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Mpdénoyos

evaoxonnon s Eniotnpovikhs Enitponns NikénoAns pe to

©¢atpo ApxIoe OXEUKA apyd, os avtiBeon pe ta undénoina
pvnpeia, pwpaikd kar nanaloxpiotavikd, n Npoctacia Kal ava-
deiEn twv onoiwv eixe evtaxBel oto npdypappa s Enitponns
and us apxes tou 2000. Kal autd yiat 1o enPAnukd pvnyeio,
nou 6eondzel otNv NEPIOXN TOU «&v dAGEL TTEOAGTEIOLY TNS
Nikéronns Kai to onoio pazi pe 1o yertovikd tou X1ddio Kal 10
Fupvdolo anoténeoe PEPOS Tou 0IKOOOWIKOU NPoypdupatos Tou
Auyouotou oto nAadiolo s avadlopydvwons Twv aymvwV Twv
Axtiwv, napouciaze noAld kai duceniduta npoPnnuata. H
peyann éKtaon Tou KUopatos, ol EEIBIKEUPIEVES Kal Sanavnpés
peNEtes nou anaitouviav yid 1o EeKivnpa Twv EpYAcIV OUvVTA-
pPNONs Kal anokatdotacns tou, kaBe anddo napd evBappuvu-
K& otoixeia unnp&av yia Ty évtagh tou ota NPoypaupata tou
EXMA.
O1 éws 101€ enepPdoels tns Apxaiofoyikns Ynnpeoias, péow s
Epopeias MNpoiotopikwv kal KAaoikmv Apxalothtwy lwawivay,
ol onoies Eexivnoav tn dekaetia tou 1960 Kal cuvexioBnkav €ws
Kal tnv tefeutaia Gekagtia, anookonouoav NPWUoTwS O OTEPE-
WOEIS TUNPATWY Tou Bedtpou nou napouciazav dueco Kivou-
VO Katdppeuons kail napdnAnia otnv avaokagikh diepelivnon
Kal tn oxedlaotkh anotnwon tou. EnadnBeltnke tdte kal ou-
pNANPMONKE N NPWTIN KATOYN TOU PVNLEIOU, MOU €iXe Npayua-
TonolNnoel ous apxes tou 19ou aiva o Bpetavos apxItektovas
Topas AéPeptov Ntdvadvtoov (Thomas Leverton Donaldson,
1795-1885).
Me 1S NPOKATAPKUKES EQYAOies Kal T oUviagn twv anapaitn-
WV, YId US CUCTNHOUKES eneuPdoels ety nou éyivav peE
pépILva s Emotnpovikhs Enponns Nikénonns katopBwen-
Ke tefikd, xdpn Kal otnv eniPJovh Kal Us NpoondBeies tou tote
npoédpou s Eniotnpovikns Enitponns Kwvotavtivou Zaxou,
va eviaxBel n npd pdon tou €pyou lMpootaoias ouviipnons,
anokardotaons kai avdbeiéns tou Oedipou tns Nikdnofns ota npo-
ypdupata tou EXMA 1o 2012. And 1Ot Kal PYéxpl 1wpa, €Aos
tou 2015, nou ofokAnp@vetal kal napadidetal 1o €pyo, N EIKO-
va TOU pvnpeiou éxel eppavas anndgel. Exktés and us ouotnua-
TKES OTEPEWOEIS MOU NpaypatononBnkav oe Kaipia onpeia tou
OKNVIKOU OIKOOOUNUATOS Kal TNS MEPIUETPIKNS OTods Tou Od-
POy, éxouv €NBel oTo Pws NoAAG vea OtoIXela e KUPIOTEPO TNV
npooPatn anokdiuywn tecodpwy oelipwv edwniwv oto KETw
koifo kal noAUctxns enlypapns and évlsta petannikd ypaupa-
1a oto 6a&nedo s opxnotpas. Oda autd eival npooitd, péow
NS MEPIPETPIKNS BIadpouns MEPINYNONS, OTOUS EMIOKEMTES, Ol
onoiol ynopouv enions va nAnpo@opouvial, and us avafuTKES
EVNUEPWTKES Mivakides mou tonoBetnBnkav npdogata, yia tnv

he Scientific Committee of Nicopolis began its occupa-

tion with the Theater relatively late, in contrast to the
other Roman and Early Christian monuments, whose protec-
tion and enhancement had been included in the Commit-
tee’s program in the early 21st century. This was because
this impressive monument, which dominates the "Suburb in
the grove" of Nicopolis and which together with the nearby
Stadium and Gymnasium formed part of Augustus’s build-
ing program within the context of reorganizing the Actian
Games, presented many intractable problems. The building’s
large size and the specialized and costly studies required to
begin its conservation and restoration were anything but en-
couraging for including it in an NSRF program.
Interventions until then by the Archaeological Service
through the Ephorate of Prehistoric and Classical Antiqui-
ties of loannina, which began in the 1960s and continued
until the last decade, were aimed first and foremost at con-
solidating those parts of the Theater in immediate danger
of collapse and in parallel at its excavation and architectural
drawing. It was then that the first ground plan of the monu-
ment, drawn in the early 19th century by the British architect
Thomas Leverton Donaldson, was verified and filled out.
With the preliminary work and preparation of the necessary
studies for systematic interventions ensured by the Scientific
Committee of Nicopolis, thanks to the persistence and efforts
of then-President of the Scientific Committee Konstantinos
L. Zachos the first phase of the project for the “Protection,
conservation, restoration, and enhancement of the Theater
of Nicopolis” was ultimately included in the NSRF programs
for 2012. From that time to the present (late 2015), when
the project was completed and delivered, the image of the
monument has visibly changed. In addition to systematic
consolidation carried out at key points on the stage build-
ing and the perimeter portico of the monument, much new
evidence has come to light, above all the recent discovery
of four rows of seats in the lower cavea and a multi-line
inscription of inlaid metal letters on the orchestra floor. All
these are accessible to visitors via the tour route while de-
tailed signs inform them on the history of the monument. By
installing information signs in Braille and by issuing a special
leaflet in the same script, the Theatre of Nicopolis is also ac-
cessible to visually impaired visitors.
It is also worth noting that the actions taken on the monu-
ment in the brief interval of work by the Scientific Commit-
tee of Nicopolis, including the assignment and preparation

Foreword
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Iotopia tou pvnpeiou. Me v tonoBétnon nivakidwy e€annou
oe ypagn Braille, adnd kar pe v ékdoon €1dikou puinadiou
oty idia ypagn, 1o Béatpo tns Nikénoans yivetal npooitd Kal
O€ €NIOKENTES Pe npoPAnuata dpaons.

A&izel va onpeiwBei, enions, du evépyeles nou éyivav Péoa oto
oUvtopo SIAoTNUa TWwV €PYAcIAV s Emotnpovikhs Enitponns
Nikénonns oto ©<atpo, énws n avaBeon kal eknévnon eEeidi-
Keupévwv pefetv (Mefétn avuotnpiEns tou oknvikoU oikodo-
pAPaTos Kal twv napacknviwv), adfd kar anfodotepes, Onws
n tonoBénon epyotafiakou pelpatos, Ba dieukoAUvouv oual-
QOUKA TNV NEPAITEPW OUVEXION TOU €PYOU MOU EUXOUAOTE VA
onokAnpwBei ouvtoua.

MNAnBos cuvteAeotv dAwWV Twv EIBIKOTTWY cuvéBanav e ou-
VEMEIQ, €pYAUKOTNTA KAl dgoaoiwon, o KaBévas and v edIKo-
nté 0U, Wote va napadobei dpuo 1o €pyo. Tous EUXAPIOTW
6dous and kapbids. To 610 eUXxapIoT® Kal TOUS OUYYPAPEIS
autou tou topou, Kwvotavtivo Zéxo, Eudyyedo Maunidn kal
AxinAéa Tpavounién. Euxapioww, enions, Bepud tov npdedpo
s kovotntas Nikénodns, Avicovn MNManaddénouno, yia us npo-
ondBeies kal n PecoAdPNon tou, WOTE va Jas napaxwpenoei
0 anapaitntos, yia ™ diapdpewon s SIadPOPNS ENICKEMTWY,
XWPOS YUpw anod 10 B£atpo.

Euxapiotw, enions, 161aépws us K.K. NikoAéta Bandkou, ws
bieubuvtpia kal ‘EAeva Kouvtoupn, vuv SieuBuvipia s Algu-
Buvons Mpoictopikv kal KAaoikwv Apxalothtwy yia th oth-
PIEN Kal TNV apwyn Tous, KaBs Kal Tov enikepanns Tou €pyou
apxaloddyo Eudyyedo Maunidn yia v ouciactkh cupBonh
ToU otnv 0AoKANPWON TWV EPYACIMV.

Ténos, Beppés euxaplaties ekPPEZw OTOV EMIOTNUOVIKG EMIUE-
Anth k. Kwvotavtivo Zaxo Kal otov uneuBuvo yia 10 cUVIovIoPo
s ékdoons apxaloddyo K. Nektdplo - Mérpo Moutoo.

Euyevia Xankida
Mpdebpos Eniotnpovikns Enitponns NikonoAns

of specialized studies like that for buttressing the stage
building and paraskenia as well as simpler ones like the instal-
lation of power on the worksite, will substantially facilitate
the further continuation of the project, which we hope will
be completed soon.

A host of contributors from all specialties contributed with
consistency, hard work, and dedication, each in his or her
own area of expertise, so that the project could be delivered
in the best possible condition. My heartfelt thanks go to all of
them. | likewise thank the authors of this volume, Konstan-
tinos L. Zachos, Evangelos Pavlidis, and Achilleas Tranoulidis.
| also warmly thank the Chairman of the Nicopolis commu-
nity council, Antonis Papadopoulos, for his efforts and me-
diation, to grant us permission to use the area around the
Theater, in order to shape the footpath for visitors.

Special thanks also go to Nikoletta Valakou, former Director
of the Directorate of Prehistoric and Classical Antiquities and
current Director Elena Kountouri for their support and as-
sistance, as well as to project leader archaeologist Evangelos
Pavlidis for his substantial contribution to completion of the
work.

Finally, | express my warm thanks to editor Konstantinos L.
Zachos and to Nektarios - Petros Yioutsos, who was respon-
sible for publication coordination.

Eugenia Chalkia
President, Scientific Committee of Nicopolis
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Eatpo tns NikéroAns. Amown tns aknvis kai tou Koiflou and Bpeia npiv and tis npéopares pyaocics

ter of Nicopolis. View of the skene and cavea from the North before recent enhancement work
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AuBpakikog KoAmog
Ambracian Gulf

10 akpwtnpio Aktio nou Ppioketal otnv €icodo tou Ap-

BpakikoU KoAnou eni tns akapvavikns aktns UNNPXE 1Ep0
apiepwpévo otov Anddnwva, oto omnoio tedouviav TonikNS
euPéneias abnnukoi aywves og etola Pdon. O Alyouotos o€
évheIEn euyvwpoouvns Npos tov AnéAdwva yia tn vikn Tou otn
vaupaxia, n onoia gixe AGPReI xpa og Kovuvh andotaon anod
10 1Ep0, avakaivioe 10 vad tou Beol, apiEpwaoe otov unaibpio
XWPO ToU 1EpoU 6éka nAoia and autd nou €ixe eykataneiper o
Avidvios kal avadlopydvwoe tous aBintikoUs ayves. Ta véa
Akta oUviopd anéktnoav Ghun Kal evidxbnkav otov KUkAo
twv Mavendhviwv Aydvwy, tnv nepiodo, otnv onoia nepifap-
Bavovtav ta OAUPnia, ta Népea, taloBuia kar ta Mubia. H on-
pavukétepn, dpws, andayn oty avadlopydvwaon Twy aymvwy,
unNPEE N Peta@opd tous and 1o Akto otn Nikénodn, tnv néAn
nou ékuoe 0 AUyouotos og avapvnon s vikns tou.
MNa i @ilo&evia anokAIoTUKA TwV aywvwy KTUOTNKE €va 1Ep0
apiepwpévo otov AndAnwva. To 1epd Bpiokdtav péoa os dn-
00s ous Bopeies napuPés s NikdnoAns, Kovid ous aKTEs s
onpepivhs AipvoBdanacoas Mdazwpa, oto [Mpodoteio, dnws
QvVaQEPEl TNV MePIoXN 0 Yewypdpos XtpdPwvas (7.7.6), o onoi-
05 €ZNOE TOUS XPOVOUS Tou AuyoUoTou Kal NIBavms eNoKEPTN-

here was a sanctuary dedicated to Apollo on the promon-

tory of Actium at the entrance to the Ambracian Gulf on
the Acarnanian coast, where athletic games of local scope
were held annually. In gratitude to Apollo for his victory in
the naval battle, which had taken place near the sanctuary,
Augustus renovated the god'’s temple, dedicated ten ships
abandoned by Antony in the open sanctuary area, and re-
organized the athletic games. The new Actian Games soon
gained repute and were included in the cycle of Panhellenic
games, the periodos, in addition to the Olympic, Nemean,
Isthmian, and Pythian Games. However, the most important
change in the reorganization of the games was their trans-
ference from Actium to Nicopolis, the city Augustus built in
commemoration of his victory.
A sanctuary dedicated to Apollo was built solely for hosting
the games. It was located in a grove on the northern out-
skirts of Nicopolis near the coast of the modern-day Mazo-
ma lagoon, in the Proasteion (Suburb), as the area was called
by the geographer Strabo (7.7.6), who lived in the age of
Augustus and probably visited Nicopolis while construction
of its infrastructure was still underway. The area occupied by
the sanctuary was a large one, extending from the plain out-
side the walls of the city to the sacred hill of Apollo, one of

Introduction

Eikovikn ava-
napdotaon twv
UVNUEIwY ToU
poaoteiou

Virtual
reconstruction of
the monuments
in the area of the
Suburb
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Agpopwroypagia tou Ltadiou kai tou.Bedtpou ano avaronikd

Aerial view.of the Stadium gnj Theater from the E

«H Nikénonn, Aoindv, avOei oe nAnBuoud kar avantuooestal kabnuepivd éxovias
peydnn ebagikn enikpdreia kai to 61dkoopo and ta Ndeupa tns vaupaxias, Kabws
Kai 10 TELIEVOS MOU KatdoKEUAOTNKE ato npodoteiov anotenoupevo and duo pépn,

10 éva péoa o€ dloos nepigixe yupvdoio kai otddio yia tnv téfleon twv Nevietnpi-

K@V aywvwyv Kai to diilo otov unepkeipevo tou dioous 1Epd Nopo tou Andiiw-
va. Ta Aktia, o1 iEpoi tou Andénnwva aywves, nou ovoudotnkav 100AUUMNI0I, €1€0n-

oav uné inv enipéneia twv Aakedaipoviwv. O1 dAnol oikiopoi e§aptwvto and tn
NikénoAn. Kar nadaiétepa teAouviav and tous NepIOiKoUs aywv otepavitns npos

1N tou B€oU, 1wpa, OLws, TOUS TiNCE akoun nepiocodtepo o Kaioapas»

«1 uév oov Nikémolis edavSpeiral Aaufdverl kad rnuépav &iri-

oGy, ywpav te EYouaa JTTOAANV KAl TOV €K TOV Aa@UQwV KO-
GUOV, TO TE KATAGKEVAGIEY TEUEVOS €V T@ TTPOAGTELW TO UEV
€l TOV Ay@va TOV JTEVTETNELKOV &V AAGEL €XOVTL YUUVAGLOV TE
Kkal 6Tadiov, T0 § v T® VITEQPKELUEV® TOD AAGOUGS Iep® AOQ®
700 ATTOAAwVOG. agrodédeiktar & o aywv OAvuItiog, Ta ‘AkTia,
iepog 100 AKTioU ATOAAWVOG, TV § ETMuéleiav €xovGly aUToD
Aaxebaipovior. ai § dAdar katowkiol TEQLITOALOL TG NIKOITO-
Ae¢ giowy. Ayeto 8¢ kal TEOTEQOY TA AKTIA T® Jed, GTEPAVI-
NG Aywv, VITO TOV JTEPLOIKWY: VUVL § EVTIUOTEQOV ETTOINGEV O
Kaicap» (Xtedfwv 7.7.6)

"Nicopolis is populous, and its numbers are increasing daily, since it has not only a
considerable territory and the adornment taken from the spoils of the battle, but
also, in its suburbs, the thoroughly equipped sacred precinct — one part of it being
in a sacred grove that contains a gymnasium and a stadium for the celebration of
the quinquennial games, the other part being on the hill that is sacred to Apollo and
lies above the grove. These games - the Actia, sacred to Actian Apollo — have been
designated as Olympian, and they are superintended by the Lacedaemonians. The
other settlements are dependencies of Nicopolis. In earlier times also the Actian
Games were wont to be celebrated in honor of the god by the inhabitants of the
surrounding country — games in which the prize was a wreath - but at the present
time they have been set in greater honor by Caesar" (Strabo 7.7.6)

17




ke tn NikénoAn, étav akdun ol €pyacies IS KATAOKEUNS TwV
épywv unodopns ntav oe eE€NIEN. H éktaon nou katendppave
10 1EPO Atav peydnn, and tnv nebivh nepioxn €Ew anod ta Tteixn
s noénns éws endvw otov 1gpd AdPo tou AndAdwva, évav
ané tous A6Pous s Aogooelpds tou Mixaditaiou, n onoia
oploBetei npos ta Bopeia v nedidda s Nikdrnonns. 1o AOPO
auTo Mou €ixe OTNOEI TO OTPATNyeio Tou 0 AUyouoTtos Npiv anod
v tefikh oUykpouon oto AKTO, éKUCE apydtepd 1o Tpdnalo
s vikns tou. To nopn®oes pvnuegio nou npoRanie ndvw oto
Adpo kal htav opatd and peydin andotaon, cuvouaze 1o Po-
vigo Tpoénaio, dnAadh 1o Ktiopa oto onoio avnptmvio ta énia
ToU exBpou, otnv npokelpévn nepintwon opeixdnkiva éufona
Tou otdAou Tou Avtwviou, Kal 1o Xwpo Adtpeias, epdoov ato
avVWTEPO AvONPO TOU CUYKPOTAWATOS, NAvw and tv npdooyn
E Ta avaptnpéva éuPona, unnpxe Pvnpeimdns Bwpos.

YUSs UNWpEIES Tou ABPOU Kal otnv Nedivi €KTaon VoTudTeERd, EVIO-
nizovtal ta epginia tou N'upvaoiou, Tou Xtadiou kai tou BedTpou,
anapaitnTtwy OIKOSOUNUATWY yia TV NPOoestolyacia kal €Aeon
WV ayvwv. AvAKOuv ota Npdta Ktopata nou aveyépdnkav
otV nePIOXN Kal evtdooovtal oto OIKOOOUIKO NPdYPaUa Tou
AuyoUOoToU. 210 TEPEVOS, eKTOs and ta Napandavw KOopIKA KTipia
kai to Tpdnaio - unaiBpio 1Epd, Ba npénel va unnpxav kal ddna
KOOWIKG Kal BpNOKEUTIKG KTiopata, ta ornoia Ogv éxouv evioni-
otel péxpl onpepa. 1diaitepo evdlapépov napouaidzel n UNap-
€n otnv nepioxn, avapeoa oto XtédIo Kal Oto ©£aTpo Kal Kovid
oto [upvéolo, noAuteNY TaPIKDY Pvnpegiwy. Ta Ktopata autd,
AdYw s BEONS TOUS KTOS TWV OPYAVWUEVWY VEKPOTAPEIWV NS
noénns, oupnepaivetal 6u avhkav o€ NIPAVveis agiwpatoUxous
Mou NTav ENIPOPTUCHEVOI PE TNV OpYyAvwoN Twv aymvwy N Kal
niBavws o€ pnuIoPévous abnntés.

To ouykpdtnua tou lupvacoiou, oto omnoio npaypatonoindn-
Kav PIKPNS €KTaoNns avaoKaikés épeuves, katenduBave noAnd
TEPaywvika Pétpa, énws dianiotwvetal and  diacnopd twv
epeiniwv dutkd tou Xtadiou. To Tupvaoio Ba nepiendppave
Tov EUoTO, OTEYAoPEVO XpPo, PhNKous evos otadiou (nepinou
190p.), yia tnv npondévnon oto TPEEIL0 Twv aBAntwy, étav ol
Kalpikés ouvBnkes Oev engtpenav tnv npondvnon oty Unai-
Bpo, v nadaiotpa yia v npondévnon otnv nénn, aibouoes
biafé€ewv kar Aoutpd. Toixorolies Mou avAKouv Katd ndoa ni-
Bavotnta ota Aoutpd, dlakpivovtal oto SUTKO TUAPA TWV EPEI-
nicwv tou upvaciou. Xe eKTETaPEVO CUYKPOTNUA AOUTPWY avi-
KOuv Kal ta €peinia nou npoPfdifouv apKetd Pétpa votudtepa
otnv nedivh éktaon, kovid otn Bopeia Nekpdnon. Mpodkeital
yia us Bopeies O€ppes, ol onoies evidooovtal ota oIkodopnua-
10 tou lNpoaoteiou kal cuvdEovtal e TNV EUNNPEINON TwV ENi-

1 Tponaio vikns Aktiou
Actium trophy

2 lupvaoio
Gymnasium

3 Itadio
Stadium

4 ©éatpo
Theater

5 Tagika pvnpeia

Grave monuments

.2
- -{‘I .I'L_-'
et L:
0 50 100 300m
__

the hills in the Michalitsi range, which bordered the plain of
Nicopolis on the north. On this hill, where Augustus had set
up his headquarters before the final encounter at Actium,
he later built his Trophy. The grandiose monument, which
stood on the hill and was visible from a great distance, com-
bined the permanent Trophy, i.e. the building on which the
enemy’s weapons were hung —in this case, bronze rams from
Antony’s fleet— and the cult site, since there was a monu-
mental altar on the upper terrace of the complex above the
facade with suspended naval rams.

Kdroyn twv
uvnueiwv s
MEPIOXNS TOU
lpoaoteiou

Ground plan of the
monuments in the
area of the Suburb
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OKENTMV KaTd TNV T€Neon twv aymvwy, alfd Kal Twv Katolkwy
s néANns kaB’ énAn n didpkeia Tou €Tous.

Y10 214010 n apxaionoyikn épeuva Sigkpive U0 KUPIES OIKO-
dopikés paoels. Katd tnv npdt olkodopikA pdon s enoxns
Tou Auyouotou, 1o Ztddio eixe netanosldn Katoyn, PE NPo-
oavatoniopd A-A katd 1o Siaunkn G€ovd tou. Xtov dEova s
opevboOvNns unnpxe Bodwth unodyeia diodos, n onoia odnyouce
oto otfo. Yta ©An tou Tou / apxés tou 20U al. Y.X., npo-
otébnke deltepn oPevddvn otn SUTKA andAnEn tou NpmTouU
Ytadiou, n onoia NPocédwaoe OTo KTIoUA TN XAPAKTNPIOTKA K&-
oyn, yia v onoia evtdooetal and v oUyxpovn €pEuva o€
dia pikpn opdda otadiwv s M. Acias. Ta otadla autd, ota
onoia nepinapBdavetal kal 1o Xtddio s Appodiciddas, Ndyw
TOU OXNPATOs TOUS XapaKinpizovial ws otddia-augiBéatpa. Xn
duukn opevdovn tou Ztadiou unnpxe pINAh BoAwt unodyeia
biobos, n kUpia eicodos tou Xtadiou, n onoia 0dnyoUoe oTo
otpo. Katd tnv 6eltepn olkodopikn Gpaon NePIPETPIKG Tou ot~
Bou kataokeudotnke uwnno nddio. Mpopavas, oto véo Ytddio
tefoUvtav ta NpooIin otous Pwuaious aBAnpata twy povo-
HOXICOV Kal Twv Bnplopaxidy, ta onoia dev nepidauBdvoviav
010 NPOYPAPUa Twv AKTWV.

Ye pikpn anéotaon Bopeloavatonikd tou Xtadiou, Bpioketal 1o
©£atpo, 10 eviunwolakd o uéyebos epeinia tou onoiou Ku-
pIaPXoUV OT0 PUOIKO ToMio tns neploxns. To pvnpeio pe npo-
oavatoniopd BA-NA ws npos tov dEova cupueTpias tou, ival
KTUOUEVO 0TS UNWPEIES ToU 1EpOU AGPOU.

YInv napaypa®o twv [ewypagikwy 1ou X1pdPwva (7.7.6) 6énou
€V OUVIOUIO MEPIYPAPETal TO TEUEVOS TwV AkTtiwy, dev pvnuo-

The ruins of the Gymnasium, Stadium, and Theater, all re-
quired for the preparation and hosting of the games, have
been identified at the foot of the hill and in the plain further
south. These were among the first buildings erected in the
area and were part of the Augustan building program. In
the sacred precinct, in addition to the above secular build-
ings and the Trophy — outdoor sanctuary, there must have
been other secular and cult buildings which have yet to be
identified. The presence of luxurious funerary monuments
between the Stadium and Theater and near the Gymnasium
is particularly interesting. By virtue of their location outside
the city’s organized cemeteries, these buildings are believed
to have belonged to prominent officials charged with the
responsibility for organizing the games, and perhaps to re-
nowned athletes.

The Gymnasium complex, where small-scale excavations
have been conducted, occupied many square meters, as
evidenced by the dispersion of ruins west of the Stadium.
It would have included the xystos (a covered space with a
length of one stade [about 190m.] for athletes to run when
weather conditions did not permit training outdoors), the
palaestra for training in wrestling, lecture halls, and baths.
Walls that most likely belonged to the baths are visible in
the western section of the ruins of the Gymnasium. The
ruins which appear some meters further south in the plain
near the North Cemetery also belonged to the bath com-
plex. These are the North Baths (thermae), which belonged
to the buildings of the Proasteion and were associated with
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veUetal 10 B€atpo, v avagépovial 1o Nupvdolo Kar 1o 21d-
010. H apxaiofoyikh épeuva, wotdoo, eVIAOOEl T0 PVNEIO OTO
oikobopIkd Npdypaupa 1ou Auyouotou, pazi pe to Tpénaio
s vikns tou Aktiou, 10 lupvaoio, 1o Xtédio Kal ta Teixn, ot
onoia epappoOotNKaV ouykekpluéves pébodor kar uAikd dopns.
H odokAnpwon ts avéyepons tou lupvaciou Kal tou Xtadi-
0U, WS aNapaitntwV KUoPAtwy yia t SIEEaywYN TwV YUPVIKDV
aywvwy ota npwta Akua, eaivetal Nws anoténeos NPoTteEPaIO-
NTa KAtd v ufonoinon Tou NPoyPdupPatos. XN ouvéxela Ba
akodouBnoe n ofokANPwWON NS avéyepons Tou BeATpou, OTo
onofo tefoUviav ol HOUOIKOI ayMVES.

To B¢atpo s NiIkérnoAns ws apxItektovikn olvBeon napouai-
Gzel 6Aa ekeiva ta eni HEPOUS PHOPPONDYIKA XAPAKINPIOTUKA, T
oroia 10 evidooouy otov TUNo Twv PWwUaikmy Bedtpwy.

serving visitors when the games were in progress, as well as
residents of the city throughout the year.

Excavation has distinguished two main building phases in the
Stadium. During the first, Augustan-era phase, the Stadium
had a horseshoe-shaped ground plan, with an E-W orientation
along its longitudinal axis. Along the axis of the sphendone there
was a vaulted underground passage which led to the track. In
the late 1st/early 2nd century, a second sphendone was added
to the western end of the first Stadium, which gave the build-
ing the characteristic ground plan for which contemporary re-
search has included it among a small group of stadiums in Asia
Minor. Due to their shape, these stadiums (which include that
of Aphrodisias) are characterized as “stadiums-amphitheaters”.
The western sphendone had a triple vaulted underground pas-
sage —the Stadium’s main entrance— leading to the track. In the
second building phase, a high podium was constructed around
the circumference of the track. Apparently gladiatorial contests
and venationes, both popular sports among the Romans not in-
cluded in the program of the Actian Games, were held in the
new Stadium.

A short distance northeast of the Stadium was the Theater,
whose impressively large ruins dominate the area’s landscape.
This monument, which was oriented SE-NW vis-a-vis its sym-
metrical axis, was built on the slopes of the sacred hill.

There is no reference to the Theater In the paragraph in Strabo’s
Geography which presents a brief description of the sacred pre-
cinct of the Actian Games (7.7.6), although both the Gymna-
sium and Stadium are mentioned. Excavation evidence, how-
ever, includes the Theater in the building program of Augustus
evidence along with the Actium Victory Monument (Tropaion),
Gymnasium, Stadium, and the walls, where specific methods
and building materials were employed. In the implementation
of the program of the Augustan age, priority appears to have
been given to completing the Gymnasium and the Stadium as
buildings required for holding the gymnastic contests of the first
Actian Games. This would then have been followed by the com-
pletion of the Theater, where musical competitions were held.
As an architectural composition, the Theater of Nicopolis pre-
sents all the individual morphological characteristics which
place it typologically among contemporary Roman theaters.
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Agpopwroypaies tou Osdipou npiv and s npooPares epyaocies

Aerial views of the Theater before recent enhancement work
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Ooplepés Twv Bedtpwv Nou oikodopnBnkav otnv €noxn s
etouoias tou Auyouotou, n onoia xapaktnpizetal and 161ai-
epa éviovn olkodopikh Spaotnpidtnta o oAdKANPN v auto-
Kpatopia, gival eviunwaolakos. O Pwpaios apxitéktovas Bitpou-
Blos, 0 onoios éznoe ota xpdvia Tou AuyoUoToU, CUVEYPAYE TO
€yXelpi0I0 aPXITEKTOVIKNS, [Tepi Apxitektovikns (De Architectura), 10
onoio agIépwaoe, dnws onueimvel atov npénoyo tou Pifniou,
otov AUyouoto. Y10 oUyypappa tou Bitpoufiou nepiypdovtal
10 Jop@onoyikd XapaktnpIoukd tou «1davikou» Bedtpou katd
TOV PWHATKS TPOMNO Kal 1 XapakINpIoukd twv eAAnvikwy Bed-
TPWV 0g OUYKPION WE Ta aVTIoTOIXA PWHATKA.

O1 KUples SlIaPoPEs PETACU twv dUo popPv Bedtpou cuvoui-
zovtal ota €&ns: 1o koiflo twv efdnvikdy Bedtpwy otnpizétav
naviote aneuBeias oto eninedo QUOIKMY NPAVWY PETd and avd-
Aoyes og k&Be nNepintwon anoxwpatoels kal SIEUBETNOEIS Tou
€bApous. Yta pwydikd Béatpa, av kar 6ev anoucidzel n othpl-
&n aneuBeias o Quoikd kekipéva enineda, 16iws OTo KATWTIEPO
TUAPa Tou Koifou, eugavizetal N Kavotouia s othpiEns Tou Koi-
Aou og Bonwtés unodopés, ol onoies Bepenicovoviav o eninedo
€6aqos. H texvikh auth Avon dieukdAuve tnv enidoyn ts Béons
avéyepons twv Bedtpwy 16iws ota aoukd Kévipa, EQOooV Oev
anaitouoe NAov TNy avazntnon QUOIKMY Npavay. H tpipepns
816pBpwon twv eAAnvikV Bedtpwy -oknvNn, opxhotpa, Koifo-
evabnke o€ éva eviaio ktioua, evonoinon nou €ixe ws anoténe-
opa ™ diIapdpPwon NUIKUKAIKAS opxnotpas, n onoia dev ano-
teNoUoE UEPOS NS okNVIKAS Opdons, dnws oto eAAnvikd Béatpo.
YNV NEPIYETPO NS opxhotpas, paiota, navw os xapnAous ava-
Babuous tonoBetolviav popntd Kabiouata yia Tous enicAEIOUS.

Ma  dlEukdALVON TWV avVAyVWOoTmY ToU KEIPEVOU Kal TwV €nl-
OKEMTWY Tou Bedtpou, napatibevial ol ovopaoies twv eni ué-
POUS XWPWV ToU pwaikou Bedtpou:

Aditus maximi, ol BoAwtoi Siddpopiol nou odnyouoav oty opxXNOTPA.
Avuotoixolv ous napddous tou eANnvikou Bedtpou.

Aulaeum, cuvhBws otov NnAnBuvtko aulaea, n kouptiva (audaia). H
Kouptiva pe T xphon avdnoyou unxaviopou €neQte péoa otnv auna-
KO Mou unnpxe niow and v npoéooyn 10U NPOoKNviou, Otav Apxize
n napdotaon, kai avépaive, otav neiwve. MNa auto Kal n ékppaon
«aulaea premuntur» (Opduos, Emotonés 2.1.189), «n aunaia néQter»,
onpaive v évapén s napdotaons.

Cavea, 10 Koif0. AlaIpeftal O TPeIs KaB' UYos ZWVES, Ol Oroies NPOOPizo-
VIOV VIO XWPIOTES KAtnyopies Beatdy, N KAtWEPn (ima cavea), n pecaia
(media cavea) ka1 n avtepn (summa cavea). H ima cavea Bpiokétav nAn-
olov tns oknvhs. H zdvn auth NpoopIzotav yia TS AVITEPES KOIVWVIKES
té&ers. O1 yuvaikes ouvnBws anokAeioviav and auth t zdvn, av Kal og

n impressive number of theaters were built during the

Augustan age, which was characterized by intense
building activity throughout the empire. The Roman archi-
tect Vitruvius, who lived during this period, wrote a hand-
book of architecture, De Architectura, which was dedicated
to Augustus. In his volume, Vitruvius described the mor-
phological characteristics of the “ideal” theater in the Ro-
man manner and the characteristics of Greek theaters in
comparison to corresponding Roman ones.
The main differences between the two forms of theater
may be summarized as follows: the auditorium (cavea) of
Greek theaters always rested directly on natural slopes fol-
lowing corresponding removal of earth and adjustments
to the ground level. In Roman theaters, while direct sup-
port on natural slopes was present, particularly in the low-
er section of the auditorium, the innovation of supporting
the auditorium on vaulted substructures founded on level
ground appeared. This technical solution facilitated the
choice of location for erecting theaters, particularly in ur-
ban centers, since it was no longer necessary to search out
natural slopes. The tripartite arrangement of Greek theat-
ers —stage, orchestra, auditorium (cavea)- became united in
a single building, a consolidation resulting in the creation
of a semicircular orchestra which did not form part of the
scenic action as it had in the Greek theater. Movable seats
for dignitaries were placed on low steps around the perim-
eter of the orchestra.

For the convenience of readers of this text and visitors to
the Theater, we present here the names of the individual
parts of the Roman theater:

Aditus maximi, the vaulted passages leading to the orchestra. They
corresponded to the parodoi of the Greek theater.

Aulaeum, usually in the plural as aulaea, the stage curtain. The cur-
tain, with the use of a corresponding mechanism, fell into the chan-
nel behind the facade of the proscaenium when the performance
began and was raised when it finished. For this reason, the expres-
sion "aulea premuntur" (Horace, Epistles 2.1.189), i.e. “the curtain is
lowered”, signified the beginning of the performance.

Cavea, the auditorium. It was divided by height into three zones in-
tended for separate categories of viewers: lower (ima cavea), middle
(media cavea), and upper zone (summa cavea). The ima cavea, which
was near the stage, was intended for the upper classes. \WWomen
were normally excluded from this zone, though in some cities of the
empire upper-class women were allowed to sit here. The media cavea

The Roman
theater
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OpIopéves NONEIS NS AuToKPATopias enitpendtav va kabicouv yuvaikes
WV AVATEPWY KOIVWVIKMV TaEewv. H media cavea htav ouvhBws avol-
Kth otov avopikéd NANBuoud SIAPopwy KOIVWVIKWY TaEewy. Xta Béatpa,
Opws, nou Oev HIEBETaV avTEPN ZMVN ENITPENOTAV va KaBioouv or yuvai-
Kes, ta naidid kai ol Gounol. H summacavea v onoia 61€Bstav ta peydna
Béatpa, Npoopizotav yia Ts Yuvaikes Kai ta naidid.

Cunei, 10 TpIywVIKOU OXNAPATOS PPN Tou Koidou. Avtotoixouv ous

was normally open to the male population of various social classes.
However, in theaters which did not have an upper zone, women,
children, and slaves were allowed to sit here. The summa cavea, in
large theaters, was for women and children.

Cunei, the triangular sections of the auditorium. They corresponded
to the kerkides in a Greek theater.

Gradus, the seats for spectators in the auditorium.

kepkides tou eAfnvikoU Bedtpou.
Gradus, 10 €5mAIa, o1 B£oels Twv Beatdv oto koifo.

Orchestra, n opxhaotpa. Eixe npikukAiké oxnpa, os avtiBeon pe ta enin-
VvIK@ B¢atpa, énou eixe KUKAIKO.

Orchestra, the orchestra. The orchestra was semicircular in contrast to
that of Greek theaters, where it was circular.

Summa cavea

Ima cavea

Praecinctio

Porticus

Orchestra 4
Frons pulpiti

Pulpitum

Scaenae frons

Postscaenium

Versura
Aditus maximus
Tribunal

Valva regia

Valva hospitalia

Velarium

U"-hwnu"

Vemitorium

Ta puépn tou pwyaikoU Bedipou

The parts of the Roman theater —
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Parascaenium, 10 dwpdua ekatépwbev s nNpdooYns TOU OKNVI-
Kou oikobopnpatos. Enikoivwvouoav pe peydda avoiypata (itinera
versurarum) aneuBeias Pe 10 NPOOKAVIO.

Proedria, n nposdpia. Ztnv kKaunuAn nAgupd s opxNOTPASs UNNPXAV
ogipés pe niaud edia, ota onofa tonoBetolviav kabiopata yia
TOUS EMICAPOUS.

Porticus in summa cavea, n NePIYEIPIKN OTOA PETE and TNV avTtepn
oglpd v edwAiwy, otV avdtepn N TN Pecaia zdvn tou koifou, ava-
Aoya pe 1o Béatpo. MNa Adyous akouaotikns tou Bedtpou, n andAnén
s otods €npene va Ppioketal oto 610 UYos Pe tnv andAngn tou okn-
VIKOU 0IKOSOUNAPATOS.

Porticus post scaenam, NPOKeITAl yid tn 0104 Nicw and 10 OKNVIKO
oikodéuNpa, oty onoia Katégpeuyav ol Beatés os nepintwaon Bpoxns.

Postscaenium, o1 xipoI Miow anod Tov ToiX0 s MPOcoYNs s OKNVAS.

Praecinctio, o 6166popos kKukAopopias PETAEU TwV ZwvdV ToU Koi-
Aou. Avuotoixei 1o didzwpa tou eAdnvikou Bedtpou.

Proscaenium, 10 npooknvio h Aoyeio. MPAOKETal yia oV UNEPUYWE-
VO anod 1o €ninedo tns 0pxNOTPAs XMPO, AVALEST 0TV OPXNOTEA Kal
oToV T0iX0 NS NPAoOYNS s okNVNs (scaenae frons), o onoios €pepe
€univo ndtwpa, ndvw oto onofo €naizav ol unokpIts. Kétw anod 1o
bdnedo tou nMpooknviou PPIOKOTAV UNOYEIOS XWMDPOS, TO UNOOKAVIO
(hiposcaenium).

Pulpitum, 10 Tuhpa ToU NpookNnviou Kovtd otnv opxhotpa. H npéoco-
wn (frons pulpiti) €pepe SlakoouNTKES KOYXES kal KAILAKES nou odn-
youoav and tnv 0pxNoTpa Oto NATwa ToU NPOOKNVIou.

Scalaria, o BaBpides nou odnyouoav ota didpopa enineda tou Koifou.

Scaenae, 10 OKNVIKO 0IKoOOUNUA. Bpiokdtav o unepuywpévo and
v opxnotpa eninedo.

Scaenae frons, NpOKEITAl yIA TOV PVNPEIDON TOIXO MOU UPWVOTaV Oto
niow PEPOSs Tou npooknviou. Anoteneito and évav N NePIcCOOTEPOUS
0pPOPOUS Kal épepe NAOUCIO APXITEKTOVIKG OIAKOOUO and KOyxXes Kal
npoodyels vaiokwv didopwy pubumv. Tis kOyxes otdonizav aydpata
Beothtwv N PeADY TS AUTOKPATOPIKNAS OIKOYEVEIDS. XNV andAngn ns
npdooywns tns oknvNs npoeteixe EUAIvn povoppixtn otéyn yia Adyous
OKOUOTKNS KAl MPOCTacias tou NPOoKNViou. X0 I00YEI0 TOU TOIXOU
unnpxav tpeis loodol, anod us onoies unavoPyavay of UNOoKPITES.

Tribunal, nAnB. tribunalia, Ta unepuywpéva enineda ndvw and us na-
p6dous (aditus maximi) ous anofngels tou koifou. Mpoopizoviav ws
upnukEs B€0EIS yia Tous agiwpatouxous.

Valva regia, n kevipikh €i0060s tNs okNVAS.
Valvae hospitaliae, ol niadivés icodol tns oknvAs.

Vomitoria, o1 BoAwtoi Siadpopol ei06dou n e€66ou and o koifo.

Parascaenium, the rooms on either side of the facade of the stage
building (itinera versurarum). They communicated directly via large
openings with the proscaenium.

Proedria, the Prohedria. On the curved side of the orchestra there
were rows of wide steps on which seats for dignitaries were placed.

Porticus in summa cavea, the perimeter portico after the top row
of seats in the upper or middle zone of the auditorium, depending
on the theater. For reasons related to the theater’s acoustics, the
termination of the portico needed to be at the same height as that
of the stage building.

Porticus post scaenam, the portico behind the stage building where
the audience took refuge in case of rain.

Postscaenium, the spaces behind the facade of the stage.

Praecinctio, the corridor for audience circulation between the zones
of the auditorium. It corresponded to the diazoma in Greek theaters.

Proscaenium, the proskenion or logeion. This was a raised space above
the orchestra and set between it and the facade of the stage (scae-
nae frons), which had a wooden floor on which the actors performed.
Below the floor of the proscaenium was an underground space, the
hiposcaenium.

Pulpitum, the part of the proscaenium near the orchestra. Its facade
(frons pulpiti) carried decorative niches and staircases leading from
the orchestra to the floor of the proscaenium.

Scalaria, the steps leading to the various levels of the auditorium.

Scaenae, the stage building. It was elevated above the level of the
orchestra.

Scaenae frons, the monumental wall that rose at the rear of the
proscaenium. It consisted of one or more floors and carried elaborate
decoration consisting of niches and facades of small shrines in vari-
ous architectural orders. The niches were adorned with statues of
deities or members of the imperial family. At the termination of the
scaenae frons, there was a projecting wooden hip roof for acoustic
reasons and for protecting the proscaenium.

Tribunal, pl. tribunalia, the elevated platforms above the parodoi
(aditus maximi) at the terminations of the auditorium. They provided
honorary seating for officials.

Valva regia, the main entrance to the stage building.
Valvae hospitaliae, the side entrances to the stage building.

Vomitoria, the vaulted passageways for entering/exiting the audito-
rium.
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O| MEPIYPAPES TWV MEPINYNTDV NOU EMNICKEPTNKAV TN NikénoAn
andé 1o 150 ai. kail €EAs, Ue NPWIO ToV EUNOPO Kal OUpavI-
ot Kupiako vie MitoikdA and v Aykava (Ciriaco de’ Pizzicolli,
1391-1452), nou nepinynBnke 1o Xxwpo katd ta étn 1435-1436,
anotedolv onpavikod KepAAaio otnv €DEUVA TwV PVNPEiwY TS
Nikénonns, 616U opiopévol and autous ots NEPIYPAPES N TS arel-
KOVIOEIS TOUS NMapPOUCIAZOUV OTOIXEID MOU €XOUV €KTOTE EEQPAVI-
otel.To ©éatpo Adyw s nepiontns Béons kal s dlatpnons
v epeniwv 1ou oe agioBalpacto peydio Uyos, NPocéAKUCE
10 evOIaPéPoV OAWV TwV NEPINYNTWY NOU ENIOKEPTNKAY TNV MeE-
ploxn. 1o didotnua and ta ¥An tou 18ou/ apxés tou 19ou al.,
0 apIBubs TwV eNICKENTWY Nou katépBaoav otnv Hneipo noAna-
nNaoidotnke og eviunwaolakd Pabud, Adyw tou evoiapéPovios
TWV NYEWMV s AUoNS yia v nepioxn, annd kal Adyw s nepi-
épyeias twv Noyiwv Kar dinAwuatdy va yvwpioouv tov Bpunikd
Ann MNéoa twv lwawivwy. Onws onpeibvel évas and autous Nnou
Oiépeive yia apketd didotpa oty Hnelpo, o FanAos Mevikés Mpd-

«Popaviikn» aneikévion tou Osdipou and BA tou lw-
0N, Koun tou Eatouppén (1848, apxeio KA. Zdxou)

he descriptions of travelers who visited Nicopolis from the

15th century onward, the first of whom was the merchant-
humanist Cyriacus of Ancona (Ciriaco de’ Pizzicolli, 1391-
1452), who toured the site in 1435-1436, form an important
chapter in research on Nicopolis's monuments because some
elements that have since disappeared are presented in their
descriptions and/or depictions. As a result of its commanding
position and the preservation of its ruins to a considerable
height, the Theater attracted the attention of all the travelers
who visited the region. Between the late 18th and early 19th
century, the number of visitors arriving in Epirus increased dra-
matically due to the interest of Western rulers in the region
as well as a desire on the part of scholars and diplomats to
become acquainted with the legendary Ali Pasha of loannina.
As was noted by one traveler who remained for some time in
Epirus, the French General Consul to the court of Ali Pasha
Francois Pouqueville (1770-1838), “all the travelers who dis-

P

“Romantic” representation of the Theater from the
NW by Comte Joseph d' Estourmel (1848, archive

of K.L. Zachos)
e
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Xapd€&eis xpovoAoyicdv kai ovoudtwv repinyntcdv tou 18ou ai. o€ onténnivlous ts aknvns. Aiakpivetai 1o évoua
tou Noui-®pavooud-Xepnaotdv OwBEN kai n xpovonoyia nou nmokéPtnke 1o xwpo (Louis-Frangois-Sébastien
Fauvel, 1780)

Grdffiti with the dates and names of 18th century travelers. The name of Louis-Frangois-Sébastien Fauvel and the
date he visited the area (1780) are visible

€evos otnv audn tou Adn Maod, ®pavooud MoukPiA (Francois
Pouqueville, 1770-1838), drloi o1 nepinyntés nou anoBiBdotnkav otis
aktés s Hreipou enioképtnkav, oxediaoav kai nepiéypawav mn NiKo-
nonn (Voyage dela Grece, Napicl 1826). Ta ovépata opicpevwy and
ToUS NepINYNTEs Bpiokovial Péxpl oNpepa xapayuéva ous niiv-
Bous s oknvns tou Bedtpou s Nikénonns.

O1 niéov evdiagépouces and eniotnpovikh dnoyn NANPoPopies
yia ™ Nikénonn, €ival autés nou napadidovial and tov Bpeta-
vé ouvtaypatdpxn Ouifiap Mdapuv Ank (William Martin Leake,
1777-1860), o onoios enioképOnke tov epeiniciova 1o 1804 kal 1o
1809. Mpokeral yia évav and tous agloNoyotepous NePINYNTES, O
onoios Kateixe Apiota us apxaies ginonoyikés mnyés Kal Siakpive-
al yIa TNV IKavOTNTa OUCXEUOPOU NS apxaias pe v ouyxpovn
Tonoypaia. Meta€l twv pvnpeiwv nou nepiypdeel, oxi 1diaitepa
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embarked on the shores of Epirus visited, drew, and described
Nicopolis” (Voyage de la Gréce, Paris1826). The names of some
of these travelers may still be found carved on the bricks of
the scene building of Nicopolis's Theater.

From a scientific standpoint, the most interesting informa-
tion about Nicopolis is that supplied by the British colonel
William Martin Leake (1777-1860), who visited the ruins
of the city in 1804 and 1809. Leake was one of the most
notable travelers, who had a superb command of the an-
cient philological sources and was distinguished for his abil-
ity to relate ancient and modern topography. Among the

monuments Leake described, though not in detail, was the g‘;ﬁ%gﬁgs
Theater, of which he notes the following: Awbdvns anétov
On the side of the last falls of Mikhalvtzi (Michalitsi) hill stands the L?ggéé\;i?fov
greater theater, sufficiently elevated above the other remains of Nico- (Thomas Leverton
polis to be a very conspicuous object. In approaching it from Bughi, the SDrZZ(rJrldlf/Ogé%?rl
remains of a solid wall occur, resembling that above the Analipsis. .. The Antiquities of
(Travels in Northern Greece, vol. |, London 1835, 190). Athens, 1. IV Aov6ivo
He goes on to point out that it was one of the best-preserved of &1
Roman theaters, and remarked on its construction system, i.e., Ground plan of the
the use of brick versus the Greek construction system, which gheate’ of Dodona
. . y Thomas Leverton
he considered superior. He also noted that he found fragments Donaldson (inJ.
of statues from the sculptural decoration of the facade of the Stuartand N. Revett,
stage building on which the remains of the names of Aphrodite Z?Zr?;r;%u\gﬁv,
and Athena were preserved: AOPQ, -OHNA. London 1837, pl. i)

Tt al et T maERs S
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avaduukd, o Ank, nepifauBdvetar kal 1o ©€atpo, yia 1o onoio
avaQépe! ta ENs:

Jnv nAsupd twv anoAnéewv tou Népou Mixanitol, otéketal 1o eyd-
o Barpo, 10 onoio Bpioketal oe apketd uwnAdtepo eninedo and ta
dnna epeinia tns NikénoAns kai npoBdiAetal otnv nepioxn. MNpooey-
yizovids 10 and to Mnoui upavizovial ta kardnoina oupnayous
T€IX0Us, 1d 0r1oia poidzouv Ue autd atnv nepioxn tns Avdanyns. ..
(Travels in Northern Greece, toy. |, Aovbivo 1835, 190)

YTn ouvéxela enionpaivel 6t 1o Béatpo eival éva and ta kadutepa
diatnpolpeva pwpdikd Béatpa kal oxonidzel tov ono dduNn-
ons tou, 6nAadn v ontonAivBodoun os oxéon e tov €AANVIKO
oMo d6pnaons, tov onoio Bewpei avwtepo. Enions, avapépel ou
evionioe Bpavopata ayadpdtwy and m yAunukn Slakdopunon s
npdooyns tNs oknvhs, ota ornoia diatnpouvtal ta unoAeupata
TWV ovopATtwy s Appoditns Kar tns ABnvés: AOPQ, -6HNA.

To 1820 tatideye otnv'HRepo o Bpetavods apxitéktovas TOpas Aé-
Beptov Ntévanvioov (Thomas Leverton Donaldson, 1795-1885),
0 onoios eniokéPtnke th Awdwvn kai tn Nikénodn. O onoudai-
05 OPXITEKTOVAS TaUTIoE Ta €pginia oto xwpld Apapeoious, diya
XIAIOPETPA vouodutkd twv lwawivwy, pe th Awdmvn kal ano-
WNwoe AenTtouepws T0 B£atpd s, OTo OMNoio NPayPatonoince
LIKPA avaokagikh €peuva. Ta oxédia Je Ts Napatnpnaels Tou,
dnuoaoisuce apydtepa oto oupnANPWPATKO TOPOo s HeUTEPNS
ékboons tou nepipnuou épyou Or Apxaidtntes twv ABnvav, Twv
Tzéips Ytouapt kai NikoAas PéBet (James Stuart and Nicholas
Revett, The Antiquities of Athens, Novdivo 1837). Xtov Ntévan-
VIoov oQeifetal 1o NpIo tonoypa@ikd oxédio s Nikénons,
ONWs KAl N NPWIN anotinwon OpIoUEVWY UVNPEIWY, JETAtU Twv
onofwv Kal 10 ©éatpo. Ta ox€did Tou Napaxwpenoe apyotepa
o Ntovantoov otov Ank, o onoios ta cupnepiénaBe oto PiPio
tou. To oxé010 tou Bdtpou nou ekndvnoe o Ntdvanviooy, dia-
Kpivetal yia tnv agiéniotn anddoaon s KETowns twv epeiniwy, av
Kal &ev €ixe NponynBei avaoKagIkn €peuva.

Tov Aeképppio tou 1813 enioképtnke tn Nikénodn o Beond-
yos Topas Yuapt Xiouz (Thomas Smart Hughes 1822-1896),
ouvodeUdPEVOS and ToV apXITEKTOVA - apxalokannio TodpAs
Pounept Kokepen (Charles Robert Cockerell 1788-1863) kal
Tov euyevh Pounept Taouvi-Mdpkep (Robert Townley-Parker
1793-1879). O XioUz €ival 0 NpmTOs and Tous MEPINYNTES NoU
avayvpIioes us UnodopEs yia tn otnpIEN TOU CUCTAPIATOS OKi-
aons (velarium). Eviénice, enions, S TPEIS AOBECTOKAMIVOUS
nou unnpxav oto koido, us onoies AavBaopéva avayvwplios
ws deEapeves vepoU yia tnv eEuNNPENon twv Beatwv.

Kwvotavtivos A. Zaxos

PREAT THEATRE

In 1820, the British architect Thomas Leverton Donaldson (1795-
1885) traveled to Epirus, visiting Dodona and Nicopolis. This
great architect identified the ruins in the village of Dramesioi a
few kilometers southwest of loannina with Dodona and made
a detailed architectural drawing of its theater, where he carried
out a small-scale excavation. He later published his drawings and
observations in the supplementary volume to the second edition
of the famous work The Antiquities of Athens by James Stuart and
Nicholas Revett (London 1837). The first topographic drawing of
Nicopolis as well as the first architectural rendering of a number
of monuments including the Theater are owed to Donaldson. He
later gave his drawings to Leake, who included them in his own
book. The drawing of the Theater by Donaldson is distinguished
for its reliable depiction of the ground plan of the ruins, even
though it was not preceded by excavation.

In December 1813, the theologian Thomas Smart Hughes
(1822-1896) visited Nicopolis accompanied by the architect-
antiquities smuggler Charles Robert Cockerell (1788-1863)
and the nobleman Robert Townley-Parker (1793-1879).
Hughes was the first traveler to recognize the infrastructure
for supporting the shading system (velarium). He also found
the three lime kilns in the auditorium, which he incorrectly
identified as water reservoirs to serve theatergoers.

Konstantinos L. Zachos

Kdrown tou
Oedrpou tns Ni-
kénoAns and tov
Téuas NéBeprov
Nrévanvioov
(Thomas Leverton
Donaldson, ato
W.M. Leake,
Travels in Northern
Greece, 1. 1, Novoi-
vo 1835)

Ground plan

of the Theater

of Nicopolis by
Thomas Leverton
Donaldson (in
W.M. Leake,
Travels in Northern
Greece, vol. 1,
London 1835)
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lotopia tns
EpPEuUvas

Aentouépeians
oKnvhs npiv anoé
1S epyaoies

Detailed view
of the stage
building before
enhancement
work
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OI ONPAVTKES ava@opEs Kal Ta ox€dia Twv NepINyntav eAd-
xiota epndoutiotnkav pe véa dedopéva €ws tn dekaetia
tou 1960, 6tav npayuatonolinBnkav yia npwin Qopa HIKPNS
kAipakas SOKIPACTIKES TOUES OTN oknvh Tou Bedtpou. XanKiva
vopiopata, peta&y dAdwv eupnudtwy, Nou nNpogpxovial and
US TOpES auTés eniBePaldvouy T cuvexn xphon Tou pvnpeiou
and tov 1o al. n.X. éws Kal 1 péoa ou 3ou al. p.X. Ayan-
pa Mouoas nou npoépxetal and to B¢atpo, av kal dev eival
YVwotd ta akpIPn otoixeia Upeons tou, MIBavoTata avnKel oto
d1koopo tns oknvikhs npéoowns. Tis dekaeties tou 1970 Kkal
ou 1980 npayuatononBnkav eNeiyoUoess OTEPEWTKES €PYa-
oies oe OIAPOPA TWAPATA TOU pPvnpegiou, ta onoia kKivouveuav
He Katdppeuon. YUYKEKPIYEva, NpaypatonolinBnke nAnpwaon
XAOPATWY OUsS avinpides Kal otov avannpuatkéd NEPILETPIKO
T0ix0 Tou Koifou Kal cupnAnPwon Twv KEVMVY 0TV 0POGN ToU
avatofikoU vomitorium. £in dekaetia tou 1990 npaypatonol-
nBnkav SOKIPACTKES Topés o IAPOPa ONEia TOU Pvnpeiou,
ol onoies anockonouoav otn cudfoyn Gebopévwy evOyel s
Spoponidynons tonoypadikwy epyaciwv. Katd us epyaoies
AUTES €vIONIoTNKE O avaAnupatkos Toixos voTd Tou okNVIKOU
0IKOOOUNUATOS, 0 0Moios Ntav NON yvwotds and ta oxédia Tou
Ntovanvioov. Ta 6ebopéva twv epyacicv odnynoav oE pia
NPWTN anotnwaon s KAToYNns KAl tns TOpNs ToU PvNUEiou.

Ayadua Mouaoas, ni-
Bavov Eutépnns, and
tov yAunid 61dkoopo

ns oknvns, 20s a.
u.X. (Apxaionoyiko
Mouaeio Nikérnonns)

Statue of a Muse,
probably Euterpe,
from the sculptural
decoration of

the skene, 2nd c.
(Archaeological
Museum of
Nicopolis)
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To butiko
avdinyya,
nentouépeia

The western

retaining wall,
detail
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Yus apxés s dekaetias tou 2000 kataokeudotnke cUotnpa
avtothpiEns og peydno TNPA TOU NEPIYETPIKOU TOIXOU TOU KO-
Aou Ndyw évtovns anéknions and tnv KataképuPo. XN ou-
VEXEID MPAYUATONOINBNKAY OTEPEWTIKES €PYAOIES OTO OKNVIKO
olkodduNua. Evoyel twv npoypapuatzépevwy peydnns kAiua-
Kas enePPAoEwY OTO pvnugio NpaypatonoinBnke, O ouvepya-
ofa e 1o Ivoutouto lew- kai Bio-apxaiodoyias tou EAUBepou
Maveniotnpiou tou Apotepvtap (Institute for Geo- and Bio-
archaeology, Vrije Universiteit, Amsterdam) kai tnv IB' Epopeia
Mpoiotopik®v kal KAaoikdv Apxaiothtwy, €dikh pedétn pe
titlo Physical, chemical and biological deterioration of the Roman
theater in Ancient Nicopolis, Epirus, Greece, n onoia KatédeIEe 6t n
xAwpida enitdxuve T SIGBPwWOoN TwV TOIXOMOINIMY ToU. XTo nAai-
Ol0 QUTMV TWV €PYAOIMV €yivav Kal avadUaoels TwV KOVIAUATwY
pe derypatonnyies and didpopa onpeia tou Bedtpou.

H ooBapd enikivbuvn katdotaon S1atnpnons Tou PvnpEiou Kal
n avdykn APeons avUPETDNIoONS Tou KIvOUvoU Katdppeuons
kar didBpwons nudtwy tou, odnynoav OTov MPOYPAUUa-
uopé evos oxediou dpdons, Nou Ba anétpens v NePAIEPW
endeivwon s katdotaons. Evoyer tns éviaéns tou napandvw
oxediou oto Npdypappa EXMA cuvtéxinke n pyedétn Mpootaoia,
ouvinpnon kai anokatdotaocn tou peydiou Bedtpou oto ev dAoel
npodateio s NikénoAns (A' ®don). Yin penén npoPnénoviav
dpdoeis eni tou pvnpeiou, ol onoies Ba odnyouoav oe pePIKh
an6doon ToU OTo KOIVO PETG and TS OXEUKES NAPEUPATEIS.

H ouotnpaukn apxaiodoyikn €pguva nou npayuatonoinBnke
oto ©£€a1po 010 NAAIcIo TwV NAPANdvw €pywy EPEPE OTO PWS
véa Oebopiéva, Nou apopouv Otd EMIPEPOUS OTOIXEID TNS POpP-

he important references and drawings by travelers were

only minimally enriched with new data until the 1960s,
when small-scale excavation trenches were conducted for
the first time in the theater’s stage building. Among other
finds, bronze coins from these trenches confirmed the mon-
ument’s continuous use from the 1st century BC until the
mid-3rd century AD. A statue of a Muse from the Theater
lacking evidence of its find spot probably belonged to the
decoration of the fagcade of the stage building. During the
1970s and 1980s, emergency consolidation work was done
on various parts of the monument, which were in danger of
collapsing. Specifically, gaps in the buttresses and perimeter
retaining wall of the auditorium were filled, as were gaps
in the ceiling of the east vomitorium. During the 1990s, trial
trenches were opened at various points in the monument
to gather data for launching topographic work. During this
work, the retaining wall south of the stage building known
from Donaldson’s drawings was identified. Data from this
project led to the first architectural rendering of the Theat-
er's ground plan and cross section.

Excavation
history

To dvw Koiflo katd
tn Sidpkeia twv
Epyaoiwyv

The upper
(summa) cavea
during recent work
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@onoyias tou, v UAIKOV Kal twv pebddwv déunons. Ano-

kaAuEBOnKke oe 6Ao0 TO PNKOS N MNEPILETPIKA otod (porticus in

summacavea), n avwdoun s onoias PPEBnkKe Kataneopévn og

peydnious OyKous, N JENETN Twv onoiwy, wotdoo, ENITPENE! TNV

anokatdotaon s Pop®ns s (BA. oxeukd kepdnaio). X1o dvw

koifo (summa cavea) anokanu@Bnkav ol BoAwTEs UNodopEs,

ous onoies otnpizovtav ta AiBiva ednia (gradus). To dopikd

udikd tou Avw Kofdou pazi pe ta edwnia éylivav avukeipevo

Aennaoias kal AIBoAdynons oe peydnn éktaon. To peyanUtepo

péPos Tou unikoU Jetatpdnnke os aoféotn, dnws dianiotwon-

Anoyn and véua Ke and us tpels aoBeotokduivous, nou diatnpouvial oo Koifo.
g,’gu’(gg’fggz;‘; And us oglpgs twv edwAiwy, Uyous 0,35u. kar nAdrous 0,60.,
010 avaToAIkG éxouv OlaowBei ouvonikd éva aképaio kal kool entd Bpau-
vomitorium opata, and ta onoia pepIKG S1a0wzouv eniypa@es. O1 EPEUVES,

The staircase  €Nions, anokdnuyav 1o kAiyakootdolo, 10 onoio odnyoloe
leading to e€wtepiké oto avatonikd vomitorium. Inpeiwvetal 6g, 6U v

the eastern 2 . . . , .
vomitorium, view ~ EMOXN MOU EMIOKEPTNKE TO ©¢arpo o Ntdvanvioov htav opatd

from the S o€ peyanUtepo eUpos.

Ten years ago, an iron framework was constructed to but- AiBivo eveniypago

6o kard tn

tress the perimeter wall of the auditorium, due to the wall’s Jetapopd tau

pronounced deviation from the vertical. This was followed
by consolidation work on the stage building. In view of fegfgsr’;ﬂc”}ffd
scheduled large-scale interventions to the monument, a t,a,,sportg
special study entitled "Physical, chemical and biological de-
terioration of the Roman theater in Ancient Nicopolis, Epi-
rus, Greece" was prepared in a collaboration between the
Institute for Geo- and Bio-archaeology, Vrije Universiteit,
Amsterdam and the 12th Ephorate of Prehistoric and Clas-
sical Antiquities, which demonstrated that vegetation was
accelerating the erosion of its walls. Within this framework
analyses of mortars using samples from various points of
the Theater were also carried out.

The seriously-endangered state of the monument and the
need to immediately deal with the risk of the collapse and
erosion of parts of it led to an action plan to avert its fur-
ther deterioration. In view of the inclusion of the above
plan in an NSRF program, the study "Protection, conserva-
tion, and restoration of the great theater in the Proasteion
grove of Nicopolis (Phase 1)" was prepared. The study fore-
saw actions being taken on the monument that would lead
to its being turned over in part to the public following the
relevant interventions.
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Hnpdoown tns €i-
0060U TOU KEVIPI-
KoU vomitorium

The facade of
the entrance
to the central
vomitorium

Xapdyuata otov
avaroniko 1oixo
TOU KEVIPIKOU
vomitorium

Graffiti on the
eastern wall
of the central
vomitorium

H avaoka@ikn épguva otnv €icodo tou KevipikoU vomitorium
anooaPnvioe Tov TPOMNo NPdoRacns oty NEPIPETPIKA otod Katd
v OeUtepn 0IKOOOUIKA GpAoN Tou pvnugiou. H npdooyn s €l-
06bou oto vomitorium névw anod to 1080 €pepe NAAICIO XUCPEVO
ano AiBives noNUxpwpes YNPides tonoBetnpéves SIKTUWTA Katd
10 oUotnpa 6opnons opus reticulatum. Evids tou BoAwtou bia-
bpopou Ppébnke AiBivo katweni (2,00x0,80p.), 10 onoio épepe
KIyKAIdwpa, dnws Paptupolv ol Toppol UNodoxns OtepEwons
tou. O1 toixol Tou S1adpdUoU NTav EMIXPIOUEVO! UE AOBECTO-
Koviapa, to onofo diatnpeital oe noAU kann katdotaon. Xtov
avatonikd &€ 1oixo owzetal TUAPA ypants, PE EpuBpd xpwpa,
enypagns (ykpdoiu): CEPBE[___I/YOY[ _ _].
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Kdtown tou Gedtpou kai NENTOUEPEIES PETA TIs MPOOPATES AVAOKAPES

Ground plan of the Theater and details after recent excavations




H avaokapikn
toun Q oto
MPOCKAVIO Kal tnv
opxnotpa

The excavation
trench Qin the
proscaenium and
orchestra
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O1 avaokagés oto oknvikG olkoddunpa anokdAuyav to npo-
OKNVIO PE TS UMOOOWES TOU. YUYKEKPIUEVA, EVIONIOTNKAY TUN-
pata ané v npdéooyn tou pulpitum (frons pulpiti), 1a onoia
épepav opBoyvies Kal NPIKUKAIKES OIOKOOUNTKES KOYXES e
noAuxpwpn opBopappdpwon. Enions, evioniotnke o dUo on-
peia n avAaka s audaias (aulaeum), evid napdninia arno-
kanueBnke n ayidwth SlapdpPwaon Tou NGdIOU TNS KEVIPIKNS
€10660U s okNVAS (valva regia) Kai ta KatbeAia twv nAdivov
€1060wv s (valvae hospitaliae). EninAéov, oto Xxwpo véua s
oknvns (postscaenium) anokanUu@OnKe évas toixos avannuua-
UKoU xapakthpa, nou diapdppwve Avonpo, ndvw oto oroio
ebpazdtav kanolo €idos otwikoU npooktouatos (porticus post
scaenam). Kanuntel 6 o€ phkos 6An thv npdooyn tou Pvnpei-
OU Kal unootnpizetal and avinpides, ApKeTES and Ts onoies eixe
anownmoel oto oxédld tou o Ntdvadvioov. Mpdxeipa Kata-
OKeUaouévos opBoywvios Xwpos, nou dev anokAeietal va htav
Katdotnua, epdntetal 0tov Napanavw Toixo.

Tnv eikdva oto E0wtEPIKS TOU Bedtpou oupnAnpwaoav SoKIua-
OUKES TOUES MOU MPAypatonoinBnkav ous ECWTEPIKES MPOCOYEIS
v napacknviwy, énou anokanu@dnkav ol NPooPdoels Tous
(itinerae versurarum), anAd Kar ol napakeiyeves népodol (aditus
maximi) Npos v opxhotpa. Mévw andé v dutkh ndpodo ano-

Systematic excavation in the Theater within the framework
of the above projects brought to light new evidence con-
cerning individual elements of its morphology, construc-
tion materials, and building methods. The perimeter por-
tico (porticus in summa cavea) was revealed to its full length.
Its superstructure was found fallen in large masses, but
their study allowed the restoration of its form (see the re-
lated chapter below). The vaulted substructures on which
the stone seats (gradus) in the upper auditorium (summa
cavea) rested were also uncovered. The building material
of the upper auditorium together with the seats had been
generally plundered and used as a source of stone. Most of
the material was turned into lime, as shown by the three
lime kilns preserved in the auditorium. From the rows of
seats (height 0.35m., width 0.60m.), a total of one intact
seat and twenty-seven fragments have been preserved,
some with inscriptions. Excavations also revealed the exte-
rior staircase that led to the east vomitorium. We note that
during the age when Donaldson visited the Theater, this
staircase was visible to a greater width.

Excavation at the entrance to the central vomitorium clar-
ified the means by which the perimeter portico was ac-
cessed during the second building phase of the monument.
The entrance facade to the vomitorium carried a frame
above the arch built of polychrome stone tesserae set in
a reticulated pattern in the opus reticulatum system. Inside
the vaulted passageway a stone threshold (2.00x0.80m.)
was found which carried a railing, as attested by its mount-
ing sockets. The walls of the passage were coated in plaster
preserved in very good condition. The east wall preserves
part of a graffiti painted in red: CEPBE[___J/YOY[ __].
Excavations to the stage building revealed
the proscaenium and its substructure. More

specifically, parts of the facade of the pul- £

pitum (frons pulpiti) with rectangular and f
semicircular decorative niches with poly- / \
chrome marble revetments were found. :
In addition, at two points the curtain
channel (aulaeum) was identified, as
were the apsidal configuration of the
podium of the central entrance to the
stage (valva regia) and the thresholds

of its side entrances (valvae hospitali-
ae). Furthermore, in the area south of
the stage building (postscaenium), a wall

©pavopa eniypa-
@ns and 1 Xxwpo
s oKnvAs

Fragment of an
inscription from
the area of the
skene
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Tunua tou kdtw
Koiflou Kai tns op-
xnotpas (toun'Y)

Part of the lower

(ima) cavea and

orchestra (trench
Y)
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kKaAUugBnke 10 Bewpeio (tribunal), otpwpévo pe aoPeotoniBikés
nndkes. Epantopeves o autd anokadu@Onkav o urnodopEs Twv
ebwnicwv tou dutkoU Npatos Tou koidou (gradus), anotefou-
peves and xut toixonolia kai apyoniBodoun. Avtiotoixn npoxel-
pa tonoBetnpévn unodoun BpEBnke Kal otov Kevipikd GEova tou
pvnpeiou. Ta ednia nou edpdzoviav oto ev Adyw UNdoTPwWUa
bev owzovtal, kal Mbavov apalpébnkay, kabBws Bpiokoviav dinda
OV KEVIPIKN €K Twv aoBeotokdpivay. Xaunndtepa oto koifo,
uia kataokeun anotenoupevn ano toels doBeotoiBikous Sépous,
nAvw otnv oroia anonAyel 1o undotpwd, oploBetei MBavoy éva
eninféov didizwpa (media cavea). EkGNAN €ival N KATAOKEUAOUKA
diapoponoinon tou koidou KAtw and auth Ty Katdokeun (ima
cavea), nou dlatnpei otn Béon tous oelpd edwniwv O ApPIoTN Ka-
tdotaon. Meta€u autav nepifapBavovial edwaia s nposdpias
(proedria) kal UAPATOS s KevIpIkhs kAiuakas (scalaria), ta onoia
ws @aivetal yAftwoav s upapnayns. H nepioxn auth diapopo-
nolital ws NPos v noldtnta kataokeuhs. O 6Uo K&ww CEIpEs
edwnicwv diakdmntovral niBavas yia tnv édpacn Kanolou Bwpou N
Babpou, 1o onoio dev éxel SiatnpnBei. H B¢on tou enifefaicvetal
and mv Unapgn eni ou danédou s oPXNOTPAs EEXWPIOTNS -
Kphs BaBuidwtns kAipakas nou nAaioiwvotav aplotepd Kai Oegid
and aoPeotoniBikd Bwpdkia, éva ek Twv onoiwv diatnpeital ot
B¢on tou.

resembling a retaining wall was revealed which created a
terrace on which some sort of colonnaded annex (porticus
post scaenam) rested. It encompassed the entire length of
the monument’s facade and was supported by buttresses,
a number of which Donaldson had depicted in his own
drawing. A carelessly-constructed rectangular space that
may have been a shop abutted this wall.

The picture of the interior of the Theater was supplemented
by trial trenches opened on the inner faces of the paraskenia,
where their approaches were uncovered, together with the
parodoi (aditus maximi) adjacent to the orchestra. The tribunal,
paved with limestone slabs, was revealed above the west paro-
dos. The adjacent infrastructure for the seats (gradus) of the
west section of the auditorium, which was of concrete and rub-
ble, was also revealed. A corresponding makeshift infrastruc-
ture was also found along the central axis of the monument.
The seats that rested on this infrastructure have not survived;
they were removed since they were beside the central lime kiln.
Further down in the auditorium, a structure consisting of three
limestone courses on which the infrastructure terminates prob-
ably delimited another diazoma (media cavea). The construction
difference of the cavea below this structure (ima cavea) is obvi-
ous, and preserves in situ a row of seats in excellent condition.
These include the seats of the proedria and part of the central
staircase (scalaria), which appear to have escaped the looting
suffered by other architectural members of the Theater. This
area differs in respect to the quality of its construction. The two
lower rows of seats were probably interrupted for some altar or
pedestal which has not been preserved. Its position is confirmed
by the presence on the floor of the orchestra of a separate small

H emypapn oto
6dnedo s
0pxNotpas

The inscription

on the orchestra’s
floor
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PIUETPIKAS OTOdS
UEWd TN OTEPEWON
WV ENIXpIoPdtwy

The piers of

the perimeter
portico (porticus
insumma
cavea) after
consolidation of
their plaster
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O1 oepés kal 1o Uyos twv edwAiwv (0,35y.), unopolv va ouvopd-
Houv 0g KAMoIa Mpwn eKUUNoN s XwENUKOTNTAS TOU PvNEiou,
nou unonoyizetal nws Pifoevoloe nepinou 5.000 Beatés. M'vwpi-
ZOULE, €nions, N Yop®h twv edwliwv tns npoegdpias, av Kar dev
evioniotnkav ot Béon tous, and éva edwAIo Y EPEIOVWTO Mou
Bpébnke otoifayuévo pazi pe povoniBikous Kioves pnpootd anod
v €icodo s dutkns napddou, ta onoia diépuyav s diapnayns.
To bdnedo ns opxnotpas Gev NAPOUCIAzZeEl OPOIOPOP®Ia KATa-
okeuns. Evioniotkav aofeotoniBikés nAdkes Slapdpwy ano-
xpwoewv annd kar Kénoles pappdpives. Xe dUo and autés dia-
npouvtal o1 onés évBeons petanAikwy ypappdtwy noAdotxns
eniypapns (Uwous 0,09u.):

[L]JQLJTOP[ __]/[...]JQXE[ _]/ [ __]..T.[__]
/ NEQ.[ __]/.A.TQr[ __]/NEIKOIIOAEI IEPA /
vacat /

[ __JEYX/PQMAIQN /[ _JOY[ _ ]/ [ _ INIAL __]

staircase flanked to left and right by limestone parapets, one of
which is preserved in situ.

The rows and height of the seats (0.35m.) may contribute
to an initial assessment of the monument’s capacity, which
is estimated at around 5,000. We also know the form of
the seats of the proedria, which escaped looting although
they were not found in situ, from a seat with a backrest
found stacked together with monolithic columns in front
of the entrance to the west parodos.

The floor of the orchestra displays no uniformity of con-
struction. Limestone slabs of various shades as well as a
number of marble slabs have been found. On two of these
are preserved holes for the insertion of the metal letters of
a multi-line inscription (height 0.09m.):

[.JQL]JTOP [ __]/[..JQXE[ _]/ [__]..T.[__]
/ NEQ.[ __]/.A.TQIr'[ __]/NEIKOIIOAEI IEPA /
vacat /

[ _JEYS/PQMAIQN /[ _ JOY[ _J/ [ INIAL __]
&l f-—-"-J.— 13 1"'.'. ; !
WG -N*E R T
:E-__ﬂ‘:,:j' : # -'“'-i.' 2o it ." -' | ) N,-'-_ r
:- ] T.l—z 4 I- -- :_:- -I I.'
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H eniypapn oto
6dnedons
opxnotpas

The inscription
on the orchestra’s
pavement
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Epyaoies otepéw-
ons tou avaron-
KoU tunuaros tns

MEPILETPIKNS aTOdS

Restoration work
to the eastern part
of the perimeter
portico (porticus in
summa cavea)
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O1 bigpeuvnukeEs TopEs Kal ol kaBapiopoi anookonouaoay, enions,
OtV NPaypPatonoinon dUecwY OTEPEWTIKWY NEPPAOEWY Via TV
dpon s €101HOPPONIAS CNUAVIKWOY TUNPATWY TOU PVNPEoU.
O1 enepPAoels autes ENIKEVIPWONKAV O OTEPEMTEIS, AVAKTNTEIS
TOIXOMOIIV Kal appoAoynPaTta KUpiws oto oKnvIKO 0IKodOuN-
ha, énou peydna tunpata éxpnzav dueons enéupaons, annd
Kal otnv NEPIPETPIKN OTod Otn otéwn tou Koifou. EniBeRAnpévn
unnpE&e yia 1o okond autd, €nerta and tn oUvIagn OXEUKNAS UMo-
OPIKTKNS PEAETNS, N PETakivnon enikivOuvwy Kataneopévwy
oykwv andé 61Gpopa onpeia Tou Pvnpeiou.
210 nAaiolo Tou €pyou KATAOKEUAOTNKE, €MiONS, MEPIPETPI-
k" 61a0poun NEPINYNONS Via TOUS €MICKENTES, éva okéNOS NS
onoias anoAdnyel oe €¢¢dpa Béaons tou ecwTEPIKOU Tou Oe-
dtpou. H kUpia nopeia s dladpopns Kiveital yUpw and tov
NEPIPETPIKG avannPuatko Toixo tou Koifou. Ytnv nepididaBaon
0 ENIOKEMNTNS Unopel Kaveis va &gl and Kovid Ts Tpels —OUTKA,
KEVIPIKA, avatodikn— €i06bous (vomitoria), tnv NEPIUETPO TOU
avaAnupatkoU Toixou Kal TS UNModoxEs yia Ty TonoBétnaon tou
okiaotpou (velum). TéAos, GAES Ol UNOOTNPIKTKES UEAETES MOU
npaypatonoinBnkav adfd kal oI anapaitntes TonoyPaPIKES
KQl GPXITEKTOVIKES AMOTUNMOEIS TEKUNPIwoNs s eEEMIENS Twv
gpyaoidv, anotedolv napakatabnkn yia kdBe endpevn edon
EPYAOIDV.

Eudyyenos A. Maunidns

The exploratory trenches and
cleaning also aimed at direct con-
solidation to remove the endan-
gered status of significant parts
of the building. These focused on
consolidation and the recovery of
masonry and grouting, primarily
to the stage building, large sec-
tions of which required emergen-
Qy intervention, as well as to the perimeter portico at the summit
of the cavea. Following the preparation of the related study, it be-
came imperative to remove dangerous fallen masses from various
points throughout the monument.

The project also involved the construction of a perimeter corridor
for visitors. One side of it concludes at the platform for viewing
the interior of the Theater. The main route moves around the
perimeter retaining wall of the auditorium. During their tour, visi-
tors can obtain a close-up view of the three entrances (vomitoria),
the perimeter of the retaining wall, and the projecting corbels
for the mounting of the awning (velum). All the supporting stud-
ies that were prepared as well as the necessary topographic and
architectural surveys for documentation purposes will form a
legacy for ensuing phases of work.

Evangelos A. Pavlidis

B©pavouara kopivoi-
akou Kiovokpavou
Kkard tn Sidpkeia twv
avaokagpwy Kar
petd tn ouvinpnon
ToUs

Fragments of a
Corinthian capital
during excavation
and following
conservation

Ixebiaotikn
avanapdotaon s
npwins oikodo-
HIKAS pdons Tou
Besdipou

Reconstruction
drawing of the first
building phase of
the Theater

N
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Aepopwroypapia tou Osdtpou and vatia LEd T0 NEPAS TwWV EPYAdIOV

Aerial photograph of the Theater from the S after enhancement work
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MNeprypagh
{e]V]
©eatpou

To 6utiké tpRpa
TOU MEPIUETPIKOU
T0iX0oU

The western part

of the perimeter
wall
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To Koifo tou Bedtpou opizetal NEPIPETPIKA PE NPIKUKAIKO
T0IX0 UNootnpIzOPEVO avd taktd dlacthpata and avinpides.
21N OTEYN TOU UYWDVETaI O €EWTEPIKOS TOIXOS TNS OTOAS TOU Gvw
koifou (porticus in summa cavea). Tpels ayIdwEs eicodol avoly-
PEVES OUPPETPIKGA otnv Mnepipepo, odnyouoav dia péoou Bo-
Awtwv diadpduwv (vomitoria) oto koido (cavea). AUo 10xupoi
avannppaukoi toixol, 1 dutko kal 1o avatodikd avafnuua,
anotefoUv TN CUVEXEID TOU MEPILETPIKOU Toixou. Metatu twv
avannupduwy Kal Tou oknvikou olkobophpatos PBpiokoval ev
€idel napodwv duo BoAdwrtol diadpopol (aditus maximi), nou
obnyouoav otnv opxhotpa (orchestra). Bopeia s opxnaotpas
avanwoootav 10 Koino og dUo zwvss, 10 dvw Koino (summa
cavea) kai 1o kK&tw Koifo (ima cavea). Néua tou koifou Kal ins
opxnotpas Ppioketal 1 okNVIKG 0IKodOUNPA anotenoUuevo
anod 1o KUpIo TS okNVNs (scaenae), Ta napacknvia (versurae) Kal
10 Npooknvio h Aoyeio (pulpitum).

2ta nafdaioxpiouavikd xpdvia 10 O£atpo  eykatadeiptnke Kal
nonAd AiBiva kal pappdpiva pénn Tou xpnofpeuoay otny avol-
kodoépnon s véas noéAns. H Aendaoia tou pvnpeiou yia tov
npoonopiopd olkodopikoU ufikoU cuvexiotnke og 6An t d1dp-
Kela Tou peoaiwva. O QUOIKES KATAOTPOPES Kal Ol MOAEUIKES OU-
yKpoUaoels dpnoav pe tnv Népodo twv aivwy ta onpddia tous
ot0 pvnpeio. MapdAa autd n 1oxuph Kal cUPNayns KAtaoKeuh
TOU, XOPAKTNPIOTKES I01OTNTES TNS pwHAiKNSs SOUNONS, ENETPEYaV
N dIatPNOoN Kal avayvwolpotNTa Twv NEPICOOTEPWY OTOIXEIWV
nou andpuzayv 1o apxikd eviunwaolakd olkodounua.

Me kpithpio tn Béon kai tov 1péno S6PNoNS WV APXITEKTOVI-
KV otoixeiwyv, ota diatnpouueva katdnolina tou Bgdtpou ava-
yvwpizovtal toufdxiotov SU0 0IKOOOUIKES PATEIS.

he Theater’s auditorium was bounded around its periph-

ery by a semicircular wall reinforced at regular intervals by
buttresses. At the top of the Theater rose the outer wall of
the portico of the upper auditorium (porticus in summa cavea).
Three apsidal entrances opened symmetrically on the perim-
eter led via vaulted passageways (vomitoria) to the audito-
rium (cavea). Two sturdy retaining walls (the west and east)
formed the continuation of the perimeter wall. Between the
retaining walls and the stage building were two vaulted pas-
sageways (aditus maximi). North of the orchestra was the au-
ditorium, which was in two zones, the upper (summa cavea)
and the lower (ima cavea). South of the auditorium and or-
chestra was the stage building, which consisted of the stage
building proper (scaenae), the paraskenia (versurae), and the
proskenion or logeion (pulpitum).
The Theater was abandoned in Early Christian times, and many
of its stone and marble members served for the construction
of the new city. The plundering of the monument for build-
ing material continued throughout the medieval period. Over
the course of centuries, natural disasters and wars left their
mark on the monument. Nevetheless, its strong and compact
construction —characteristics of Roman building— allowed the
preservation and legibility of most of the elements that made
up the original impressive building.
At least two building phases are recognizable in the pre-
served remains of the Theater on the basis of the position
and construction method of architectural elements.

1. First building phase

The perimeter wall, retaining walls, parodoi and part of the
auditorium and stage building belong to the first building
phase.

A. The perimeter wall, retaining walls, and parodoi

The Theater's perimeter wall and two retaining walls (analem-
mas), which form its continuation in the direction of its diam-
eter, delimit the semicircular form of the auditorium. The wall,
whose thickness reached 2.50 meters, was faced in rubble in
the opus incertum system. It was reinforced at intervals by but-
tresses whose length varied depending on the terrain. For the
construction of the buttresses, small ashlar blocks were used
in conjunction with rubble.

There were three symmetrically-disposed entrances (vomitoria)
in the perimeter wall, a central entrance and two side entranc-
es, which concluded at the original diazoma (praecinctio) that
divided the auditorium into two zones. The entrance passages

Description
of the
Theater
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H eioodos tou duti-
KoU vomitorium

The entrance

to the western
vomitorium
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1. Mp@tn oiIkoSoMIKN Ppdon

2NV NpWIN 0IKOSOHIKA GACN AVAKOUV O MEPIPETPIKOS TOIXOS,
ta avanhpuata, ol ndpodol, Kabws Kal Tunpa tou Koidou Kal
TOU OKNVIKOU 0IKOOOPNPaTOos.

A. O nepIPeTpIkos toixos, ta avafhppata Kai ol ndpodol

O nepipeTpIkGs ToiX0s Tou Bedtpou pazi pe ta dUo avanhuparta,
nou anoteAoUv tn ouvexeld tou katd tn dielBuvon s Slapétpou,
opizouv 10 NIKUKAIKG oxNpad tou Koifou. To NAxos Tou Toixou
@tavel ta 2,50y. Kal gival KATAOKEUAOPEVOS Otnv OYn e apyous
AiBous katd 1o cuotnua opus incertum. Katd diacthpata evioxue-
a1 and avinpibes, 1o Phkos twv onoiwv noikinder avanoya pe us
QVAYKES MOU UNAyOPEUE TO PUOIKO avAyAuPo. LNV KATaoKeuh
v avinpidwy xpnaoipgonololvtal cuvdudoTKE PE Tous apyous
AiBous kal opBoywviopévor ywvidNiBol PiIKpoU peyEBous.

Y10V NePIYETPIKG Toixo avolyovial Tpels eicodol (vomitoria) o€ oup-
LETPIKA BIGtagn, pia kevtpikn kal 6Uo NAEUpPIKES, Mou KatAnyav
oto apxiké didzwpa (praecinctio), 1o onoio dlaxwpize 1o koifo. Ol
d166popor v €106dwv kanuntovtav pe evidio kekAipévo B6No
NUIKUKAIKAS SIaTopns, v to NAGTOS Tous Pelvetal eAappd npos
T0 0WTEPIKS NOYW NS aKTVIKNS XApagns. O1 Mapactddes ous OYels
v g106dwv, Kuopéves e opBoywviopévous Aibous, otnpizouv
tofwtd unépBbupa anotefoUpeva and Aageutous opnvoeldeis Bo-
Aites nou npoépxovial and toniké napdkuo népwpa. Or Bonites
s Kevipikns ei066ou nepiBdinovtal and noAuxpwuo nAaioio
anoteAoUpevo and NiBives Kar kepapikés Ynides (cubilia h tesserae)
TonoBempéves SIKTUWTE OUPPWVA JE TO oUCTNUa opus reticulatum.
H npdoBaon wwv Beatmv ota dUo akpaia vomitoria yvétav e KAl-
OKOOTAOIO MOU anotundvovtal oto oxédlo tou Ntvaivioov.
YInv NePIPEPEIT TOU ToiXxou dlatnpouvial év mpofdde AiBivol

were covered by a single inclined semicircular (cylindrical) vault,
while their width narrowed slight towards the interior of the
building due to their radial alignment. The pilasters on the faces
of the entrances, built with squared stones, supported arched
lintels consisting of carved wedge-shaped voussoirs made of a
local beach rock. The voussoirs of the central entrance were sur-
rounded by a polychrome frame of stone and ceramic tesserae
(or cubilia) set in a reticulated form according to the opus reticu-
latum system. Audience access to the two end vomitoria was by
means of staircases (shown in Donaldson’s drawings).

Around the periphery of this wall are preserved corbel stone
blocks set in vertical pairs at regular intervals of 4.00-5.00 me-
ters. The stones of the upper row have a circular through-and-
through opening, and those of the lower row have a circu-
lar depression. This was the system for securing the wooden
poles to which the awning (petassos-velarium) which spread
over the auditorium to protect the audience from sun and rain
was fastened.
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ddpor biatetaypévol og zeUyn kaB’ Uyos, ava Kavovikd diaoth-
pata twv 4,00-5,00p. Or AiBor tns avtepns oeIpds pEPOUV KU-
kAIKA Slapnepn onn Kal tns Katwtepns KUKAIKA BaBuvon. Mpo-
KeItal yia 10 olotnpa otepéwons twv EuAivwv otdnwy (mali),
navw otous oroious devétav n tévia (velum) nou andwvotav
névw and 1o koifo Npokeiyévou va npootateubouv ol Beatés
and tov NAio Kal i Bpoxn.

Y1a 6Uo &Kkpa Tou, O MEPIYETPIKGS TOIXOS OUUMAEKETAl E TOUS
T0iX0Us Twv avannupdtwy, ol onoiol Sopouvtal EWTEPIKY JE [e-
yénou peyéBous opBoywvikous ddpous, noikinns npoéieuons
(aoBeotoniBikoi, nwponiBikol kal kpokadonayeis), tonoBetnpé-
VOUS &v Enp@ oe 0pIZOVTES OgIPES Katd 1o Yeuboioddopo cuotnpa
(opus quadratum). O1 66p0I AuTol xpNofpeuav ws NIBATUNOS yia TV
XUTA ECWTEPIKN TOIXOMolia, PE TNy onoia cuvdgoviav Ioxupd e
didrovous AiBous. Ta avaAnupaTa evioxUoviav e avinpides na-
POUO0IAS KATAoKEUNS, and s onoies Siatnpouvial TUARIATA Kal ixvn
oUvVOEONS OTO PETWO TWV TOIXWY. XTa AKPaA twv dU0 avainupd-
twv Ppiokovtal SUo BoAwroi kekAipévor diadpoyol (aditus maximi)
nou odnyouoav oty 0pXNOTPd, Ol Oroiol AVICTOIXOUV OUS Ma-
pGdous tou eAnnvikoU Bedtpou. And autous diakpivetal ohpepa
HOVO 0 OUTKOGS eV éPel Kataxwpévos. H eEwtepikn €ioodds tou
eival ToEwT, avolypévn KaBeta otov empnkn agova tou di1adpod-
ou, o oroios katadnyel enions To§wTd OTo XWPO TS OPXNOTPAS.
Endvw and tnv dutkn ndpodo evionizetal to Bewpeio (tribunal),
n diakekpiyévn B€on yia tous aflwpatouxous. To Bewpeio ava-
nwooetal o 6Uo NAakdOTpWTa NAATOUATA-ECEOPES, PE NPO-
oPBaon and pia AiBivn kAipaka nou akoNouBei tnv kAion tou
unokeipevou BéNou Kal opizetal ota vota and Tov ToiXo Twv
napaoknviwv. Mapdpola d1dpBpwon npénel va €ixe Kal 1o ava-
10nIké Bewpeio nou dev éxel epeuvnBei avaokaikd.

B. H opxhotpa kal 1o koifo

H opxnotpa tou Bedtpou Atav NUIKUKAIKA e OIAPETPO NEpinou
22,00p. To kévipo xdpagns Tou NpIKUKAiou Bpioketal oto Jéoov
NS vontns OIdPETPOU MOU 0pizouv oI ToIX0l Twv avadnppdtwy.
H opxhotpa kaduntétav pe AiBives kar pappdpives opBoywvi-
opéves nAdKkes.

To koifo tou Bedtpou diapoppwvotay pe AiBiva edwAia (gradus),
Uyous 0,35p. kar nAdgtous 0,60p., ta onoia edpdzoviav endvw
oe xutd AIBdOePa. Yo dvw koido unnpxav BonNwtés unodoués
Mou axpNaTteUBNKav N evowpatmBnkav oty eNdUeVN 0IKodoUIKA
@don. e autés avNKel évas NUIKUKAIKAS kdtowns BoAwtds O1d-
Opopos, nAdtous 1.50., Nou DIETPEXE TO AVMTENO TUNIA TOU KOi-
Aou. O 61adpopos Vel eyKAPOIa Ta TRia vomitoria Kal KAatannyel
ota dkpa og 6Uo BoAWTOUS XWPOUS e TPANEZOEION KAToYN.

At its two ends, the perimeter wall en-
gaged with the retaining walls, which
were built on their exterior with large
ashlar blocks of various origins (lime-
stone, porous, conglomerate), set with-
out mortar in horizontal courses ac-
cording to the pseudo-isodomic system
(opus quadratum). These courses served
as a stone matrix for the inner concrete
masonry, with which they were securely
bound by headers. The retaining walls
were reinforced by buttresses of simi-
lar construction, from which parts and
traces of their connection to the wall
faces are preserved. At the ends of the
two retaining walls were two vaulted
inclined passageways (aditus maximi)
leading to the orchestra, which cor-
responded to the parodoi in a Greek
theater. Today only the west parodos
(partly buried) is discernible. Its outside
entrance was arched and opened per-
pendicular to the longitudinal axis of
the passage, which also concludes in an arch at the orchestra.
The tribunal, which provided honorary seating for officials, was
above the west parodos. It rested on two paved platforms ac-
cessed by a stone staircase that followed the incline of the
underlying vault and was delimited on the south by the walls
of the paraskenia. The east tribunal (which has not been exca-
vated) must have had a similar configuration.

B. The orchestra and the auditorium

The Theater's orchestra was semicircular with a diameter of
approximately 22.00 meters. The center of alignment of the
semicircle was in the center of the imaginary diameter de-
fined by the retaining walls. The orchestra floor was paved
in rectangular stone and marble slabs.

The auditorium was configured with stone seats (height
0.35m., width 0.60m.) which rested on concrete. In the up-
per auditorium (summa cavea) there were vaulted substructures
which were done away with or incorporated into the succeed-
ing building phase. A vaulted passageway (width 1.50m.) run-
ning along the semicircle of the upper cavea belonged to these.
This passageway intersected the three vomitoria and concluded
at its ends in two vaulted spaces of trapezoidal plan.

Anown and éutikd
tou éutikoU ava-
Anpparos

The western
retaining wall,
view from the W
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Eikovikn avanapdotaon tou Osdtpou. Anoywn ano NA

Virtual reconstruction of the Theater. View from the SE




EiKoVIKES avanapaotdoels tns npwins oikoSouIKAs pdons tou Oedipou Eikovikés avanapaotdoeis tns SeUtepns oikoSopIkAs pdons tou Oedipou

Virtual reconstructions of the first building phase of the Theater Virtual reconstructions of the second building phase of the Theater




64

2. AsUtepn 0IKOSOMIKA Ppdon

Katd v deltepn oikodopikh ¢daon npaypatonoinbnkav oto
O£aTP0 EKTETAPEVES UETAOKEUES Kal MPOCONKES O THAUATA TOU
Koffdou Kkal Tou okNvikoU 0IkoOoPNUATOS.

A. To Ktiplo tns oknvins (scaenae) kai ta napaoknivia (versurae)
To KTipIO s OKNVAS avukataotabnke and vedtepo NouU aKo-
AouBnoe v apxikh katoyn. OpIoUEVOI TOIXOI TOU MPOYEVEDTE-
pOU Kupiou, Nou evowpatwOnkav, gival opatoi ota dkpd Tou
VEOTEPOU OKNVIKOU petwnou. MNpodkertarl yia éva enipgnkes op-
Boywvio diwpogo ktiopa pe diaotdoels 44,00x6,00u. Or toixol
TOU oWzovtal og UYos nou @tavel onpepa ta 9,00u. v npod-
ooyn tou Iooyeiou diakpivovtal TPEIs €i0odol, €K TwV onoiwv
n peoaia kupla €icodos (valva regia) diapopPwvotav péca ot
Kéyxn. O1 dUo nAeupikés eicodol (valvae hospitaliae) €ixav xaun-
Adtepo UYos, drnws dianiotvetal and tn oUyKpion s otdbuns
YEVEONS TwV TOEWTMV UNépBupwy, Nou €xouv CNPEPA Katané-
O€l. YTov 6poPOo UMNpxav tpia piIkpdtepa Totwtd avolyuata
otov aova twv Bupv Tou Iooyeiou, and ta onoia Siatnpeital
p6vo 1o avatoniko.

H oknvikh npdooyn (scaenae frons) (uhkous 37,004.), 6Nws o€
6Na ta pwpaikd Béatpa, diakoopoutav pe SlpoPn NPoete-
xouoa npéotaon anotefoUpevn and Kiovoaotoixia (columnatio)
nou épepe euBUypappo Bplykd. EunpooBbev twv Bupdv o Bpl-
YKOs npénel va gixe tn popen diotuAwv vaiokwy pe SiIkAIvA Kal
kapnuAwtd astwpata. And v nodutenhn aut diapdppwaon
Bpébnkav apketd onapdyuata yAunTtov APXITEKTOVIKDY JE-
Ay, Kabs kal pia zavn d6pwv o deltepn XpNon evowpa-
TWPEVWV OtV TOIXorolid. Y& autous otnpizotav o Bpiykos Tou
NpPWIoU 0podPOU NS Npdaotacns. H éAn kataokeun edpazétav
og 10xup6 noédio anotefoupevo and AIBoNAIvBous peydnwy
dlactéoewy Kal 1Ioxupd ecwteplkd NIBOGSeUa, oto onoio xpnaol-
pornoinBnkav kar yapudpiva Bpavopata and in diakdounon
s NPWINS 0IKOOOUIKNS GpAaoNs.

To gowtepikd s oknvns (postscaenium) diaipeital o entd
ouppetpikd Slatetaypuévous BoAwtous xwpous. Ta NIKUKAI-
K& ixvn twv B6Awv, nou onuepa éxouv KatappeUoel, dia-
mnpouvtal 010 €0WTEPIKA PETwNa tns toixonolias. O xwpol
enikolvwvouoav Petafy tous pe BUpes nAnv tou peoaiou, o
onofos avuotolxoUoe otnv kUpla €icodo s oknvhs (valva
regia) Kol ATAV ANOUOVWUEVOS PE EYKAPOIOUS CUPNAYEIS Toi-
xous. H 6lappuBuion tou opd@ou €ival 6uola PE auth Tou
Io0OyEiou, NAPAPEVeEl, WOTO00, AyVWOoTOS O TPOMNOS OTEYaons
0U, AdYW NS KATAPPEUONS TOU AVMTEPOU TUNUATOS TWV TOi-
XWV.

2. Second building phase

During the second building phase, parts of the auditorium
and stage building underwent extensive alterations and ad-
ditions.

A. The stage building (scaenae) and paraskenia (versurae)

The stage building was replaced by a new one which fol-
lowed the original ground plan. A number of walls incor-
porated from the earlier building remain visible at the ends
of the newer building’s front. The latter was an oblong,
two-story structure measuring 44.00x6.00 meters. Its walls
survive to a height of 9.00 meters today. Three entrances
may be discerned on the facade of the ground floor, of
which the central, main entrance (valva regia) was config-
ured within a niche. The two side entrances (valvae hospital-
iae) were lower, as evidenced by the height of the springing
of their arched lintels (collapsed today). On the upper floor
there were three smaller arched openings along the axis of
the ground floor doors; of these, only the eastern one is
preserved today.

The stage facade (scaenae frons) (length 37.00m.), as in
all Roman theaters, was decorated with a two-story
projecting porch consisting of a colonnade (co-
lumnatio) which carried a straight en-
tablature. In front of the doors, the
entablature must have had the form
of distyle shrines with gabled and
curved pediments. Numerous frag-
ments of the sculpted architectural
members have been found from this
luxurious configuration, in addition
to a course of reused blocks incorpo-
rated into its masonry. The entablature of the upper floor
of the porch rested on these. The entire structure was set
on a robust podium consisting of large stone plinths and
strong concrete core, in which marble fragments from the
decoration of the first building phase were used.

The interior of the stage (postscaenium) was divided into
seven symmetrically-arranged vaulted spaces. The semicir-
cular traces of the vaults (collapsed today) are preserved
on the inner faces of the masonry. The spaces commu-
nicated with one another through doors, apart from the
middle one, which corresponded to the main entrance of
the stage (valva regia) and which was sequestered by solid
cross-walls. The configuration of the upper story was simi-

Andtunua eni-
otuniou and tov
yAuntd didkoopo
ns oknvAs

Part of an epistyle
from the sculptural
decoration of the
skene
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Katdweis (1, 2, o€ 6Uo enineda) kai topn (3) tns Seutepns oikodopIkAs pdons tou Bedipou

Ground plans (1, 2, at two levels) and cross section (3) of the second building phase of the Theater
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Anoyn tou
oknvikoU o1kodo-
pnparos and 1o
Kkoiflo npiv and us
epyaoies

View of the stage
building from
the cavea before
enhancement
work
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Katé phkos tns oknvikns npéooyns eKTeivetal 10 NPOOKNVIO
(pulpitum) nAdtous 4,50u. Yto npooknvio Adufavav xwpa
10 dpwpeva Twv BeatplkWy NAPAcTdcewy o avtiBeon pe ta
ednnvikd B¢atpa, ota onoia n Beatpikn npdén diadpapau-
zotav oty opxnotpa. To eninedo tou npooknviou Ppioke-
tal nepinou 0,80u. ynAdtepa and v opxNotpa, and tnv
onofa dlaxwpizetal e évav toixo avtiotoixou Uyous (frons
pulpiti). H npéooyn tou xapnioU autou toixou SlIapoppm-
VETAI PE TETPAYWVIKES KAl NUIKUKAIKES KOYXES ENEVOUEVES LIE
nonuxpwpun opBopapudpwon. Noua tou frons pulpiti o€ pi-
Kphn andéotaon Ppioketal évas HeUTEPOS TOIX0S EUTENEOTEPNS
Kataokeuhs. 210 didkevo twv U0 toixwv tonoBetolviav ol
€univor ool tns audaias, ol onofol otepewvoviav Katdn-
AnAda o€ onés nou épepav AiBivol dOpoI oteEpeEwpEVOl OTIS
NAPEIES TWV TOIXWV.

O Xxwpos tou npooknviou nAaicivetal and ta NapAcknvia
(versurae), 6U0 opBoywvikns Katoyns noAuwPOPa Kliouata.
Y10V 100y€I0 XWpo kabevds and autd diakpivovial peydaou
€Upous BUpEs Npos 1o NPOCKAVIO (itinera versurarum), ol onoi-
€s nAaioicvoviav and kioves endvw og YynAd BéBpa, ta ixvn
Twv onoiwv diatnpouvial ws €0oxn oto NAIVBOKTOTO PETwNo
ToU Toixou. TOOO 10 106YEI0 GO0 Kal 0 OPOPOS WV NAPACKN-
viwv kaduntovtav pe npikuAivépikous BoAous. Endvw and tus
BUpes v napaoknviwv Bpiokovtav napdbupa, dnws diani-
OTVETal and owzOépevo TuNPa oto dutkd napackhvio. To
peyanUTeEPO THAPA NS ToIxonolias kal wv B6Nwv éxel onpepa
KATANEQEl OTO ECWIEPIKS KAl OTOUS NEPIE EWTEPIKOUS XWPOUS
TOU pvNpEiou.

lar to that of the ground floor, though its roofing system
remains unknown due to the collapse of its upper walls.
The proscaenium (pulpitum) (length 4.50m.) extended along
the length of the scaenae frons. The action in theatrical
performances took place on the proscaenium, in contrast
to Greek theaters, where it took place in the orchestra.
The proscaenium was about 0.80 meters above the orches-
tra, from which it was separated by a wall of comparable
height (frons pulpiti). The facade of this low wall was con-
figured with square and semicircular niches adorned with
polychrome marble revetments. A short distance south of
the frons pulpiti there was a second wall of poorer-quality
construction. The wooden support poles for the curtain
were set in the space between the two walls, appropriately
secured in holes in stone blocks held in place on the wall
faces.

The proscaenium was framed by the paraskenia (versurae),
two multi-story buildings with rectangular floor plan. On
the ground floor, each was distinguished by wide doors
leading to the proscaenium which were framed by col-
umns set on high bases, traces of which are preserved
as depressions on the front of the (brick) walls. Both
the ground floor and upper story of the paraskenia were
covered by barrel vaults. There were windows above the
doors of the paraskenia, as evidenced by a surviving sec-
tion on the west paraskenion. Today the greater part
of the wall masonry and vaulting has collapsed in and
around the monument.
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Opavouata
ayafdudrwv
andn éia-
kéopnon ins
npéooyns ns
oKknvns

Fragments of
statues from
the decoration
of the skene’s
facade
(scaenae frons)
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B. The upper cavea and perimeter portico

A corridor 2.50 meters wide (diazoma-praecinctio) at which
the vomitoria concluded separated the upper cavea from the
lower. In the upper cavea, the seats rested on the vaulted
ceilings (quarter-circles in cross section) of two successive
passageways running in a semicircle. The lower passageway
had an interior width of 2.00 meters, and was accessed from
the vomitoria through low doors with straight stone lintels.
The front wall of the passageway created on the outer side
(facing the diazoma) a parapet with a revetment of stone
orthostates resting on narrower stones. On the front of
the parapet there survive eight low symmetrically-arranged
openings which may have served to ventilate the portico.
There were probably stone staircases leading to the upper
cavea on either side of these.

The portico immediately above (width 3.30m.) was divided
by cross walls into twenty-two spaces which communicat-

Avanapdotaon
s npdooyns
NS OKNVNs Tou
Besdipou ns
Aonévéou (K.
Lanckoronski,
Stdadte
Pamphyliens und
Pisidiens, |, Biévvn
1890, Iiv. XXVII)

Graphic
reconstruction of
the scaenae frons
of the Theater

of Aspendos (K.
Lanckoronski,
Stddte
Pamphyliens und
Pisidiens, I, Wien
1890, Taf. XXVII)
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H avaokagikn toun
X pnpootd and tnv
KEVIPIKN €i0000 Tns

oKNvAs

The excavation
trench X in front of
the central entrance
of the skene
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B. To Gvw koifo kai n ne-
PIMETPIKA oTOod
Aiabpopos, nidtous 2,50p.
(praecinctio), otov onoio
katédnyav ta vomitotia,
dlaxwpize 10 Gvw and 1o
Kdtw Koifo. 210 dvw Koi-
Ao ta edwnia edpdzoviav
ous TetaptokukAikns Ol
atopns BoNwTtés opoPEs
dUo enaninAwv otowv pe
nuIKukAIKA kdtoyn. H ka-
TWTEPN OT0d €Xel EOWTEPI-
k6 nAdtos 2,00p. kal npo-
oBaon and ta vomitoria
diapéoou xapniy Bupv
ye NiBiva  eubBlypapua
unépBupa. O npdabios
T0iX0s s otods dnuioupyei
e€wtepikd Npos 1o didzwpa
omnBaio, enevbupevo pe Ai-
Bivous opBootdres, ol onoi-
ol ¢Baivav eni otevdtepwv
loonaxwv ev €idel tavias
AiBwv nou oplobetoucav 1o
bdnedo tou diadpduou. 10
pétwro tou otBaiou ow-
ZOVTal OKTW XxapnAoU Uyous
QvVOlypota Ot CUMPETPIKN
Oi16tagn, ta onoia evdéxetal
va eEunnpetovoaV Tov agpi-
o6 s otods. Ekatépwbev
TV avolypdtwy niavov va
unnpxav ol AiBives KApakes
nou odbnyouoav ot0 dvw
koifo. H apéows avmtepn
otod, nidtous 3,30u., dial-
pEital Pe eyKapalous TOIXous
oe €ikool U0 XWPOUS Mou
EMNIKOIVWVOUV PETAEU Tous pe BUpes xapnnou Uyous. O Bodw-
s 0poPEs Twv HUO OTowV Tou Avw Koiflou Bpiokovial ohpepa
KOTAMECUEVES OTO ECWTEPIKO TOUS. And 1o ouvono twv edwiwy
(gradus), ta onoia éxouv agaipebei oto napenBov, diatnpouvtal
Aiya poénis, opiopéva and ta onoia PéPouV Xapayuéva o GvVopd
TOU KOTOXOU TOUS.

ed through low doors. Today the vaulted ceilings of both
porticoes of the upper cavea are fallen inside them. Of the
total seats (gradus), which were removed in the past, only
a few are preserved; several of these have carved on them
the name of their owner.

At the summit of the cavea was the surrounding portico
(porticus in summa cavea), which was bounded on its exte-
rior by a continuous wall entirely constructed of brick (opus
testaceum). It was formed by a continuation of the perim-
eter wall of the first phase. Three symmetrically-set doors

To oknvIKO 01K0G6-
pnua tou Osdipou
otn Mnéopa
(Bosra) tns Zupias
(®wroypapikd ap-
xeio D. Osseman)

The stage building
of the Theatre in
Bosra, Syria (Photo
archive of D.
Osseman)

Eveniypago
ebwnio

Inscribed seat
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To Sutiko Tpnpa
Tou dvw Koiflou kar
NS NEPIUETPIKNS
otods

The western part
of the upper cavea
and perimeter
portico

Y10 QVMTaTo onpgio tou koifou Ppiokdtav N MePIPETPIKA OTod
(porticus in summa cavea), n onoia opIzoétav EEWTEPIKEG and CUVEXN
T0ix0 Kataokeuaopévo €€ olokAnpou and ontonnivBodoun (opus
testaceum). O T1oix0s auUTds AnoteNel CUVEXEIQ TOU MEPIUETPIKOU TOi-
XOU NS MPWINs Gdons. Xtov toixo diakpivovtal tpeis Bupes, NAd-
tous 2,00u., o€ cuppetpikn didtatn, nou eEunnpetoUoaV Ty NpEo-
ogneuon twv Beatv. O1 BUpEs gixav xapnAwpéva 1o&wtd nAivBiva
unépBupa pe NUIKUKAIKG avakoupioukd t¢a. H pecaia and tus
BUpes Ppioketal akpIBos endvw and v €icodo Tou KevipIKoU
vomitorium. Xe authv odnyoUoe pia kAipaka h pduna Kuopévn o
ENAPN PE TOV NEPIPETPIKO TOIXO, N OMoia KATEANYE O KAPapOoth-
pIKTo NAGTWA Nou onpepa éxel katanéoel. O 1pdnos npooBaons
ous anfes OUo BUpes Sev éxel DIEUKPIVIOTES PEXPI TN, apou Oev
dlatnpouval ixvn POVIPWY KATAoKEUMY Nou 0dnyouoay eKel.

210V NEPIPETPIKO TOIXO TNS OTOAS O0zovtal ToEWTd avolyuata ev
€idel napabupwv oe kavovikn didtagn, énou autd enitpendtav
and us uNdpXouaes avinpides s apxIikNs GAans, Of Oroies otny
NAgIoVOTNTA TOUS UNEPUYMBNKAVY ws TN OTEWN NS VEAS TOIXOMOlias
s otods. X1 onpsia autd ta 1ofwtd napdBupa avukabiotavtal
gfte pe AotoTuNTa avolypata efte e 0pBoymVIES Kal NUIKUKAIKES
Koyxes. Evbidpeoa and ta napdBupa diapop@avovtal Mesoiokol,
nndrous 0,65(., NoU anéxouv PEtaty tous 2,50p. Katd Péco 6po.
AVTKPIOTd Twv Necoiokwy, oto 6pIo tou Koifou, Ppiokovtav neo-

(width 2.00m.) are visible in this; these would have been
for the audience's entrance and exit. The doors had low-
ered vaulted brick lintels with semicircular relieving arches.
The central door was set exactly above the entrance to the
main vomitorium. A staircase or ramp built flush with the
surrounding wall led to it, and concluded at a landing sup-
ported by a vault (now collapsed). The means of accessing
the other two doors has not been clarified, since no traces
of permanent structures that would have led to them are
preserved.

Arched openings in the form of regularly-set windows sur-
vive on the perimeter wall where this was allowed by the ex-
isting buttresses of the original building phase, which for the
most part rose to the top of the portico’s new wall. At these
points the arched windows were replaced either by beveled
openings or by rectangular and semicircular niches. Between
the windows were small piers (width 0.65m.) set an aver-
age distance of 2.50 meters apart. Opposite the small piers
at the boundary of the cavea were brick piers with a cross
section in the form of a flattened T, reinforced by columns
set flush with the inner (wider) side of the pier facing the
cavea. Remains found in excavations show that these piers
were joined to one another by arches, creating a continu-

To avaronikd tun-
patou dvw Koiflou
Kaitns NepIUETpI-
KAs otods

The eastern part
of the upper cavea
and perimeter
portico
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oof and ontonAivBodopn pe diatoun nenAatucpévou T, ol onoiol
evioxuovtav and kioves TonoBetNUéVOUS O eNaPn e TNV E0W-
EpIkN Npos 1o koifo nAatitepn nAsupd tou necoou. And Ka-
tanoina nou PBpébnkav ots avaoKaQIKES EPEUVES DIANIOTMVETal
NWS Ol MECOOT EVAVOVIAVY PETALU TOUS e TOED HNUIoUPYDVIaS éva
OUVEXES TOEWTO PETWNO PNPOOTd anod Tov eEWTePIKS TOXO TS OTo-
ds oe anootaon nepinou 3,50u. and autdv. Eykdpaia Ea ouvé-
Oeav, enions, ToUs NECoOUS PE ToV €CWTEPIKG ToIX0 s otods. Ol
totwtés autés SiatdEels otpizav Ty BoAwt opoPn s otods, N
onoia katd ndoa niBavétnta anotedoUtav and otaupoBodia. Ta
Katdioina s opoPns Kal Twv NECOwV Bpiokovial oNPEPT Kata-
neopéva oto danedo s otods kal oe Sipopa onpeia Tou Koifou.
H olkoddunon tou NePIPETPIKOU TOIXOU TS OTods axpNoteu-
O€ 10 apxikéd oUotnpad otnpIEns (velarium), To onoio Kal avu-
KataotdBnke pe vedtepo os uynnodtepo eninebo. And autd
diakpivovtal ol AiBivol 66por s Katwtepns oglpds, ol ornoiol
gival Naktwuévol oty Ttoixonolia ota onpeia nou Bpiokoviav
ol neooiokol. H ouppetpikn auth xwpoB&tnon SlakdMTetal oTo
KEVIPIKSG TPAPA TOU ToiXou, yeyovos nou odnyei otnv undBeon
nws 0 TPONos avéptnons TwV OXOIVIWY TNS Tévtas (velum) eixe
BIapETPIKA POPd, WOTE va ano@eUyeTal N KAAUYN OTO KEVIPIKO
THUAPA TS 0pOPNS NS OTods.

Ta whpata oy BeETPou Nou avAKOUV oTNV MPWTN OIKOSOUIKN
@d&on napouaidzouyv Kolva pyop@odoyikd Kal olkodopIkd Xxa-
PAKTNPIOUKA. ZUYKEKPIPEVA, OUS TOIXOMOIIES XPNOILOMOoIoUVIal

ous arched face in front of the outer wall of the portico and
about 3.50 meters from it. Transverse arches also joined the
piers with the outer wall of the portico. These arched ar-
rangements supported the portico’s vaulted ceiling, which
probably consisted of cross vaults. The remains of the ceiling
and piers have fallen onto the floor of the portico and at vari-
ous points of the cavea today.

The construction of the perimeter wall made the original
support system for the awning (velarium) unusable, and it
was replaced by a new system set at a higher level. From this
system, the stone blocks of the lower series may be made
out, embedded in the masonry at the points where the small
piers are found. This symmetrical arrangement was inter-
rupted in the central section of the wall, which leads to the
hypothesis that the means of suspending the ropes of the
awning (velum) had a diametrical direction, to avoid covering
the central section of the roof of the portico.

The parts of the Theater that belonged to its first building
phase display common morphological and construction fea-
tures. Specifically, limestone was used in the masonry in con-
junction with other stones from a local coastal sedimentary
deposit of beach rock. The use of beach rock in the vaults
was generalized due to their light weight and strong adhe-
sion to structural mortar. The wall faces were for the most
part built in accordance with the opus incertum (rubble ma-
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MAdka pe avaynu-
on diakéopnon
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depicting a female
head in profile to
the left, during
recent excavations
and after
restoration



To votiobutiké
wnpa tou koifou,
érnou diakpivoviai

6Uo Srapopetikol
tnor 66unons

The southwestern
part of the cavea
showing two
different types of
masonry
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AiBor aoPfeotoniBikns npoéneuons, oe cuvbuaopd pe anfous
npogpxopevous and tonikd NapdKuo 1ZNPATOYEVES KoItaoua
aktoniBou. Xtous BéAous N xphon twv aktoNIBwv yevikeUetal
Adyw tou xapndoU BApous Tous Kal TNs Io0XUphns NpdopuUons
ToUs oto Hopikd Koviapa. Ta pétwna twy ToiXwv Ktizovtal oty
nAgiovotntd tous oUPeva Pe To cUotnua opus incertum (ap-
yoriBoboun), ev ota Gkpa Tous xpnalyonolovvial opBoywvi-
opévor AiBol (cuvnBws akténiBol) nou npoaédidav peyanutepn
ouvoxn otnv toixonolia. To dopikd koviapa éxel andn ouvOe-
on xwpis Kepapikd otoixeia kal anotedeital and tonikn aupo,
ubpdoPeoto kal adbpavh oe didpopes diapabuioels. Xapaknpl-
OuUKN gival Kal N opoIdtNTa Twv T0EWTWV £1066wv Twv BoAwthyv
b1a6pduwy, énou xpnaoiyonolovvial Aageutoi BoAites KoivAs
npoéneuons (OKTTes).

‘Ona ta napandvw avapepBévia pop@oioyiké Kal KataoKeuaot-
K& XaPaKINPIOUKA ocuvaviwvial kal o dida olkodouhpata s
Nikénonns, énws oto Xtédio kai oto Tpdnaio s vikns Tou AKT-
ou. To yeyovés autd pas eMTpEnel va xpovoAoyNooUUE TNV Npwn
olkobopikh @don tou Bedtpou otous xpdvous tou Oktafiavou
Auyouotou, 6ndadn ota ©An tou Tou ai. n.X./apxés Tou al. Y. X.

sonry) system, while ashlar blocks (normally, of beach rock)
were used at their ends, as they lent greater cohesion to the
masonry. The structural mortar was of simple composition
without ceramic components and consisted of local sand,
lime, and aggregates in various gradations. The similarity of
the arched entrances to the vaulted galleries is characteristic,
where carved voussoirs having the same origin (aktites) were
employed.

All the above-noted morphological and construction fea-
tures are found in other buildings at Nicopolis, including
the Stadium and the Actium Trophy. This allows us to date
the first building phase of the Theater to the Augustan age,
namely the late 1st century BC/early 1st century AD.

O nNepIUETPIKOS
avannuuatikes toi-
xos. Aiakpivovtai
o1 npoe&éxouoes
MBénAivbor otn-
piéns twv EUNIvewY
otuAwv tou nanai-
otepou (kévipo)
Kal ToU VEOTEPOU
(ndvw apiotepd)
ouUOoTALATos oKia-
ons (velarium)

The perimeter
retaining wall. The
projecting stone
blocks supporting
the wooden

poles of the older
(center) and newer
(top left) shading
system (velarium)
arevisible
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Ytnv &eltepn olkodouikh Gdon xpnaoluonolouvial SopIKol ontd-
nAivBol diapdpwv peyeBmv, 100 ot SIapdGPPWON TwV PETMNWY
600 Kal otV Kataokeuh B6Awv, unépBupwy Kal avakouPIoTUKWDY
WEwv. E€aipeon anotenel n toixonolia v endAAnAwY otowv
T0U Gvw Koifou, érou n xphon twv onténAivBwy neplopizetal oe
zves kal ouvdudzetal pe AiBodopun (opus mixtum). X0 KTpIo s
oknvhs ol ontdnAivBor Siangpvouv o ZWVES Ty toixorolia avé ta-
Ktd Siaothpata npoodidovias otabepdtnta otnv dAN KATAoKEUN.
Evioxutukés zaves and onténAaivBous qaivetal nws unnpxav Kal
ot doph twv B6AwWV Tou okNVIKOU OIKOSOPNKATOS Kal TS MeEPI-
LETPIKNS OTods Tou dvw Koilou. H xphon onténaivBwy peydniwy
diaotdoewv (sesquipedales karl bipedales) ota tofwtd unépBupa
Twv BupwV Kal Twv avolyudtwy gival OTtoIXElo Mou epgavizetal ot
PWHAIKA aPXITEKTOVIKN ota AN Tou Tou at. p.X. LUppwva Kal Je
v teneutaia enionpavon n 6edtepn olkobopIkN Gdon tou Bd-
TPOoU avdyetal MBavms oto NPWTO PIod ToU 20U al. Y. X.

AxiAngas Tpavounions

In the second building phase, structural bricks of various
sizes were employed both in the configuration of wall
faces as well as in the construction of vaults, lintels, and
relieving arches. An exception is the masonry of the suc-
cessive passageways of the upper cavea, where the use
of brick was confined to zones and combined with stone-
work (opus mixtum). On the stage building, bricks passed
through masonry courses at regular intervals, lending sta-
bility to the entire structure. There also appear to have
been reinforcing courses of brick in the structure of the
vaults of the stage building and the perimeter portico.
The use of large bricks (sesquipedales and bipedales) in the
arched lintels of doors and openings appeared in Roman
architecture in the late 1st century. In line with this, the
theater’s second building phase probably belongs in the
first half of the 2nd century.

Achilleas Tranoulidis

Eikovikn ava-
napdotaon t1ou
Bedtpou. Amoyn
tou Koiflou, Tns
0pXNOTPAs Kai tns
oKnvAs

Virtual
reconstruction of
the Theater. View
of the cavea, the
orchestra and the
stage
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