A éxel (pazi pe to Sunikd nponvio) cvvohikd
phkrog 54p. kar nAdrog 37,15p., ovpnepidapBavopévav tav
npooktiopdrev tov vaplnka. O1 apxikég To1Xonolies tov vaol
Siatnpotvial oinv nielovorntd tovg o PIKpo 0Wog, Mov KUpai-
vetal anéd 45 émg 60 ex., pe e€aipeon tphpata tne ayibag tou
1epov, 6nov n apxiki cwzépevn toixenolia ¢Baver ta 4,10 p.
kai 1ov Hiakovikot nov avépxeral ota 1,85y, nepinov. H Bagiii-
KA Atav xtiopévn and apyoiiBodopun kal otpdwva e 10V Npoto
avaokadéa tov pvnpeiov édepe katd Siaothpara opizdviieg
zoveg ontondivBev, nov nepiétpexav oAOKANpPoO 10 vad oe endan-
fnAeg oeipéc. Z1a KAT@IEpa TRANATA TRV TOIXGV, KABMS Kal otig
YOVIES TOV NASVPIKOV ToL 1epol BlauepIoUATOY KAl TQV AVOIY-
pdtev tou vaod éxouv xpnoiponoinBei acBeotohibikoi &opol
and papaikd orkodopnpara. H Bacihiki, n onoia SiéBete mba-
votata Kal vnepwa, kahvntdtav and pia vnepuympévn Sipixn
gtéyn, eviaia yia 1o Kevipikd KAitog tov vaold kal to 1epd Kai
and povopixieg otéyeg ota nagupikd khitn, Aipixteg otéyeg Ee-
pav eniong ta nactodpopia, 10 H1AKOVIKO KAl Ta npoénuAd, £vé n
otéyn tov aifpiov Atav povépixin pe kAion npog tnv avihh, dnou
gUYKEVIp@OVOvIav Ta vepd tng Bpoxig.
la v nepiypadn tov cvykporipatog tng Baoidikng Ba fexivi-
govpe and tov e§@tepIkG, eLpdIEPO XAPO avtod Kal akohovBa-
viag tnv nopeia tov motol tng enoxng, Ba e10éAbovpe péom tov
ai1fpiov atov kupiag vaé.

O nepiBofog

icon (sacristry), where the wall extend to about 1.85 m. The
basilica was constructed of a mix of bricks, reused roof tiles
and limestone rubble, and according to the original excavator
of the monument it bore horizontal zones of brick at inter-
vals, running around the entire church in successive series.
In the lower parts of the walls, as well as at the corners of
the transepts and the openings of the church, limestone
blocks from Roman buildings were employed. The basilica,
which most likely also had galleries, was covered by an ele-
vated gable roof, of one piece for the nave and the sanctu-
ary, and by sloping roofs for the side aisles. Gabled roofs
also covered the pastophoria, the diaconicon (sacristry), and
the propylon, while the atrium had a roof that sloped towards
the courtyard in order to collect rainwater.

For the description of the basilica complex, we will begin
from its exterior, wider area, and following the course of the
faithful of that era, we will enter the main church through the
atrium.

The Enclosure

The enclosure, called the éprog according to Eusebius of
Caesarea (4t ¢. A.D.), or nepiBoraiov according to Markos
Diakonos (5th ¢. A.D.), is found fairly frequently in 4th and 5t
century basilicas, under the influence of the ancient sanctu-
ary,

The southern “enclosure”, with a total length of 58.60 m.,
was built of successive zones of rough masonry and brick-
work (opus mixfum). Recent research has revealed that in
contrast with Orlandos’ original plan, along this wall there
were openings at regular intervals that probably featured
brick arches. For the closure of these openings in a later
phase, architectural members from older buildings were used
as occasion required (e.g. the body of carvatid, an lonic col-
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Opatiopa papudpi-
VOU TEKTOVIKOU KIOVO-
Kpavou ue avdyAvgo
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[AQYIME(TI)OY]: 10
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1965, ora avarodika
g apibag tov lepov
{pewr. AT ETIKA).

Fragment of a mar-
ble tectonic capital
with a relief mono-
gram, found in 1965,
east of the main
apse of the basilica
(photo: 334
Ephorate of
Prehistoric and
Classical
Antiguities .
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O nepiBodoc ovopazdpevos épkoc katd tov EvoéBio Kaigapeiag
(4°¢ a1. p.X) A nepiBodarov katd tov Mapko Aidkovo (59 ai.
p.X.), anavtd apkerd ovxva ong Baoihkég tov 40V Kar 50V
ai@va, kar' enidpaon 1ng ApXITEKTOVIKAS 1OV apxaiov TePEvoug.

0O wvotiog «nepiBodog», ouvvohiko( pnkoug 58,60p., Atav
xataokevacpévog and endhdndeg zoveg apyohiBodoung kai
nAvBobopng (epus mixtum), O1 vedrepeg Epevveg anokaivyav
ot avtiBera pe 1o apxikd oxébio tov Opaavbou, otov toixo avtd
Siapopdavoviay avéd takid SiacthApata avoiypata, ta onoia
édepav mBavdg nAivBiva t6a. Tia 10 k)heioipo tov avorypdiov
aur@v o pla petaysvéotepn enoxh, eixav xpnoiponombei katd
nepint@on Kal apXItekTovika LEAN nadaidtepav olkoSopunpdiwv
(m.x. koppég kapvdnubag, 1wvikol 1énov Baon kiova). Le enadn
pe tnv ecmtepiki mhevpd tov votiov nepiBotov Apbav arto pug
kdBeta toixia mov Siapdpowvav emipépovs Siapepiopata, ta
onoia anotedoboav tpApata npoyevéotepov popaikdv Kuopd-
tov. Kdnola ané avtd evoapat@Bnkav ot obyxpoveg pe In
Baoihikn BonBnukég kataokevés nov Ba vmipxav evidég tou
nepiBbiov, eved anokadddBnrav ka1 mio npoxeIpeg, perayeve-
otepeg toixonolieg. H avaroMikn nmhgvpd tov nepiBohov tng
Baoihikig, n onoia péxpi ouyphg éxer anokahudBel oe pnkog
47p., eixe oe obykpion pe tn vértia, Aiyétepo empednpévn 1ol-
xonotia, ané anin apyohBoboun pe onopadiki xpfion nAivBav,
petafd tov onoiwv kal papaika@v oe Seldtepn xpAon.

To aifpio

To aiBpio, o nepiotwog abielog xdpog ota Gutikd tov vapbnka,
8npiovpynBnke otn xpiotavikn Bacidiki, eite and m odpntvén
tov peydhouv nepiBohov twv e18oAONATPIKOV KAl NP@ILQV XpI-
gTIaVIK®V vadv, eite kat' enibpaon tov nepiotviiov 1wV pouai-
kv, 18ietikdv oikiov. O xdpog anotehotoe éva eibog npoba-
Adpouv, nov tov 49 a1, Xpnoipeve KAl yid TN CLYKEVIPWON TGV
notdv kard v akohovbia tov Aopanikot Opbpov, wg 10 npo-
napackevaotkd ordbio g Oeiag Aeirovpyiag. To aibpio tng
Bagihikng A éxer pnkog 14,60u. kar nddrog 18u., 600 nepinov
Kal 1o nddrog tou kuping vaod. Eivar tpiotwo, pe tn Svuikn otod
(mAdrovg 3,73p.) otevotepn and 11g ddres dvo, 1o mAdrog eV
onoiov givar 4,54 ka1 4,58p. avtiotoixa. Zinv avatohki and-
an€n tng Sutikng otodc oxnpatizovial 1ECCEPIC NECTOI, MoV OTA-
pizav to§wtd avoiypata, pECW TOV OMOi@V EMKOIVOVODTAY O
oroég tov aiBpiov. Avo ovpperpikég B0peg, nidrovg 2,30p.
ofnyoiv and t voua kai Bopela otod oto vapBnka tov vaod.
And v klovootoixia touv alfpiov odzetal pia Baon, kai Bpad-
gpara t@v apdBbetwv, pappdpivev povoriBikdv Kl6vav ng.
To 8dnefo tov vnaibpiov, Kevipiko® X@pov eival orpepévo Je
opBoyavieg aoBeotoMBikég nAdkeg, evd 1o Sanedo twv oromv

umn base). Touching the interior side of the southern enclo-
sure, there came to light low vertical walls that formed indi-
vidual chambers, and which were parts of earlier Roman
buildings. Some of these were incorporated into ancillary
constructions contemporary with the basilica within the
enclosure, while more makeshift masonry was also uncov-
ered, comprising additions that followed the construction of
the basilica. In contrast to the southern side, the eastern
side of the basilica’s enclosure, which has so far been
uncovered to a length of 47 m., had less finished masonry,
with the sporadic employment of bricks, among them reused
Roman bricks.

The atrium

The atrium, the courtyard area surrounded by porticos/colon-
nades to the west of the narthex, was created in the
Christian basilica either from the contraction of the large
enclosure of pagan and early Christian churches, or under
the influence of the peristyle courtyard of private Roman res-
idences. The area comprised a sort of antechamber; in the
4th century it also served for the gathering of the faithful dur-
ing the Matins, which comprised the preliminary stage of the
Divine Liturgy. The atrium of basilica A has a length of 14.60
m. and a width of 18 m., i.e. about the same width as that of
the main church. It has three porticoes, its western one

Anoyn gBacitikig
ano ra 1eixn, and NA.
Aiarpiverar o Spopog
{cardo) nov oSnyou-
o€ otnv eivodo 1ov
aifpiov.

View of the basilica
from the walls at the
SW with the road
{cardo) leading to
the entrance of the
atrium.



Zxnpatkn
piodiaotatn
aneEKovIon g
Baoidikng A”.

Draft 3D view of
Basilica A.

kahdntetal pe ynd1dwrd kar eivar vnepuywpévo kard 0,30p.
and to eninebo tov vapOnka.

Lipdova Le To TunKkG Tng Aatpeiag KAatd 1a np@ra xpiotiavi-
ké xpévia, npv and v eicodo twv niotav oo vad, tehobviav
n kdBapoic n 1o xKabdpoiov 6nhabn n vign xepi@ov kar nobidv,
o¢ oupBohikn npdfn kaBappod tng wuxig. Zin BaoihikA A Sev
BpéBnke kdnolo €ibog kpnvng, mapd poévov névie pappdpiva
Bpatopata, ta onoia ano668nkav and tov Pihaberdéa oe pap-
pdpivn ¢1ddn f nepippaviipio.

Ero kévipo tng duuikig nisvpdg tov aifpiov, diapopdwvo-
tav n KOpia eicodog tng BagihikiAg, w¢ KIoVOOTApIKTO MpHMUAD
pe astopatikn mbavétara andanén. And to npénvdo Siatnpei-
tal pévov 10 Kat@Tepo TPNPA 1oV NAEUPIKOV, KIOTOV ToIX@V oL
Kar pikpd Bpadopata and tovg dvo apdbdwtovg pappdpivoug
KIOVES TOU.

0 vdpbnkag

[péxeimal yia tov empnkn x@po petald tov aibpiov kar tov
kupiog vaol. O vapBnrac tng Baoihikng A éxer phrog 18p.,
nhdrog 4,50 p. ka1 emikowmvei pe tov Kupiwg vad péow piav
Bupav, €k Tov onoiov n kevipikA eival peyadttepn. To 6dnedo
tov kahlnterar pe wnp1bwrd. Zug anohifelg tov Suvo orevav

(width 3.73 m.) being narrower than the other two (widths of
4.54 and 4.58 m. respectively). At the eastern end of the
western portico four pilasters are formed, supporting arched
openings through which the porticoes communicated with
each other. Two symmetrical doors, 2.30 m. wide, lead from
the southern and northern porticos to the narthex. One base
from the atrium colonnade was preserved in situ, as well as
a very small number of fragments from the unfluted marble
monolithic columns the bases supported. The floor of the
central open courtyard is paved with rectangular limestone
slabs; the floors of the porticos (0.30 m. higher than that of
the narthex) are entirely covered by mosaics.

According to ritual practice during the Early Christian
period, before the faithful entered the church, they per-
formed either xdBapoig or kaBdpoiov, i.e. they washed their
hands and feet as a symbolic act of purifying the soul. In
basilica A, no sort of fountain was found apart from five mar-
ble fragments, attributed by Philadelpheus to a marble phiale
ot perirrhanterion (ritual water basin).

The monumental main entrance to the basilica was at the
center of the western side of the atrium, created in the form
of a built propylon supported on columns and most probably
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Zxnpatkn
piodidoran
aneKovion g
Baoidikag A”.

Draft 3D view of
Basilica A.
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nhevpav tov Stapopddvovial ta e§ng npookriopara:

1) 10 6rakoviké: npoKeltal yia 1o X@po otov onoio o1 Gidkovol
katéypadav ta ovépara yia 1g 8eAcelg vnép 1wV MOTOV nov
npooédepav 1a &dpa tng Oeiag Evxapiotiac. Anotedei tn votia
guvéxela tov vaplnka kal anoanyel ge nuikvkhikn ayida, v
onoia otipizav e€wrepikd téooepig avinpideg. Exer pixog 13p.
kal nddrog igo pe tov vdpBnka, pe tov onoio enikoivovel péow
piag Bopac, naatovg 1,50p. Mia &edtepn pikpotepn Bopa, nou
8ev yvaopizovpe note éxdeioe, avolyotav apxikd otov avarofiko
nhdyio toixo tov. To Sanedo kahdnietar eniong pe Bavpdoia
ynd1betd. To Siakovikd tng Baoihikhg A éxer tono opolo pe
avtév ing BaoiAikng A, adhd kai pe nohhég 1pikhiteg Baoihikég
g evpltepng NEPIOXNS,

2) to Bépeio Siapépiopa: Tpokeitar yia évav pikpd, Sipepn
x@po (Sraotdoewv 9,00x6,80%6,50p.) otn Bopeia ovvéxela tou
vapOnka. Ta 6vo pépn tov enikoivovolboav ehedBepa peralo
Tovg, pécm evog avoiypatog nidrovg 3,70u., 10 onoio éppacos
mbavag pe napanétacua (Bnho) n ohvo dpidakto. To Sdnme-
86 roug kahtntetal eniong pe ynd1bord. To opBoydvio, niivBa-
ktioto Bepéhio mov Bpébnke aro avatohikd Siapépiopa (Siaotd-
ogeov 2,60x1.80p.), kabdg ka1 ta noAvapiBpa Bpadopara twv
pappdpivev nAakdv pe voepuywpévo nhaioio (tpdneza) kai 1@y
OKI® KIOVIoK®OV [E OUHQUA KiovOkpava kal Bdoeig, paprupodv
v Onapén kanotag 181aitepng karaokevng. H akpiBig xprion

completed by a pediment. Only the lower portion of the built
sidewalls and small fragments from its two unfluted marble
columns survive from the propylon.

The narthex

This was the long, narrow space between the atrium and the
main church. The narthex of basilica A has a length of 18 m.,
a width of 4.50 m., and communicates with the main church
through three doors, of which the central one is the largest.
Mosaics covered its floor. At its two narrow ends, the follow-
ing annexes were built:

1) The diaconicon (sacristry): This was the area in which the
deacons recorded names for prayers on behalf of the faithful,
who offered gifts for the Divine Eucharist. It comprises the
southern extension of the narthex and ends in a semicircular
apse, which was supported by four external buttresses. [t has
a length of 13 m. and a width equal to that of the narthex,
with which it communicates through a door 1.50 m. in width.
A second, smaller door originally opened in its eastern side-
wall, as we can see in Philadelpheus’ first ground plan of the
building, but we do not know when this was closed. Its floor
too was covered by splendid mosaics. The diaconicon of
basilica A is of a type similar to that of basilica D, as well as
to those of many three-aisled basilicas throughout the wider
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Opatouara papudpr-
Vg [pdrezag ano my
avackagpn rov A.
DiabeApéas oro
Bopeio npoxkotioua
tou vapBnika (por. A.
Pirabegeis).

Fragments of a mar-
ble mensa, found
during the excava-
tion by A.
Philadepheus at the
north annex of the
narthex (photo A.
Philadelpheus ).
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tov x@pouv Sev Exel npoobiopiotel. Evbexopévag npokeital yia
kdnolo xopo kardBeong t@V NPOCYOPAV TWV MIGTOV KAl MPOE-
to1paciag yia tn Oeia Azitovpyia.

0 kuping vade

0 kuping vadg tng BaoihikAg éxel pAkog 32,40p. xar mhdrog
18,14p. Ave riovootoixieg, and t¢ onoie¢ adzovial pdvov ol
orvhoBareg, xdpizav 10 vad oe tpia khitn, ek 1@V onoiwv 1o
KEVIpIKO eivar efappog vnepuywopévo. KabBe kiovootoixia
tdpepe £€1 apdBbwrove povohBikolc kioveg, mou edpdzoviav
anevbeiag endva oto orvhobdarn, Ta Alya owzépeva Opalopata
paptupolv pia noikidia o xphon t@v vAlk@v, kaBog BpéBnkav
Kioveg 16000 and hevkd pdppapo, 600 Kal and GaldXpwpo ypa-
vitn kai pappitn, Lopdmva pe tov npdro avackadéa, n £0miE-
pikn nAevpd twv otvhoBar@v kaivnidtav mbavag and Siadpay-
pata (Bopdkia) n toixia. Ltnv Kataokevn tov otvhoBatdv ana-
via kai vhiko oe deldtepn xpnon, petald tov onoiov {exwpizel
fo6pog pe tpnpa pouaikig emypadng : «ZEZEIMAKOEL / N [...]».
H Baoidikn 81£8ste ka1 vnepda, onwg ovvayeral and v aved-
peon KIOVOKpGu@wY Kal KIOvav pikpotepou peyéBoug kard tg
npohtec avaokageg. Aviiotoixa avoiypata, oto avarodkd dkpo
1OV NAELPIKGOV KMTOV odnyovoav ota nAdyia tov 1epot Siapepi-
opara. Avo Sevtepedovoeg Bopeg pe papudpiva kat@daia, om
Bopeia ka1 votia nhevpd tng BaoiMikng kovid oto 1ep6, efaoda-
Mzav tnv angvBeiag eigodo otov kuping vad. H votia eicodog
gteyazotav pe Sikidvio nponvho, and to onoio c@zovial 1o
KATOTEPO TPANA 1@V NAdyI@V TOIX@V Tov Kol oplopéva and ta
apXITEKTOVIKA otoixeia avtol (Bdon kiGvwv, apdBdwtog papuad-
pivo¢ kiovag). OAbkAnpo 10 8d4neSo tou Kevipikod KAitoug
kadvntotav pe yneibwtd, ané ta onoia Siatnpeitar nifov
pévov éva tunua oto HuTIKG dkpo 1ov, evd ta Saneba tav nia-

region.

2) The northern annex: This was a small space (9.00 x 6.80
% 6.50 m.) divided into two at the northern continuation of the
narthex. The two chambers communicated freely with one
another through an opening 3.70 m. wide, which was proba-
bly closed by a curtain or wooden balustrade. Mosaics also
covered the floors of these two rooms. The rectangular brick
foundation found in the eastern chamber (2.60 x 1.80 m.), as
well as the large number of fragments from marble blocks
with a raised border (mensa) and the eight small columns
built of a piece with their capitals and bases testify to the
existence of some special construction. The precise use of
this space has not been determined. Perhaps it was a place
for the faithful to deposit their offerings and to prepare for
the Divine Liturgy.

The main church
The basilica’s main church, where the faithful remained dur-
ing the service, is 32.40 m. long and 18.14 m. wide. Two
colonnades, from which only the stylobates are preserved,
separated the church into the slightly raised nave and the
two lateral aisles.

Each colonnade had six unfluted, monolithic columns set
directly on the stylobate. The small number of preserved
fragments testifies to the variety of materials employed, as
columns of white marble as well as of dark granite and sand-
stone were found. According to the first excavator, the interi-
or side of the stylobates was probably covered by slabs
(Bwpdria) or low walls, a fact that also explains the irregular
shape presented by the limestone stylobate blocks on the
sides of the side aisles. Reused materials were employed for
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Mappdapivor kiovickor
ano mv avaokagn
rov A. Pidadedpéme
aro Boper onpookt-
oua tov NapBnka
(pwr. A. PiAabe-

¢etig).

Small marble
columns found by A.
Philadelpheus at the
north annex of the
narthex (photo A.
Philadelpheus).



Mapuapivor apguxio-
veg napabipav g
Bagiding A",

Marble arcitectural
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yiov kMtov tov vaod kahdnroviav pe pappapoBeripara kata-
oKevaopéva and akavoviota, molkihdxpwpa nAakidia pappdpouv
(opus signinum).

To 1epd

0 vaég anorfyel ot avarodkd oe npikvkhikh apiba, ecwtep-
kg Siapérpov 7,27y, n onoia e§éxer and 1ov KLpiwg vad katd
Su. ka1 evioxleral emrepikd pe entd avinpideg. Zto Xx@po tng
awibag ka1 pnpootd and avth Siatdocovial ol Bpdvol enioKé-
nov xai KAnpik@v, to heyopevo olvBpovo. Exatépwbev tng
Ayiag Tpanezag odzovial ta 6vo opBoyavia E6pava twv kAnpi-
kodv (ovpwéhrnia- subsellium, B848pa, n Bpdvor &ebdrepol),
phkouvg 3,75p. kai nAdtovg 1,17p. To kévipo tng aypibag kata-
AapBaver npikukAikd nobilo, dnov Atav tonoBernpévog o eni-
oxonik6g Bpdvog, pe névie BaBpibeg avédov, tonoBetnpéveg
010 KEVIpO ng eowiepikng, svbBeiag nhgvpdg tov. Opola ia-
poépdwon anavid ce nohhovg vaoog g EAndbag, kabBdg kai
otig dAdeg Baoihikég tng NikénoAng, otig onoieg n kAipaka oto
kEVIpo tng xopdig, eival eite evBiypapung (Bacihikég B kar 4),
eite npkukMKAG popdig (Baoihiki I7). To obvBpovo ftav apxi-
kG enevBebupévo pe pappdpives nidkeg. Metad tov npikvxAI-
ko0 nobiov kal tng awibag napepBaiietal otevog, oKENAOTOS
S1adpopog (kokArov) yia tnv aBéatn kivnon 1av Slakévmv evidg
tov npecButepiov kard tn Si1dpkela tng akohouvbiag, evd otov
toixo tov nobiov Hiapoppdvoviar Svo terpdnievpeg ecoxég,
mbavag yia tnv evanobeon Avxviav i hertovpyikav okevav. To
KEVIpIKG TUAMa Tou 1epol anoteheital and opboyavio xdpo,
atov onofo vnipxe 10 eykaivio h kardBeoig, tng Ayiag Tpéne-
zag. [péxemar yia éva nhwvBoknioto koihwpa oxiparog Q, pe
pia pappdpivn nhdka orov nuBpéva tov, endvm omnv onoia Bpé-

the construction of the stylobates, among which may be dis-
tinguished a block bearing part of a Roman inscription:
“LEEIMAKOZ / N[...]". Above the series of arches on the main
floor, there was a second series that supported and formed
the internal facade of the basilica’s galleries, as is conclud-
ed from the discovery of smaller columns and column capi-
tals during the initial excavations. Two openings at the east-
ern edge of the side aisles led to the transepts of the church,
while the large pilasters at the eastern end of the nave also
supported the arched opening of the main entrance to the
sanctuary.

Two secondary doors with marble thresholds, at the north-
ern and southern sides of the basilica near the sanctuary,
secured direct entrance into the church. The southern
entrance was fronted by a propylon from which are preserved
the lower section of its sidewalls and some of its architectur-
al elements (column base. unfluted marble column). The
entire floor of the central aisle was covered by mosaics, from
which only a portion at its western edge is preserved. The
floors of the side aisles were paved with marble inlays made
from broken marble fragments set in opus signinum.

The sanctuary

On its eastern side, the nave terminates in a semicircular
apse with an internal diameter of 7.27 m., which extends out-
ward from the main church by 5 m. and is supported by seven
external buttresses that begin at a height of 1.80 m. above
the euthenteria (baseline). Within the area of the apse and in
front of it are arranged the thrones for the bishops and
priests, the so-called synthrono: on either side of the altar
are preserved two benches for clergy, 3.75 m. long and 1.71
m. wide; the center of the apse was occupied by a semicircu-
lar podium (n6610), where the bishop’s seat was placed, with
five ascending stairs placed at the center of its interior, flat
side. A similar arrangement is found in many churches in
Greece, as well as in other basilicas in Nikopolis, in which
the staircase at the center of the circle chord is either
straight (Basilicas B and D) or semicircular (Basilica C). The
synthrono was originally inlaid with marble plaques. Between
the semicircular podium and the apse there intervenes a nar-
row covered corridor (k0kiAiov) so the movement of the dea-
cons within the presbytery in the course of the liturgy would
not be visible; on the wall of the podium are two four-sided
niches, probably for the storing of lamps or liturgical vessels.
The central part of the sanctuary was composed of a rectan-
gular space in which there was the eykaivio or katdBeoig of
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Onkav Aiya avBpdniva ootd (dyia Aeiwava). Ta eyrépoia ntepb-
yio n nactogopla diapopd@vovial wg Huo terpdywvol Xnpol,
Siaotdaoeav 7x7p., 1a 6dneda twv onolmv eival orpepéva pe
efaiolag téxvng yndibawrd., Zroug nhsvpikolS ToIXOUS TV
nactodopiov Siavoiyovrav peyara napdBuvpa, and ta onoia
gdzovtal o1 apdikioves kal 1a emBipard toug.

Ta wndi18wtd §dan

Oha ta 6aneba tng BaoiAikng, exktdg and exkeiva tov nhayiov
KMT@V Tng, KaAdntoviav pe pndidwrd, to peyahdiepo pépog 1wy
onoinv Siatnpeital péxpl T1¢ UEPES PAS Of APKETA KaAn Katd-
gracn. Yndpxer opwg kal éva tunpa avt@v nov Sev odzeral
nhéov. Tn oOvBeon pe ta peydhra naydvia, kai toug apdopei
an’ 6nov ekdoeral dumedog, n onoia avantvoooTav GTo Kevipi-
kO kAitog, pnpootd and 1o X@po Tov 1EPOY, TNV yvwpizovpe nia
pévov péoa and g potoypadiss, 1a oxédia Kal 1Ig neplypadEg

tov Piaadendéws.

[laotopopia

[péxeital yia ta mio yvootd yndp1dwtd Saneda tng Nikénodng,
kar perafd tov nAéov onpavikdv tov eAhadikol xopov, 1a
onoia anoteholv onpeio avagopdg yia tnv TéXvn teV naalo-
xprotiavikov xpovov. Ta yndibwia daneda 1ov nactodopinv
¢ Baothikic Aovpetiov akohovBodv tnv ehdnviouxh napdado-
on tav euBinpdrov (mvakmv), cdudava pe tnv onoia 1o dane-
6o xwplzotav og peyaha Sidxwpa nov eixav mn popdn Mvakwv
zoypadikic, n évac nivaka¢ pe nhaicio tonoBetrolviav péoa
010 yemUerpikd Sidkoopo tov Sanébov. Anovoidzer dpwg n
1pitn B1dotaon mov vnnpxe otig nahaidtepeg aviég ovvbEoelg-
npétvona. [Ipdkeitar Aoindv yia 1o yvword o¢ «pevdoepbinpa-
1a», n eldavion 1wv onolwv yvapioe peyain 51ddoon ota téAn
tov Sov Kal otig apxég tov 6°V ai.

E1o B6pelo nactopopio 0 KEVIPIKOS mivakag eikovizel 1onio
pe onwpoddpa Sévipa (unhid, pobdid, axhabid) kai kunapicoia
guppetpikd tonoBetnpéva. LTi¢ Kopupég Tovg netodv novMd Kai
pnpootd toug otékovial avilkpiotd Svo peydieg xnves, avdpeoa
gg Xapnhda ¢urd ka1 avBn. Zro kévipo vnnpxe éva akOpn nnvo
(népbika), xapévo mia onpepa. H xapnin BAdotnon tov efa-
dovg SnAdvetal pe pia tavia moAAdv pikpov, kdBetwv ypay-
pdv otn Baon tng oknvig. Kate and tnv napdoraon nepixdeie-
tal péoa oe Bédto (tabula ansata) terpdouxn emypaoh o
SaktvAikd efdpetpo:

«+QKEANON TME[PI®PANT]ON ATTIPITON ENGA AEAOPKAC

IAIAN MECON EXONTA CO®OIC INAAAMACI TEXNHC

[TANTA TIEPIZ ®EPEOYCAN OCA TINIEI TE KAI EPTIEI
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the altar. This was a brick construction hollowed out in the
shape of an Omega (Q), with a marble plaque on its floor,
atop which were found a few human bones (saints’ relics).
Large arched openings supported by pillars and occupying
the entire length of the sanctuary led from its central section
to two side chambers. These transepts were created as two
square spaces, 7 x 7 m., whose floors were covered by
mosaics of superb artistry. Large windows opened in the
sidewalls of the pastophoria; from these only some architec-
tural members have been preserved.

The mosaic floors

All the floors of the basilica, with the exception of those of
the side aisles, were covered by mosaics, the greater part of
which have been preserved down to the present in fairly good
condition, though one portion of the mosaics that were
uncovered has been lost with the passage of time. The com-
position with large, life-sized peacocks and amphoras from
which vines grow that was developed in the nave in front of
the sanctuary we now know only through photographs, plans,
and Philadelpheus’ descriptions.

IxeSiaouxs
avanapdoroan g
awidag rov lepot ng
Baoiikng A, kard
tov OpAavdo.

Drawing by A.
Orlandos depicting
the apse of the basil-
ica’s sanctuary.

Decoration

37



ERTAL A THT TOAITEAM A Ealhoie

ame mm ATASUATIEE
ATua RABR TITORIAL TWL APmTEVTaMIME . 4974,

Mapudpiver apigikio- x 4‘3?- o i
ves napalipwv me 4 T ot |
BaoiAkric A’ ! ] ..

members from the
windows of the basil- 1 / 5
ica. ' e

Marble arcitectural = BSVs ol
arble arcitectura | . 2T KATOWH Q



Anoyn ruriparog
g oIKiag e
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AOYMETIOY KTEANON [M]ETAGYMOY APXIEPHOC»

«Bhéneis e6d oe cogd texvovpynuévn elkéva tov opard ano
naviot anépavio wkeavo, rov nepifdAdovra tn yn nov Baordzer
oAéyvpa endvw tng 60a avanvéouv kal kivoovral, (Kripa) épyo
rov peyadowuxov apxiepéws Aovpetiovn

O nivakag nepiBdhierar and aorpdyado, oneipopaiavépo
Kl Z@VN and ovpnAekGuevoLs KOKAOUC nov nepikdeiovy mou-
Md, ta onoia éxouvv Sepéva o1o halpd tovg pia KOKKIVN KopBé-
Aa, elkovoypadixkh Aentopépela nov anavid ouxva ge ynoidaerd
tng Zupiag kai tng [ladaiotivng tav Gotepmv popaikov Xpo-
vov, AkohouvBei pia nAaud zovn nov aneikovizel tn Bdhacoa,
pe kaBe eibovg wapia ka1 Baddoola zda, evd napepbatiovial
Kar tpeig poppég nov yapebouv, kat’' enibpaon tewv «Nelhoti-
KOV» OKNV@V NG popaikng enoxng. Avdpeod toug Siakpivovral
ubpoBia pura kai noviid. Tnv 6An oOvBeon nepikdeier zdvn pe
paiavépo.

H emypagn tov ynpibwtot danédov éxel cadeig enippoég
and tv apxaia eddnvikh nomnukn napadoon, kabdg 6x1 povo
xpnoijonolel 10 opnpikd pétpo, ahdd Kar aviypdder v opnpi-
KN ¢ppdon «doa mrée Te kal €pmer». [lapdidnia o tpénog amei-
koviong pe tn yn opBoydvia kai tov wkeavd va tnv nepiBatien
oav éva peyaho motdpl, mapanéunel otnv apxaikn aviiinyn tou
KOGHOU.

¥1o vétio nactod6plo 0 KEVIPIKGS nivakag 6ev omzetal aké-
paiog. Alakpivovial avdpeoa oe ynAd, hentd ¢uid 10Tdpeveg
popdés Svo viav avbpav mov dépouv yeveldba kal Kpatolbv

The Pastophoria
These are the best-known mosaic floors in Nikopolis, and

among the most important in Greece; they comprise a point
of reference for Early Christian art. The mosaic floors of the
pastophoria of the Basilica of Doumetios follow the older
Hellenistic tradition of emblemata (pictures), in accordance
with which the floor was divided into large panels in the form
of paintings, or one picture with a frame was situated within
the geometric decoration of the floor. At the same time how-
ever, they are lacking the third dimension that existed in
older compositions-prototypes. These were the well-known
so-called “pseudo-emblemata”, which were very widespread
in the late 5" and early 6! centuries.

[n the north pastophorion, the central picture depicts a
landscape with fruit trees (apple, pomegranate, pear) and
symmetrically arranged cypresses. Birds fly around their
tops, and in front of them there stand two large geese facing
one another, among low-growing plants and flowers. At the
center there was one additional bird (a partridge), which is
today lost. The low growth on the ground is shown by a band
of many small, vertical lines at ground level. Below this, a
four-line inscription in capital letters is enclosed in a tablet
(6€hto, tabula ansata). The inscription is in dactylic hexame-
ters:

+ QKEANON TIE[PI®ANT]ON AIIPITON ENOA AEAOPKAC

TAIAN MECON EXONTA CO9O0IC INAAAMACI TEXNHC

[TANTA TMEPIZ ®EPEQYCAN OCA TINIEI TE KAI EPTIEI

AOYMETIOY KTEANON [M]ETAGYMOY APXIEPHOC

“You see here in a wisely-crafted picture the boundless
ocean, visible from everywhere, which surrounds the earth,
which supports all those beings that breathe and move, the
artifact and possession of the magnanimous prelate
Doumetios”.

The picture is surrounded by a bead and reel, a spiral
meander, and a zone of interwoven circles surrounding birds,
whose necks are bound by a red ribbon, an iconographic
detail frequently found in the Late Roman mosaics of Syria
and Palestine. There follows a wide zone depicting the sea,
with every sort of fish and sea animal. and interjected are
three figures who are fishing, under the influence of the
scenes of life on the Nile from the Roman age. Among them
may be discerned aquatic plants and birds. A zone with a
meander enclosures the entire composition.
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To pngubwid Ganedo
tov Bopeiov
naorogopiov. H
napdoraon anobidet
oupBoAikd n yn nov
nepiBadderar ano tov
WKEAVO, OMNWS
SnAver kai n
£uperpn
aIEP@LATIKA
emypagn.

KEANONTTERI AR TONATI T mtqmemmovmc 7
NMEONEONTACSOCINAM MRTTEXKHC P2
AT AHOCATHETE Lfmse

The mosaic floor of
the north pastophori-
on: according to the
votive inscription it
symbolically depicts
the earth surrounded
by the ocean.



To yngrbwié bansbo
TOU VOTIOU Mactapo-
piov. Novoa Siako-
OUNUEVES ZOVES LIE
BaAdooies ornvéc Kai
arypdruna Kuvnyioo
MAQICIOVOLY TNV
KEVIPIKN Napaoraon
e Tig 0o avBpIkeg
HOpGES.
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The mosaic floor of
the south
pastophorion. Richly
decorated zones
depicting marine and
hunting scenes sur-
round a central
frame with two male
figures.



ANemopépeia ané o
pngibwio ddnedo
rov Bopeiov
nacrogopiov: zavn
HE onelpopaiavdpo
Ka! OUUNAEKOPEVOUS
KOKAoug nov
nepikAgiovy movid.

Detail of the mosaic
floor in north
pastophorion: ......
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86pu. Metafd tovg eikovizetar évipo. evd xapunid ota nédia
tovg Biakpivoviar ol ovpég Svo zaav, iowg okbAwov. O1 Buo
popdéc othpizav apxikd pe to dhho xépi toug pia SéAto mou
Eédepe emypadhn, and tnv omoia &iatnpeitar n andanfn Svo
povov otixwv: «[...]MONAC/[...]JEONTAC». Xaunin Bidotnon
kaddntel tn Bdon touv mivaka, kdre and ta nddia twv Buo
avBpav. O kevipikdg nivakag opizeral and pia Aenth, tavia pe
KOKKIVA Tpiyewva kal nepiBaiieral and nhatid zavn pe 6exaédl
peyarouvg kikdoug and kAnpatiba nov nepikAsiouv OKnvég
kovnyio0, Kovnyoi kat Bnpdpata evanhdooovial ge aviikpiotd
zedyn, eve 1a S1d¢opa zda napioravial pévov Kard To PNpooti-
vo ApIoY Tov o@patog tovg. AkohouBel dnwg kar oto Bopeio
nactodpOplo, n zovn tov WKeavol pe noikira wapia, vbpdobia
dutd ka1 6pbiovg 1 kabiotots oe Bpdxia ahieic nov tavtizoviai
pe apxaia ovépara, é6nag Opeddvpas n Epuric. H emippon tng
pwpaikn téXvNg eival eppavig 1000 OTOV TPONC ANEIKOVIONG
OV ZO®Y, Kal oTn yupvornta tev kuvnyov nov Sev aupbiBaze-
Tal JE TNV 1EpOTINTA TOL X@Pov, 600 Kal ota e0vikd ovoupata tov
ahéwv nov xpnoiponolel o ynpoBéing.

Evd ato Bopelo nactopdpio n vndpxovoa emypapn Sev
apnvel kapia apdiBodia yia 1o neplexdpevo ng napdoraong,
ato vétio n tadtion tov §uvo poppdv, eddeipel kal tng avriorol-
xng emypadig eivar §0okodn. H ovppetpikn tonofénon tav
&vo ovvBéoemv otn BagiAlkA Kail n opoldinta ota Bépara nov

The mosaic floor's inscription shows clear influences from
the ancient Greek poetic tradition, since it not only employs
Homeric meter, but also copies a Homeric phrase, “doa mréet
re kae épmed” (Iliad XVII 447). At the same time, the means of
depiction, with the earth as a square and ocean surrounding
it like a great river, refers to the archaic perception of the
world.

[n the south pastophorion, the central picture has not
been preserved intact. There are discernible among tall, del-
icate plants the standing figures of two young men wearing
beards and holding spears. Between them is depicted a tree,
while at their feet can be made out the tails of two animals,
perhaps dog. In their other hands, the two figures originally
held a tablet (tabula ansata) that bore an inscription in capi-
tal letters, from which is preserved only the ending of two
lines: “[---]MONAC/ [---]JEONTAC”. Low growth covers the
picture's ground, beneath the two men’'s feet. The central
picture is bounded by a thin band with red triangles, and sur-
rounded by a wide zone with sixteen large circles of vine
shoots enclosing hunting scenes. Hunters and their prey
alternate in opposing pairs; the various animals are repre-
sented so that only the front of their body is available. As in
the north pastophorion, there follows a zone featuring the
ocean with a variety of fish, aquatic plants, and fishermen
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Nerropiépeia ané

10 wngidwiod Sanedo
tov Bopefou
naorogopiov pe
Baddoores oxnvés,

Detail of the mosaic
floor in north
pastophorion with
marine scenes.



ANemopépeia ané o
yngibwio ddnebo
TOU VoTiou
nactogopiou:
Kuvnyos Aoyxizel
Bripapa oe
OUUMAEKGEVOUS
KkOKkAove ané
kAipariba.

Detail of the mosaic
floor in north
pastophorion: .....
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nhaigi@vouy toug duo KevipikoOg nivakeg Seixvouvv 611 ta Svo
wnd18atd Sdneda anotehoiv Tunpara evég Bepatikod ovvéhov.

Kevrpikd khitog
To owzdépevo tphpa tov Sutikod dxpov eival 6,11 anépeve and

v dhdote nhodola yndoBénon ordkAnpou 10V KeEVIPIKOD KAi-
tovg tng Baaihikhg. Mnpootd ané tnv eicobo npog tov kupimg
vad Siatnpeital oe nhaioio oxhparog SéArou, nmevidotixn eni-
ypadn ot Saktviiko e§apetpo:
« + ANIOON AITACTPATITONTA @Y XAPIN ENOA KENOA
EK OEMEOAQN TOAYTIEYCE KATAAIHN [OPE [TACAN
AOYMETIOC MEPINTYCTOC AMQMHTQN IEPHQN
APXIEPEYC TANAPICTOC OAHC IMATPHC META
QET[TOC)
AYTH H I[TYAH TOY KY AIKAIOI EICEA@ONTQON»

«Tov anaoipdntovia NiBo yia tnv evdoyia tov Gcob and n
pia kai ano mv GAAn nAgvpa ex Bepediov édepe ei¢ népag kai
6An tnv aiyin tov é6woe o Aovuétiog, nepignuoc avdueoa
groug apoAuvviovs 1epei, o navdpiorog apxiepéag, g narpiéag
to peyddo ¢wg. Auvrii n noAn rov Kupiov, o1 Sikaror ag e10épxo-
viai»

Abyw tng Béong tng omv eicodo tov KevipikoO kAitovg, n
enypadn eixe vnootei ¢pbopés ka1 embiopBdoeig Adn and v
apxaidnta, evéd omnv kdrw 6e§1d dxpn aveag Siatnpeitar tpipa
8uvo, abievkpiviotev/ dyveorng eppnveiag ypappdtev A [ | Tnv
enypadn nAaiciovovv dvo naydvia, nicw and ta onoia §ekiva-
€1 pia nhatd zévn nov nepitpéxel ohdkAnpo 10 Yndibwid, pe
evatraoobpevoug kiKkhovg kal popBoug mov mepikAeiovv Kap-
notg, avbn, novAid, wdapia, ayyeia, kal yewperpikd portiba.

standing or seated on rocks who are identified by ancient
Greek names, such as Ophellyras or Hermes. The influence
of Roman art is obvious, both in the way that the animals are
depicted as well as in the nudity of the hunters, which is not
in harmony with the sacred nature of the space, as well as in
the ethnic names for the fishermen the mosaicist employed.

While in the north pastophorion the inscription leaves no
doubt concerning the content of the scene, in the south pas-
torphorion the identification of the two figures is difficult in
the absence of a corresponding inscription. The symmetrical
placement of the two compositions in the basilica and the
similarity of themes framing the two central pictures demon-
strate that the two mosaic floors comprise parts of a themat-
ic whole.

The nave

The preserved portion of the western edge is all that has
remained from the once rich mosaic work in the entire central
nave of the basilica. In front of the entrance to the main
church is preserved within a tablet-shaped frame a five-line
inscription in dactylic hexameters:

+ AIOON AITACTPAITONTA @Y XAPIN ENOA KENOA
EK @EMEGAQN TOAYIEYCE KATAATHN MOPE MACAN
AOYMETIOC MEPIMYCTOC AMQMHTQN [EPHQN
APXIEPEYC INANAPICTOC OAHC MATPHC META
$ET(IOC]

AYTH H ITYAH TOY KY AIKAIOI EICEAOONTQN

“This resplendent stone for God's blessing was built from
its foundations on either side and given all its splendor by
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Zn Béon avrn ritav
mBavérara oe
Seltepn xpnon
kaBw¢ n Karaokeun
¢ Xpovodoyeiar
oty eAdnvioTIKnA
£roxn.

Marble slab with

a relief representation
of a funerary
banquet found in
Room 10 which was
probably used for
domestic cult. The
relief, dating to the
Hellenistic era, was
here in reuse.
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Afioonpeiotn Aentopépela anotehei n angikdvion plag Kapn-
hag, Bépa povabiko otov wnpibwto Siakoopo tng Baoidikng. O
KEVIPIKOC XAPOS Xwpizetal Pe YEQUEIPIKES Talvieg oe peydda
opBoydvia Sidxwpa. Zro apiotepd w¢ npog oV E10EpXOUEVO
napiotavovial aviikplotd zebyn nnvedv avdpeoa oe avln kai
ndve and avtd vndpxer n apkerd rareotpappévn napdoracn
kapnoddpov GEvipov pe novAid nov netodv yopw and ta khadid
10V, 210 Kevipikd B1axwpo peydhol ovpnAeKOPEVOl KOKAOI NepI-
khelouv noikida ¢utikd Kal zwikd Bépara ka1 nAaioi@vovial and
fuo zgveg pe anpikoog tpoxois. Téhog, ondkinpo to 6efid 61d-
X@p0o KaAlntouv pikpdrepol cupnhekdpevol KOKAOI mov mepi-
kheiovv popbous.

Napfnrag

To wnp16wtd 6anedo tov vapbnka, and ta wpaidtepa ng xpi-
oniavikng téxvng, Siapopdveral wg évag peydhog, opBoydviog
tanntac nov kadomrerar and 88 ovpnAekdpevoLs KOKAOLG, o1
onoiol nepikAgiovv pia aniotevtn nolkiAia KUpieg GUUIKOV Kal
zoik@v Bepdrov. Onwg xapakinpiotukd onpeidver o Prhaben-
Pels «710 dnddwror Nikomolews elvar pla dnbis eikovoypady-
péry Lwodoyle». Ta petafd 1ev kikAev Siaotipata Siapopda-
vovtal @g pépBol pe kapnidheg nhevpég, evidg tov onofwv oxn-
patizetar otavpoeld®@g nheypévog nhoxpég ev eibn kdpbov,
BEépa noA® ayannid oIn XpIOTIGVIKA TEXVN. XINV EC0QTEPIKN
nhevpd, nepiperpikd tov opBoywviov, endiinia, moAdxpwpa
1piyava KaAbntouy 1ov Kevo petad tov kOkAmv xdpo. To peya-
ho, kevipikG nhciolo nepiBdAderar and nAatnid zévn onpikol
1poxol kal akohouBei taivia pe oneipopaiavdpo.

Ararovikod

To yn¢18wid nov kahinter 1o Sdnedo tov Siakovikod av Kai
Gev Grac@bnke wg 11g pépeg pag onwg akpiBog anokanddOnke
(“o¢ oyedov aploTy katdoTaay, éhdkhypov xal els drépatov”),
anotedel éva and ta apridtepa ng nanatoxpiotiavikig Nikéno-
ang. [lepipetpikd Kard pikog eV 10iX@V OXnpatizeral oneipo-
paiavbpog, akohovBei nAatud zdvn pe nhoxpodc Kal Aentdtepn
zovn and kioodpuviha mov nepiBdiel 1o Kevipikd opboy@vio
Si1axwpo. Le avid Siapopp@voviar 147 terpdywva nov nepikiei-
ouvv 10Gp1BlEg napaotdoelc and 1o pUIIKO Kal zolkd koopo (Sia-
Kpivovial ota¢pOiia, GvBn, kapmoi, Aayoi, xAveg, mépdikeg,
nehapyoi, covniég, yapieg, aotakoi, papia, x.4.). Lro kardre-
po TUAKA Tov, pnpootd and v eicodo tov Siakovikod, avaypd-
detal péoa oe Héto tetpdonixn emypagn ot Saktvhikd efdpe-
po:

«+OIKON AIMACTPAIITONTA ©Y XAPIN ENOA KENDA

Doumetios, famed among blameless priests, the best of all
prelates, great light of his fatherland. Let the just enter this
gate of the Lord".

Due to its position at the entrance to the nave, this
inscription was subjected to wear and repairs (of which it
bears traces) from antiquity. At its lower right edge are pre-
served parts of two unintelligible letters for which there is no
interpretation: A []. The inscription is framed by two pea-
cocks, behind which begins a wide zone that surrounds the
entire mosaic, with alternating circles and lozenges enclosing
fruit, flowers, birds, fish, vases, and geometric motifs. A note-
worthy detail is the depiction of a camel, a unique theme in the
basilica’s decoration. Geometric bands divide the central area
into large vertical, rectangular panels. To the left of those
entering the nave are represented facing pairs of birds among
flowers; above these is a poorly-preserved scene of a fruit tree
with birds flying around its branches. In the central panel, large
intertwined circles enclose various animal and plant themes,
framed by two zones of rota syrica. Finally, the entire right
panel is covered by smaller intertwined circles enclosing
lozenges.

The narthex

The mosaic floor of the narthex, one of the most beautiful in
Christian art, was created like a large, rectangular carpet
covered by 88 intertwined circles, which surround an incred-
ible variety of primarily plant and animal themes. As A.
Philadelpheus characteristically noted, “The mosaic of
Nikopolis is a genuine illustrated Zoology”. The intervals
between the circles are shaped like lozenges with curved
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sides, within which is formed a woven cross-braid in a sort of
knot, a very popular theme in Christian art. On the interior
side, around the rectangle, successive rows of polychrome
triangles cover the gaps between circles. The large central
frame is surrounded by a wide zone of rota syrica, followed
by a band with spiral meanders.

The diaconicon

The mosaic covering the floor of the diaconicon, though it has
not been preserved down to now exactly as it was when uncov-
ered (in “almost perfect condition, entire and intact”), is still
one of the most complete in Early Christian Nikopolis. There is
a spiral meander around the length of the walls, followed by a
wide zone with braids, and a more delicate zone of ivy leaves
surrounds the central rectangular panel. Within this are formed
147 squares enclosing an equal number of scenes from the flo-
ral and faunal world (grapes, flowers, fruits, hares, geese, par-
tridges, storks, cuttlefish, shrimp, lobsters, fish, and others). In
its lower section, in front of the entrance to the diaconicon,
there is written on a tablet (tabula ansata) a four-line dactylic
hexameter inscription in capital letters:

+0IKON ATIACTPAIITONTA ©Y XAPIN ENOA KENOA
AHMATO KAI KOCMHCE KAl ATAAHN TTOPE TTACAN
AOYMETIOC TEPIMYCTOC AMQMHTQON [EPHQN
APXIEPEYC INANAPICTOC OAHC MMATPHC META
PENIO(C]

“This resplendent house for God's grace was built on
either side and adorned, and given all its glory, by
Doumetios, famed among blameless priests, the best of all
prelates, the great light of his fatherland”.

[n the apse of the diaconicon is developed the well-known
subject of the vine that grows out of the amphora, an allegor-
ical depiction of Christ and the apostles. The winding shoots
from the vine, from which leaves and clusters of grapes grow,
cover the entire central semicircle. There follows a zone with
spiral meanders and a broad frame with panels within which
are frontally depicted nine peacocks symbolizing the immor-
tality of the soul - a much loved theme in Christian art.

Northern annex to the Narthex

Continuous polychrome, interwoven circles cover the floor of
the annex. The mosaic is preserved only in the western
chamber, while in the eastern one are preserved only small
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an elevated room,
probably a domestic
sanctuary.



Anown BonBnrkoo
XWpOou -Hayelpeiov
(culina) omov
evioniotKay Kuaotol
avaBaBuoi nov
obnyoboav ora
Siauepiouara rov
Seltepou opdgou.

View of the kitchen
{culina).

The masonry steps
lead to the rooms of
the upper storey.
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AOYMETIOC TEPIITYCTOC AMQMHTQN IEPHQN
APXIEPEYC TTANAPICTOC OAHC MATPHC META
GENTO[C]»

«Tov anaorpdnrovia oiko yia tnv evdoyia tov Geol anéd in
pia kait ané tnv daAdn nAevpd ékrioe kal Siakéopnce kal tov
E6woe 6An tnv alyAn o Aovuériog, o nepigpnuog avapeoa orovg
apéAvvrovg 1epeic, o navdpiaro¢ apxiepéag, tng maipiSag to
HEYAAD P@En.

Etnv ayida tou Siakoviko® avantdooeral 1o yvword Bépa
g apnénov nov ekdOetal and apdopéa, aAAnyopikn aneikovi-
an tov Xpiotod kal tav anoctdéhey. O1 ehicodpevorl BAaatoi tng
aunérov, and tovg onoiovg exkdlovral poAka kal Botpelg, KaAd-
ntovv 040 10 kevipikd nuikOkAo. AkohouvBel pia zdvn pe oner-
popaiavdpo kal éva nhard nhaioio pe Sidxapa, yéoa ora onoia
anelkovizovral katd pétwno evvéa nayovia, Bépa ayanntd otn
xprotiaviki téxvn, nov cupBonizer tnv aBavacia tng yuxng.

Bépeio npdokuaua Népbnka

Zovexefc noAdxpwopol, cvpndekbpevor kOxkAol kdAvntav to
8anedo tov npooktioparos. To wndiSwid Siatnpeital pdvov oto
Sunikoé Siapépiopa, evd ato avatohikd oozovial pikpd onapdy-

S i ). O s W
fragments along the length of its northern and eastern walls.

The Atrium

All the atrium porticoes are covered by mosaics. In the north-
ern and southern portico the theme that appears in the dia-
conicon is repeated, with a central rectangular frame divided
into small continuous squares within which are portrayed a
variety of aquatic and animal themes, though their rendering
is not equal to the art of the mosaic floor in the diaconicon.
A band of spiral meanders and a second zone of enchained
large and small circles enclosing flowers runs around the
central frame.

The western portico is surrounded along the length of its
walls by a broad zone of rota syrica, while the central portion
is divided into large rectangular frames featuring various
themes (interwoven circles, or circles and squares enclosing
plants and animals, a leaf-shaped ornament, wide zones with
ivy leaves). Their arrangement is not symmetrical, and this is
likely the result of separate interventions. At the center of
the western portico/colonnade, in front of the entrance to the
atrium, there is one more five-line founding inscription, framed
by a wide zone with polychrome leaf-shaped decoration.

AOMHTIOC MEN O IMPQHN TON CEBACMION

Anoyn BonBnukov
Xeypou -pavyeipeiov
(culina) érov
£VIONIONKQAV KTIOTO;
avaBabuoi nov
obnyoloav ora
Siauepiouara rov
Selrepov opdgou.

View of the kitchen
(culina).

The masonry steps
lead to the rooms of
the upper storey.



Kuorée anoxetevnikog
aywyos ewrepikd
tov Sutikol opiov

TS OIKIag.

O aywyos aurog
KaréAnye

010 KEVIPIKG
AMOXETEVTIKO
ovtornua tov kaberov
obiKkov aéova (cardo)
BUTIKA NG OIKIg.

Masonry drainage
pipe outside the
house’s west side.
which leads

to the main drainage
system beneath the
vertical road (Cardo),
also west

of the house.
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pata kard pakog rov Bopelov ka1 avatoAikol 10ixov.

Aifpio

Oheg o1 oroég tou aifpiov kadbnrovrar pe gn¢idord. Zmn
Bopela ka1 votia otod enavahapBaveral, to Bépa nov epdavize-
1a1 ka1 oto &iakovikd, pe 1o Kevipixd opboydvio nhaiolo va
X0pizetal 0 PIKpA, ouvexdpeva TeTpdy@va eViog TV onoiov
eyypddovial noikina Guukd kar zoikd Bépata, xwpic dpwg o
1ponog an6doong Tovg va Grdvel exeivov Tng TEXVng Tou Yndl-
fwtold Sanébov tov diakovikot. Mia tavia and oneipopaiavépo
kar pia 6edrepn zdvn and ahvoibwrtols peydAovg Kal PIKpoug
KUKAOUG mov meplikieiovy avBn, mepitpéxoLv 10 KeVipIkO mAdi-
alo.

Tn Suuxn otod mepiBddel katd pnkog tov Toixmv nhand
zoOvn and onpikolg TPOXolE, EV® TO KEVIPIKO THAHA Xwpizetal
oe peyaha, opBoydvia nhaioia, pe Siadopa Bépara (cupniexo-
pevoug kOKAovg, N KOKAOUG Kal tetpdy@mva mou mepikAeiovy
utd kal zoa, oAbwTd KOOPNPA, NAATIES ZOVES HE KIOOOQUA-
Aa), n Biaraln tov onoiwv Bev eivar ovpperpikA kar mBavog
eival anotédeopa empépoug enepbaocewv. Lo Kévipo tng Sutl-
kg orodg, punpootd and tnv gicodo tov aibpiov, vndpxel pia
aropn nevidotixn, KIntopikh emypadh, tnv onoia mhaigidvel
nhatid zaovn pe noAlxpwpo, ohbwid kbopnya.

«AOMHTIOC MEN O MPQHN TON CEBACMION
KATECKEYACEN OIKON

AOMHTIOCAE ONYN IENIT(Nikonorews)EQNEKINOYKAI
THC IEPQCYNHC AIAAOXOC

AYNAMI XP (Xpiotod) THN IMMACAN EKAAIEPTHCEN
TPICTQON

EY$POCYNOC MHN EN TQ NEQ QC MAGHTHC TOY
[TPOTEPO(Y) MHMAL...

AHMHTPIOY MAPTYPOC EKATEPOC EYXAPICTQON TH
[TPOCTACIA»

«Q pev Aopnitioc o nponyoduevos tov geBaardv oikov Kara-
okevaoe. O &e Aopritiog o twpivés, o Nikonddews kai S1G6oxog
¢ tepwobvng ekeivov, pe tn 60vaun rov Xpiotoo ednurotpyn-
ge oAékAnpo to aiflpio. Eya, o Evgpdovvog, ei¢ tov vadv wg
pabntig tov nponyouvpévov (...). Evxaprotdvias o kabévag yia
v npoaracdia tov pdprupog Anpnrpiovs.

Ta yndidwtd tng Baoihikng Aovpetiov, evidooovial omnv
napaboon 1wv yndpi1bwtdv danédov tng Avatodfg, kar kKuping
¢ Zupiag kai tng [Mataiotivng. [Mépa and tov eikovoypadikd
nho01o Kal In peydin xpwpatkn noikidia tovg, Siakpivovial yia

v an m“‘. L ;
KATECKEYACEN OIKON

AOMHTIOC AE O NYN TE NI1(=Nikonéhewg) EQN EKINOY

KAI THC IEPQCYNHC AIAAOXOC AYNAMI XP(=Xpiotod)

THN IMACAN EKAAIEPTHCEN TPICTQON

EY$POCYNOC MHN EN TQ NEQ QC MAGHTHC TOY

[TIPOTEPO(Y) [THMAL...

AHMHTPIOY MAPTYPOC EKATEPQC EYXAPICTQON TH

[TPOCTACIA

“The previous Dofu)metios built this venerable house (sc.
of God). The present Do(u)metios, of Nikopolis, successor to
the prelacy of the previous one, strengthened by Christ, cre-
ated the entire atrium. I, Euphrosynos, serving the younger
(Do[ujmetios), as a pupil of the previous (Dofujmetios), ....
Each gives thanks for the protection of Demetrios the
Martyr”.
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Anorpriuara
ENroixiwv
KOovIaudarav

Kal TOIX0ypagIov
ano xwpoug

g oIKiag.

Fragments of colored
wall plaster

and wall-paintings,
from various

rooms of the house.

TNV avotnpétnta oy opydvaon t@v Bepdrmv, t oxnpatonoin-
On Kal pio apketd npoxwpnpévn agaipeon otnv anofoon twv
popd®v, eved n andédoon tou eniyeiouv KOGPOU Kal 01 eMPUEPOUS
eikovoypadikés Aentopépeisg 18ime twv nagtodopiav, Bpiokovy
1g kataBodég tovg o1I¢ nayaviotikég aviidnwelg tov napehfo-
v1oc.

O yhvniég apxitektovikdog Sidkoopog

Ta xpovikd 1oV npdTOV avackadpdv paptupolv 1oV NA0UI0 1wV
QpXITEKTOVIK@V yAunt@v evog Aapnpot oikodopnparog. Avoru-
X®¢, 10 ONPavIIKOTEPA Kal MeplOOOTEPO aképaila Karaotpadn-
kav n SiaondpOnkav svpiokdpeva, eite Katd xopa, eite ot0
tzapi tng [1péBezag nov BopbBapbiotnke. ‘Oca SiacdBnkav oto
i61o 1o pvnpeio kai otg anoBnkeg tov nahalod Mouoeiov,
kab®g Kal ekeiva mov npofKuyav and Tig TEAELTAIES AVAOKAPES
orov nepiBahdovia xdpo tng Bacihikig, kataypddnkav cvoin-
patikd 1a tehevtaia xpévia. LZ1a GnpaviikoTEpa naAaIoXpIOTIAVI-
K@ yivntd nov npoépxovtal and in Bagihika A avikouv opiopé-
va pappdpiva, apivhivga Bopaxia. Ta Bwpdkia avtd eival Sia-
QopETIKOV TOM@V. ZE W@ Katnyopia avAkouv gkeiva nou
dépouvv atn pia 6yn opdkevipoug popBoug, nov Siapopddvouy
nhaiola evi6g 1ov onofwv oxnpatizoviar 8idgopa poriBa (orav-
poi, novAid, wapia), ka1 otnv GhAn 6Yn Koopobvial e emnedo-
yivdo didkoopo: ota Bopdkia tng BaoiAikng Aovpetiov epdavi-
zetal efte 10 mio yvootd kai iabebopévo Bépa pe 10 Xpioté-
ypappa oe opokevipous kKUKAoLG Kal ekatépmOev avtol otav-
poig nou ouvbéovial pe Kupatoeibeig tarvieg, eite 10 e§alpetika
gndvio ka1 povadikd yia tn Nikénoan Bépa tov exarépmbev tou
gravpol apvdv. Zin Sedtepn Katnyopia avikouv Bwpdkia, 1a
onoia ¢épovv nhard vnepuvywpévo niaicio, and Biaboxikeg,
emnedikéc taiviec mov nepikheiovv ehigodpevovg Braotolg
kAnpatibag, Botpeig, OAAA, novAld A Ehikec.

Yta evanopeivavia pépn and 1oV apXITEKTOVIKG O1dK0OHO
tov vaol avhkouy eniong ol pappdpivor, apdBdwtol Kioviokol
nov {exwpizovv yia tnv noiodtnta tng AGfevong toug Kal eixav
Bpefei and tov A.P1raderdéa oto Bopelo npbdokuapa tov vip-
Onka. ‘Eva pikpéd xiovokpavo pe SinAn katakdpugn oeipd ava-
yivpov ¢OAwv otig nhsvpég tou, Klovokpava kopivBiakol
tomou, aAAG Kal 10VIKG pe oupguég eniBnpa, Opadopata embn-
parev pe avayhvgouvg oravpols, apdbdetwv papudpivev kid-
vV Kal klovickav pe ehikoeibeic paBbmoeig, cupnAnp@vouy 10
o0vVoAD TV 0OZOUEV@V APXITEKTOVIKOV Neh@v Tov vaoo.
Evéiapépov ebpnpa anoteiei n Bdon kiova, peténeita xpnoipo-
nonpévou ®@¢ KIOVOKpavou, Mov G@zel omnv mAdyla dyn tng
oupguode mAivBouv tnv eyxdpakin emypadn: “AOYMETIOY
APXIEMIZKOI[TIOY]". Agv Aeinovv Kai ta pwpaikd, oe Sedtepn

The mosaics of the basilica of Doumetios belong to the
tradition of mosaic floors of the East, above all Syria and
Palestine. In addition to their iconographic richness and their
great color range, they are distinguished for their strict
organization of themes, schematization, and a fairly
advanced abstractness in the rendering of figures, while the
depictions of the earthly world and individual iconographic
details, particularly those of the pastophoria, find their ulti-
mate origins in the pagan beliefs of the past.

Sculptural architectural decoration

The years of the first excavations testify to a wealth of archi-
tectural sculptures from a splendid building. Unfortunately,
the most important and most nearly intact of these were
destroyed or scattered, whether in situ or in the mosque at
Preveza, which was bombed. All those that were preserved
on the monument itself, and in the storerooms of the old
Museum, as well as those that were found in more recent
excavations in the area surrounding the basilica, have been
systematically recorded during the past few years. Among
the most important Early Christian sculptures coming from
basilica A are a number of parapets slabs, sculpted on both
sides. These are of different types. In one category are those
with concentric lozenges on one face that create frames
within which various motifs are fashioned (crosses, birds,
fish), and on the other are decorated with low relief decora-
tion. On the parapets of the basilica of Doumetios there
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XxpAon, apxIteKTovikd péAn, 6nw¢ Kiovokpava, ¢atvdpara h
veioa, napodo nov o apiBpog touvg eivar BeBaiog moAs
piKpdtepog ae obykpion pe ekeivov tov Baoithikav B ka1 A tng
Nikénonng.

appears either the best-known and most widespread theme
of the Christogram in concentric circles, with crosses on
either side linked by wavy bands, or the exceptionally rare -
unique, for Nikopolis - theme of lambs on either side of a
cross. The second category includes slabs that have a wide,
raised frame of flat bands in series that include twisting vine-
shoots, clusters of grapes, leaves, birds, or spirals.

Among the few remaining parts of the architectural deco-
ration of the church are also a considerable number of unflut-
ed small marble columns that stand out for the quality of
their carving, and which were found by A. Philadelpheus in
the northern annex to the narthex, as well as a small marble
column capital with a double vertical series of relief leaves
on its sides. Two intact Corinthian capitals [one of them
reused from Roman times), lonian capitals as well as two
impost capitals, fragments of impost blocks bearing relief
crosses, parts of unfluted columns of various sizes, and a
number of small twisted columns complete the whole of pre-
served architectural members of the church. One interesting
recent find was a part of a column base, on which the follow-
ing inscription was preserved on the side fagade of its plinth:
“[APIXIETTIZKO[IOY]". There is also no absence of reused
Roman architectural members, such as slabs of coffered ceil-
ing or cornices though the number of such pieces is of
course small in comparison to those employed on Nikopolis’
Basilicas B and D.
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